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LILLIE MACHIN, 
VOCAL INSTRUCTION 
Certificated Pupil of Vannuccini 

1203 Carnegie Hall, New York City. 


PARSON PRICE, 
VOICE CULTURE AND ART OF SINGING. 
46 West Twenty-first St.. New York. 
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FLORENCE MOSHER, 
PIANIST—INSTRUCTION, 
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New York. 
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Residence-Studio: 9s4 Eighth Ave., corner g6th 
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PIANIST—INSTRUCTION, 
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CLAUDE MAITLAND GRIFFETH 
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ART OF SINGING. 


172 West 79th St., New York. 


CLARKSON TOTTEN, 
SOPRANO SOLOIST. 
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way and g4th St. ‘Phone, 2924 River. 
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NEW YORK INSTITUTE FOR 
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CULTURE, 


» East 62d Street. 


THE 
VIOLIN 
VOCAL 


education given to students 
to the highest perfection. 
F. & H. CARRI, Directors. 





WIRTZ PIANO SCHOOL, 
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Methods for Teachers 


20 West 124th St., New York. 


Mr. AND Mrs. THEO. J. TOEDT, 
INSTRUCTION 
New York. 


VOCAL 


Home Studio 163 East 62d St., 


DANIEL VISANSKA, VIOLINIST. 
after nine years’ successful 
concertizing and teaching, will accept engagements 
and a limited number of pupils. 

New York. 


Address: 488 St. Nicholas Ave., : 
Mondays and Thursdays, :o So. 18th St., Phila 
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VOICE CULTURE 
Metropolitan Opera Ho 


1425 Broadway, New Yor 
Telephone, 


use Studios, 


1274 Bryant 


Dr. EDOUARD BLITZ, 
SIGHT SINGING. 
Thursdays 1 to 9 p. m. 
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Musicales Arranged 
1524 Chestnut Street | S89 MainStreet | 1 East 40th Street 
Philadelphia East Orange, 4. J. few Tork 


Mon, Thurs. and Sat. Wed'day Telephone Tuesdays and Fridays 





F rederc WELD sue 


Soloist St. Bartholomew's Church, New York 
Messgement; THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


manciRET KEYES 


CONTRALTO 
Concert, Oratorio and Recitals 
MANAGEMENT: 
THE WOLFSOHN MUSICAL BUREAU 
1 West 34th Street, New York 


UnMOBY: 


For Dates and Terms Address 
HAENSEL & JON’ a | 
1 Bast 424 Street, New” ball 


Granberry Piano School 


CARNEGIE WALL, NEW YORK 
BVENING 


Eterures tr L$ EPACHERS 


Practical demonstrations of methods of t 
Interpretation Recitals Send for circulars and 
booklet. at 


AGNES ‘WYNKOOP 


PIANO INSTRUCTION 
Pupil of Leschetizky 
Metropolitan Opera House Buliding, 
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Lectare Song Recitals 


L \ East 22d St, New York 
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NEW Yo 





VOCAL INSTRUCTION 
STUDIO: 463 Central Park West, NEW YORK — 


Sixth Year eason 1909-10 


LOUIS NORMAN CULLIS 
VOICE PRODUCTIO 
Mr. Cullis is a ee of the eval College of 
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uby of Paris an isetti of London, both saa 
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Metta kK. LEGLE! 


DRAMATIC SOPRANO 


Address: 525 Orchestra Bullcing - 


CARL A. PREYER 
LAWRENCE, KANSAS 
Mme. Hildegard Hoffmann 
Oratorio and Joint Recitals with IS \ 
Instruction 
Soloist with New York _ aa 
Address: 144 Bast 150th St., NEW YORK CITY 
SIGHT SINGING 
Women’s Philharmonic Orchestra 
MARGUERITE MOORE, Coaductor 
QUMOWSKA 
S CONCERT PIANIST 
___ MASON & HAMLIN PIANO 
@: 5 West 38th Street New York 
Personal Address: 1948-Tth Ave. HewYork 
PIANIST 
Concert Directon: MA. HH. HANSON 
&.MADDEN 
Baritone 
Management of 
ANTONIA SAWYER 
Phone, 89 Riverside 
SOLO VIOLINIST 
ORATORIOS 
CONCERTS 


PIANIST AND COMPOSER 
Professor of Masic at University of Kansas 
SCHERZO IN B FLAT MINOR 
CONCERTSTUECK FOR TWO PIANOS 

MR. HENRY HOLDEN 
Recitals and Piano 
and Boston Symphony Orchestra, 
STUDIO: Steinway Nat 
MME, TROTIN 
805 Carnegie Nall Peess, 5410 River 
Add@ress: PANNY A. BELL. Sec’y. 7 + 7 Bast 15th : St. 
Manager: W. S. BIGELOW, 88 “Broad Strest, Bester 
Menagemest: W. R. ANDERSON 
437 Fifth Avenue: New York 
Concert, Oratorio and Recitals 
251 West 88th St., New York 
566 FIFTH AVENUE 
a. Y. ciTY 
RECITALS 
- Chicago, Il. 





‘FLORI 


THE REROWRED ITALIAN GRAND OPERA TEROR 


S$An%0h 


Eminent and Recognized Authority on 


Voice Placement 


Formerly Leading Vocal Instrecter of Berlin —— * stat) 
PERFECT TONE PRODUCTION GUARANTEED ee Emily Carrodi. 
Training from Beginning to Perfection 0 


Harry H. Spier, Clark, P. K 


b, Beaswick, 
ae <ravers, Deniel M. Croucher, 


BARITONES—James ~ 
italy). 


TEACHER ot 
EGANI, the ie Treat American grand 
_— tenor, me. Oriska Worden, 
rico Oromonte, Mme. Lilla Breton 
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and o now appearing before the 
public In Europe and America: 

80 . he Clarence 
Mme. C. 
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Travers, Naerte Chadbourne, J 
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ert Ford, ame FT. Sulll 
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4 Balle Nicolos Zan, ©. Ret, Jobe Black (Milan, 


CONTRALTOS—Mme. Leon Wayave, Mile. Kenjon, Mile. Leah Abeles. 


Tel, 7682 Scbuyler. 


STUDIOS: 104 West 79th Street, New Xoot 


Address “"Wloriel.” 





Education from 20th Season 
beginning fo 
finish Results 
Send tor Bookiet Un . ed 


Piano School and Conservatory 
Fall Term Begine September 16, 17, 18, 1909 


MRS, A. M. VIRGIL. Director 


21 West 16th Street, NEW YORK 








TEACHER OF SINGING 
i77 Huntington Ave.. Boston 


Miss Katherine LINCOLN $25... 


Representing Miss Clara E. Munger 
BEW TORK: Frid and Monday, 1425 Broadwa 
ae "514 Pree Building — 


Mrs, HAl HALL McALLISTER 


eacher ot - 
MUSICAL MA AGEMENT 
407 Pierce 2. Boston 


Tory §=FRANK W ALLER Accompanist 


Organist Memorial Church of Christ 
“Phone, Graze! 2361 629 Pine Arts Bidg, Chicago, itl. 





MUSICAL COURIER 3 
MAXIMILIAN, | DUDLEY BUCK, Jr. | BERTHA CUSHING CHILD/ GERTRUDE SANS-SOUCI 
JAMES 0. BOONE, Assistant 810 Carnegie Hall, New Terk | THE LANG ‘Stops “SosToN, sane, | HOTEL CAMTOR TT Or oe eae ven 
P ILZE “ MAX WERTHEIM CLARA E. MUNGER JESSIE F. $ VAGHS 


Piano pA al = a 
Ensem bie Playing, Coaching _ 
124 Bast &iet Street New York 


Wa ter S. YOUNG 


VOCAL INSTRUCTION 
801-802 Carnegie Nall NEW York 


vcs. EDMUND SEVERN 


VOICE, VIOLIN, PIANO 
STUDIO: 131 West S8th Street "Phone: 2503 Colembus 


WILLIAM | JOHN HALL 


OR 
MA. ang WAS WALL, —Jolat tA a “SONGS OF THE ORIERT'’ 
Suite 29-30, Musical Art Bidg., St. Leuis, Mo. 





: TURNER-MAL 





SOPRANO 
ADDRESS 
Ge: West 196th St, New Yor’ 
Phoee. s920 Audubes 








ata GRANVIL 


BARYTONE 


-CARRE 


Management: 


W. R. ANDERSON 


5 West 38th Street 
NEW YORK CITY 


TENOFR 
WOLFSOHN BUREAU, 1 Wes! 34th SI. 


Personal Address; The Mayfeld, 15 East 10te 8t 








Fitth Avease 
"Phone, 2997 Stuyvesant 
P L ———TENOR 
a Oratorio, Concerts, Recitals 
U Instruction 
L 


339 West 234 Street 
Phone, 2992 Crsises 





MciINTYRE TRI 


FIFTH SEASON 


Address: JOSEPH McINTYRE, 


JOSEPH McINTYRE, Pianist 
VLADIMIR DUBINSKY, Celtiat 
HANS LETZ, Viotiaist 


014 Carnegie Hall, New York 





ARENS VOCAL STUDI 


308 WEST 5S6th 
STREET 


Fall Term Begins Monday, October 4th 


SEND 12 CENTS FOR BOOKLET, 


"MY VOCAL METHOD" 





KITCHEL 


TENOR 
Sele Managemen! 
WAENSEL and JONES 
1 EAST 426 STREET, GOW TORE 





EDWARD STRON 


TENOR 
7 West 024 Street 
NEW YORK 
Telephone 1494 River 





DOWNING | 


BASSO CANTANTE 


150 GILLSIDE AVENUE 
a N. J. 
Phone 





—— of Voice in Ali 
its Branches 

ME, = 444 Central Park West 
New York, N. Y. 





LANKOW VOCAL STUDIO 


25 West MRS. Street 


NEW YORK CITy 


. JANE GORDON 
successor to MADAM ANNA ILANKOW 
Specially prepared by her, and seven years a teacher with her in her studios. 





SOPRANO 
ADDRESS 
2314 Broadway, New York 
Telephone, 1630 Riversiés 





FINNEGA 


Tawo wr 
Soloist St. Patrick’s Cathedrai 
Cencert, Oratorioe, Recitals 
2167 BROADWAY 
5145 J, Morningside 





GEORGE ZTOG/ I4-0m 


=. © 


t. Opera House Bidg. 


Teacher of George Fergusson, Berlin; King Clark, 
Paris; Dr. Carl fit, N. Y.; Geo. Dixon, oronto; 
Shannah Cummings, Katherine Bi ood, Flor 
ence Mulford, Viola Gillette, Maude Berri, Jean 
nette Fernandez, Edith Miller. 

Special Operatic Training (Including Action) 





FRED’C MARTIN © 


PERSONAL ACORESS 
S18 West 124th Street 


Telephone, 4858 Bersieg. 


BASSO—o 
MANAGEMENT 


HAENSEL & JONES 


1 Bast 424 Street, New York 





wnM. EBANIN usr 


CONCERTS, RECITALS, MUSICALES 


13 WEST 42ND STREET - - 


NEW YORK 





CARL BRUCHHAUSE 


51 East 59th Street, New York 


STUDIO: 


PIANIST 


nq, L. -~ 


me... aa Plaze 
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oe a od) 
= ENE seeet 


teachers of the he: nee cas 
In addition. to the above, mS ep ewenty eaten oO Te n 
EDGAR M. CAWLEY. Director, 430 N. Mar ese ee ind 


N YDIANAPOLIS CONSERVATORY ¥ MUSIC 
és < The Speech | Arts :: 
PUNO Se Ge, 


. Miss Eugenie V . Scorge 
eae woe “Me. asi F, Hasanon 


_ Modern nm Language s 
VIOLIN- ~ Heer Joba 


nes Miersch 


SPEECH pos 
Mr. Charies Wiliams, +. 8 
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The Best in the World 
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Examine the workman- 
ship on the Conover 
Piano. Only a superior 
instrument is so well 
made. 


Send for Catalog 


The (able Company. 


Manufacturers 














ESTABLISHED 1823 


Liucaga 




















TERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


The EMERSON 


1849—SHORT GRAND 1907 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows, 


In other words: Short but not too short, 


EMERSON PIANO CO., Sitee 














OLDw“oNEW 


VIOLINS ESTABLISHED 


TTALIAN STRING IN 1883 


JOHN FRIEDRICH& BRO. 


SASF 360 FOURTH AVE 
- NEW YORK 


cr 
TRICOL ‘ORF TESTED 
VIOLIN STRINGS 





CINCINNAHL CONSERVATORY of MUSIC srs 


trains and educates after the best methods of 
Fo oremost European Conservatories, The faculty num 
bers some of the Leading Musicians and Artists of t edag. 
Blocution MUSIC Languages 
, pe pation Sieel with coepets ws home comfort and luxurt- 
oundings The finest and most comple ety 
on lees “a “bulldin ngs devoted = music in America. Da 
and resident students may enter at any time lus. 
trate 4 Catalo neia FREE 
MISS CLARA BAUR 
Highland Ave., Oak St. and Burnet Ave., CINCINNATI, OHIO 


cRANICH & BACH 


Instructs, 


























Strich & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
Fast 140th Street and Robbins Avenue NEW YORK 


EVERETT PIANOS 


Mme. TERESA CARRENO 


Will Throughout Her American Tour 1909-10 use only 


EVERETT PIANOS 


EVERETT PIANO CO., Boston 
THE JOHN CHURCH Co. 
Residence and Studie ; 
5 Wes sath Street 
tection, ae ) 


CINCINWAT! CHICAGO 
H T I N G BASS- BARITONE 
R E 608 West 184th Street, New York 
Ss WI Telephone 916 Audubon 
564 Park Ave., New York 
New York 
| ht | don St 
+ S812, Murray an 





























DAMECK:::= 


THE DAMECK STRING QUARTET 
WALTER RB. ANDERSON 
eae © 





VIGTOR HARRI IS"=" 


Tel. 3053 Columbus 





VON DOENHOFF 


VOICE-HELEN 

PIA N O—-ALBERT 

1186 Madison Ave. 
"Phone : 1332-78th $1. 





PRODUCE PI ANOS 








Wim DOENGES =: 


Violin Soloist 


Vielia instruction, Sevcik Methog 
dy Sroadway few ¥ 
. 4668 Columbu 





OF THE HIGHEST MUSICAL TYPE 


FACTORY AND WAREROOMS 


ACADEMY :: OF :: MUSIC 


Fifteemth Street and Grand Avenue 


VON STEIN 


ineorp. Nov.. 1907 
HEINRICH VON STEIN, President 


Bw Chins 


BASS-BARITONE 





233 to 245 East 23d Street NEW YORK 





186 Lafayette St., New York. 
"Phone, 6383 Spring 


LOS ANGELES, CAL. 








THE MUSICAL COURIER S 
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George Baker, S. Hempsell, | Evans, John Coates was given in America by the Boston Symp y Orchest: 
Watkin Mills, Enid Gabell, Thorpe Bates, Madame Glee inder Max Fiedler, who wrote to th yMpose nt 
son-White, Lilian Tree, Plunket Green Jean Waterstor siastic terms of its interesting and effecti ¢ 
Esta D’Argo, Marie Novello, Robert Charlesworth, By: nee 
don Ayres, Daniel Paine \ very interesting personality is Christian Sindi Ww 
ReRer hives most of the time Berl but seck ‘ yuntry 
l pening concert, February 2, was given to the n ver summer whet he find piration f \ in 
cert version in English of “Samson and Delilah.” Saint mpositior Asked what thought f the noder 
Saéns’ work was sung in the Eugéne Oudin translatior : | s represente vy Re t Strauss a | 
in the most commendable fashion by the chorus and solo ra Mr. Sinding id t © writer Wonderful, S 
ists, under the baton of Joseph Saintor Composed almos i mag I 1 t ‘ t R St 
entirely of young, fresh voices. the effects were of a qua nd great ick r. Sinding go rect to Odess 
ity I tone ind wcety f nuan ull for speci ] I i t N r “ t \ p 2 
nent Notwithstanding the very poor arrangement f s positions w the Dp O t 
plac the va t f th rus, necessitate neune 
{ rcular ft tt ea ilg wr I i ‘ > ling x ‘ V e. 
ne was stil thing t t tor its quality and t I ! I f I ! t t 
In the cl is I ¢ Philistine Maids t first ‘ , Ww 1 it e wit t 
DON, : ruary 12 nos were beyond proach exquisite coloring a imbe ‘ ne 1“ , ip 
With all the enthusiasm and ideals of youth and first e x ict. precision Marie Bren ind Walter Hyde were ner 
endeavor, Brighton's second annual musical festival, unde principal artists j Dor a EA 7 
the direction of Joseph Sainton, conductor of the Brightor RRR sin mate if pla ‘ auahiale adden : 
Municipal Orchestra, has come and gone, leaving the most The second concert Februar W , cellaneou concert 1 t for tie propert 
pleasant and beneficial recollections. Interesting and su rogram, containing overture t The Flying Dutchman. ts seat , ‘ ( ; os ; 
: cessful from every point of view, the major portio: f nd the second ac ‘ so the ertu ‘ f , ’ ; 
credit must be given to the indefatigable Mr. Sainton, how pla . the tows ' , a 
who has worked heroically to accomplish some musical i\ << ng aeo 4 P : 
fy prominence for Brighton, which has proved to be rather Crome vo. Demo 
1 non-sympathetic municipality where the question of art Pay . +t , 
concerns its heing Commercialism seems to rule ran tir — ; é ' 
pantly in this delightful city by the sea, where its orches , x aac , ; 
tral interests are centered, the value it has to the place is carri ' F 
m pounds, shillings, and even pence, cuts a much higger = : "Sr 
igure than its value as a stimulating educational factor ' , 
So the discussion pro and con by the city fathers, their 
almost universally indifferent attitude, or active hostilit RRR 
would have damped the spirit of most promoters, But , 
on the strength of the masterful ability and executive ' the j 
rHE DOME 
Originally t Ss iG 1\ \ 4 ri a 
4 wwer of Mr. Sairton’s regin 1 rather more umane tore 
‘ warance was instituted, and the first vear festival clearing ‘ \ ‘ 
4 xpenses and the second year likewise, there is hope for IOSEPH SAINTON at 
; the continued life of it may not be ‘ , { Brig ' 
worth a six pence” t estimation of some carsa ' . 
enighted Philistine worth and influence wa nducted ie al es xe" ping its f t 
on the social life and culture of even the benighted on scellaneou were Built upon the legend of ne : 
3 themselves And much talent there ts right in Brighton he old Grecian ta i th nel i nf ' ‘ 
The ambition to de 1 the ability to accomplish was outh Endymiar eodde ae eee 
proven 1 the fine work t the oru 1 420 voice all work of Mr. Colerics lor per ps t est thir ' 
rutted from local irce nd the vet competent of he ha ffered tl publi M eT il { pirit , x 
| 
chestra, augment | by some extra London musicians for trations de P ' containing mel - fo ral t ‘ 
the festival, but having in itself the efficient nucleus beauty in it ] mbers te fate tr increnée + " : 
“2 ® o mposer s reputat ilong ¢ ' us iv 1} Horst sans 
; Of the artists engaged to conduct and interpret, all wer vere Edith Fvar ites 6s ene : 
f a much higher standard than that usually found at the eee ‘ { 
festival, which, after cop f the grand opera system Friday meet va , omposed of a varied pr ' 
usually brings forward one or tw tars’ supported by gram. Verdi's “Reaquien we with Madame Gle : 
makeshift ensemble Heading the list was Christias m-White, Lihan Tree, John ( te ind Watkin Mi 
Sinding, the noted Norwegian composer, wl ide 1 | horus was t quit 2 of it tonat anil 
rst visit to England on this occasion to conduct ht wr vork and excepting Mr. Mills the ' re very, pm 
symphory in LD mmor and his ‘Rond Infinito.’ netorily giver \nother work ¢} failed to iwmore 
nue e manne , ' f my wos S 
The English composers egiected f V. Stanf 2) disc er ‘ , 
presented by Sir Charles St 1. whose “Ode to D ‘ t the ler 
rd was Dp ~ ly I lor’s v WwW , I wht 1 t f t de t ] ' , FF 
' ns Dream lame Dear 4 lirected h ev rie in “A t ' fist 1 It he amu ) ! 
work for baritone ! nd male rus entitled “Song ot Asse t it t dt ' re i 
f the Open Air”: Arthur Herve and his festival set of g ton f { r ethically good for ‘ ffer thi , , 6 tueke 
variations for orchestr Life M 1 tl lelightful h t g t ) Stanford lucte f at 
Cinderella” suite for orchest y Dr. W. H. Speer nd ij persor ’ arti F , ‘ — 9g 
ulso Edward German's mphonic swuite The Seasons,’ zn ne , oe ae ‘ ‘ 
conducted by the composer besice Rutland Boughton's S d © to Paderews! mphor j : Barks 1 
new symphony marcel Britannia Tr} pirit a : t S y finit ward Ge ertes sone ' 
ernity may easily be scen to pervade this repertory \ Spring te nd Dr. Spees Cinderella,” all ready to recog 
Mrs. Morice, writing in the Brighton Standard, says eard at the ftert : neert. and in th vening t! cding to the writer gment. t aor 
It sounds iconoclastic t guest that t fest nmittees of . ng ) and the rt versior em eria pene it B stetr la t rese veek W j 
Norwich, Worcester, Heref B nghas She ff t the rest Pusticana Of the Sirding mphony fT may iv that M A mace | » 
are inclined to handicap th selve unnecessarily linging te . ‘ ; . : ‘ . 7 
tenaciously to relics of t st. But i-time orat a a ' n . © beaut { melodic outline and color and miamed f ; ( i tasia Bea ‘ 
type, has undoubtedly passed quite t of fashion, and the a gged atmospher f the rther untry f Dr. Sind Beetho Pt ita ' the ma ‘ 
Festival program instituted last night implies a tacit recognitior f ng, and it j rchestrated with all the finesse and re (of »), 4 { 8 ta dB IT 
that fact. ement ot orchestra! n tions that stinguish other riatiwor Pagar thet th g planist was the 
The list of artists engaged as interpreters included the nd better known works of this composer Phe gondo is ture artist. in his broad grasp conceoptior 1 continuity 
following: Walter Hyde, Marie Brema, Robert Burnett, also of a very fascinating character rt imposition { design and delineatior | n f an absolutely 
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the Brahms C major, op. 119, intermezzo, and 
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Chopin group of three etudes. At this same concert J. and Joseph Press, and their playing 1s marked by much a 
: : . On his recent visit to ¢ go D sispham visite 
Campbeli McInness sang three groups of songs. At the delicacy and sound musicianship); a sonata recit 2 = : : 
' t rent ther met ales m . lol R — nd LI 1 Hart! 1: the second — new quarters of the ( izo N ( ge nd was 
} sent moment there i no more popular musician in onan KRasch, violin, and Love irticy, plano; the ec ( j a . . 
; a ; ; - : . : : , so pleased with the t f few t its that 
london than Norman O'Niell, though his success in the Chappell matinee recital given by Alice Baxter, vocalist, , | gs : , 
, , “=> . : e heard that he express a wish to hear more of the . 
iting of the music for Maeterlinck’s delightful fatry ind Cecil Baumer, pianist; the Bruce Quartet (Braxton . P a 
, : vast 9 . : : . work of the puptis \ epti W ce rdingly arranged 
1y now running at the Haymarket | ater, Mr. O’Niell Smith and assisting artists); Clare Powell and Jeffrey Dr. 2 ys ar ' 
f ; : , \ r. Ziegteia 1 t eautitul TH att t the 
ducting Pulver in a joint recital; Dorothy and Marjory Dorning ! . ; 
: = : eg wher en t ura 
nRre their first piano and violin recital; Viola Tree, vocal re ; “ ssa 7 
ris Rash Chieas ; p Her saifeant ll presen tal | - EC een nd Archy R n vi ~ nd @ . i @ A play, 
lhe Bach Choir, Dr. H. P. Allen, conductor, will present cital; Alfred Cortot, two piano recitals, and Archy Rosen ik eae : 
. . iT DHispnham went u the stag i oF I sing an audi 
tach’s B i mass at Queen's Hall March 15 The thal’s piano recital : } 
, : ence < ight hundr f the t 
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, ; ; = f “The Raver y \ . \ 
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ceeded who followed him blindly are out of it, 


Those 


as success on the concert platform is concerned 
ene 


Olga Steeb, the ung American girl from Los Ange 


fore and gaining rec. gnition 


rank , Sin h 


1s rapidly ri ‘ » the 
authorities as 


proclaimed her as 


planistic gen | first 


Otto Neitzel and Fritz Steinbach have 


such. J heard only the first half of her first recital, given 
here beior s glad to hear het 


two fh 


Christmas, so | wa again 


cc mplete urs’ duration Chere 


doubt 


yery 


prograt ot 


that the young lady possesses 


The 


iinger 


planisul 


extraordinary nature delicacy, 


ss, fleetness and certainty of het technic im 


difficult 


much of 


nds of passages and filagree work reminded 


God Very 


Massive, 


wsky remarkable, too, 1s 


e produces ringing chords 


with a_ virility ome belies her 


Like B 


ind 


production that age 


special 
the 
for 


isoni, she shows a predilection for Bach 


Jach A minor fugue was 
On the 


hand, her rendering of Chopin waltzes and etudes 


Liszt; her playing of 


remarkable for lucidity and mental grasp 


other 
certait charm of 
the 


' 
mechanical 


was highly commendable A naive 


conception was very winning and exquisite finish of 


pertaining to the thoroughly 
The 


as was revealed by her reading of a MacDowell 


everything was 


delightful young lady has a very superior musical 


intellect, 




















OLGA STEEB 
ist from Los 


Angeles 


sonata, which she played with a ncteworthy depth of 


understanding In fact, her playing throughout the pro 


gram Ww characterized by a deal more abandon 


debut 


great 


than she displayed on the occasion of her here 


Chen she seemed to be holding back by main force; this 


time she gave free rein to her feelings and showed that 


The Liszt Men 
Night's Miss 


it would hardly be possible to play 


she has real emotion 


“Midsun 


to perfection 


arrangement ot 


lelssohn’'s mer Dream” music suits 


Steeb 


the scherzo of this with greater deftness, clearness and 


brillianey ll in all, it was a very interesting and con 


exposition of piano playing and Olga Steeb un 


dly is a name that will often be heard in the mu 


world in time to come 


zneRre,e 
Philharmonic concert on 


Nikisch 


a violinist of a 


Monday 


+} } 
school 


ewhth 


very different style and 





This was Stefi Geyer, a Hungarian miss of 
about twenty summers, who played the Jacques Dalcroze 
Miss Geyer has that which I so much missed 
She has 


was heard. 


concerto 
in Madame Soldat-Roeger—individuality also 
warmth and an appealing, emotienal tone that goes to the 
Her 


We have in this young lady an excelent ‘com 


heart technical command of the violin is also ad 


mirable 


bination of beautiful, soulful cantilena and technical mas 


tery | have heard her on former occasions in numerous 
other works which better displayed her virtuosity; in the 
major concerto, for instance, she played 


the 


Vieuxtemps E 


with Lravura and an astonishing staccato jn finale 
She ts the 
violinists of the fair sex 


Schubert's 


one of most interesting personalities among 


The orchestral numbers of the 


rogram were Rosamund” overture, Bruck 
wt 


arrangement of th 
another 


ninth and Bulow’s 


Liszt first rhapsody I 


ner’s symphony 


do not suppose there is 
living conductor who can interpret the Liszt rhapsody in 
such a wonderful manner as Nikisch; he is a Hungarian 
himself, but he has all the finesse of a Frenchman and all 
the barbaric abandon of a Cossack, when the composition 
requires it. The audience seemed bored with the Bruck 
ner symphony, which, indeed, is a complex Chinese tov 
to all but the initiated 


Rene 


There the Volksoper again on 


Alfieri deserves a great 


was a premié¢re at 


Wednesday evening. Director 
deal of credit for introducing to us so many new works 
and also so mary old, half forgotten operas during this, 
his first season It was a one act music drama entitled 
“Ahasver,” by Fritz Ritter, that was presented on Wednes 
day evening The libretto is by Paul Rache and is taken 
from the play of the same name by Hermann Hetjer 
mans, a successful Dutch playwright who lives in Berlin 
Che novelty met with an emphatic success, but this was 
due more to the subject and the clever way it was acted 
than to the music. It is a very realistic tragedy and deals 
with an episode of the recent persecution of the Jews 


in Russia, Karalik, a poverty stricken old Jew, living 


with his wife Lubascha in a wretched hovel, is bemoan 
fate of 
been absent from home for three days 
pects ill treatment at the hands of the authorities 
and his family have been 


Petruschka, who has 
The father sus 


He 


for years persecuted because 


ug the supposed his son, 


of their religion, and his father had been killed and his 
mother had had her tongue cut out and her eyes put out 


because they refused to be baptized In the absence of 


the father the son returns home and confesses to his 


mother that he had become baptized in order to save his 
hfe. She is horrified and is about to drive him out into 
the night, when the father comes in; as the old man is a 
tar geater fanatic than the mother, neither dares tell him 
what has happened 


the 


But when Cossacks appear and drive 
father and mother out of the village, because they 
cannot produce papers to prove that they have permrssion 
to live in the village as Jews, the old man, in surprise 
that the son is not compelled to go with them, asks the 
When the leader 


has 


informs him that the boy 
the 
rage and curses his son, 


for all 


reason can 


remain because he embraced Christian faith, 


Karahk falls into a 


his 


paroxysm of 
their 
old couple leave the hovel, and the 


children and children’s children, 


The 


boy falls prostrate in front of his blind grandmother. It 


son's 
time to come 
iS a grewsome subject, but it is intensely dramatic and 


very effective Julius Ringer, baritone, was magnificent 


as Karalik and Rosa Sachse-Friedel, alto, gave an ad 
Zornitz, 
lacks 
adheres to the declamatory style of singing, 
the 


There is an abundance of mel 


mirable delineation of his wife Franz tenor, 


was also acceptable Ritter’s 
ality He 
but his treatment of the orchestra is more like that o 
Neo 


ody in the orchestra, but one misses the individual form 


very music origin 


new Italian school 


of speech Following the novelty came a com 


the 


very 
the 


as Marie revealed a sweet voice and 


mendable performance of 
Else Theile 
excellent schooling; Carl Fischotter as Sulpiz, Siegward 
Rolf as 


“Daughter of Reg 


ment.” 


fonio and Elizabeth Kempner as Marchesa were 
also excellent 

RRR 
violinist, scored 


\rrigo Serato, the well known Italian 


a big success at the Singakademie last Saturday evening, 
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with 


He 


consisted 


concert 
of 


informs 


The 


aS My assistant me gave a 


piano assistance program Veracini’s 


concerto in E minor, the Brahms A major scnata, the 
Schubert fantasy, op. 159, for violin and piano and 
Vitali’s ciaccona for violin and organ In the sonata 


and the fantasy Serato played with great finesse and with 


splendid balance in point of ensemble, tone production 
and emotional display He was at his best in the old 
Viiali number, of which he gave a very impassioned ren 


dition Serato’s tone is warm and vibrant and he al 
ways enters into his work with his whole soul This 
style of cc mposition suits him to perfection His con 
ception of it was big and broad and he played it with 
great plasticity as well as with glowing temperament 
Technically there was nothing to criticise He received 


an ovation 


The young Parisian pianist, Adolph Borchard, is meet 
ing with a great deal of recognition in Berlin He re 
cently played before the Emperor at a big reception given 
by the French Ambassador At his second recital at 
Beethoven Hall he enhanced the splendid impression for 
merly made here. Liszt seems to suit him well, and his 
renditions of the six “Soirées de Vienne” were remark 
ible for lucidity of technic, for charm of touch and for 
refinement of delivery The young Frenchman has ad 
mirable porse His style of playing Mozart, while by 
no means German (it bemg too elegant for that), 1s, 
however, very interesting; elegance, finish and refine 
ment are characteristic features of his playing He had 
a very distinguished audience, which bestowed upon him 
unmistakable tokens cf approval 

ry RR 

\ very successful debut was made this week by Leo 
Sirota, a new pianist Nowadays one could pave the 
city with pianists possessing big technic, yet the digital 
proficiency of this yourg man is beyond the average. He 
made the mistake that most young pianists of the day 
are making, of playing too heavy a program, including, 
as it did, two such big numbers as the Beethoven “Ham 
mer Klavier” sonata and the Brahms “Paganim” varia 
tions; the “Hammer Klavier,” like the Liszt B minor; 
sonata, should be excluded from concert programs 
However, young Sirota gave a most remarkable rendi 
tion of the work Young pianists beginning their ca 
reers are of late very fond of playing the biggest and 
most indigestible works in piano literature, forgetting that 
the public is bored by them Egon Petri, for imstance, 
is an admirable young pianist, but the programs of his 
two recitals were enough to scare the public away, in 
stead of attracting it And when young, immature pian 
ists attempt pieces of this nature, it becomes unbearable 


{here is such a wealth of good music, and at the same 


time pleasing music, in piano literatur that there is ab 
solutely no necessity for choosing programs of such heavy 
caliber Anyhow, the critics are not convinced by such 


choices 


nee 


\ new conductor, Bruno Weyersberg, a native of Bet 
lin, introduced himself at the Bluthner Hall with the as 
sistance of the Blithner Orchestra and Johanna Heinze 
dramatic soprano Iwo of Weyersberg’s selections were 
rarely heard compositions—Peter Cornelius’ overture to 
“Cid” and Tschaikowsky'’s third symphony in D major 
This was the first time during my fifteen years’ residence 
in Berlin that I have heard Tschaikowsky’s third sym 
phony Compared with the fifth and sixth, it 1 weak, 
both in contents and workmanship; yet it contains nu 


e unmistake 


merous features and it bears t 


able 


interesting 


stamp of Tschaikowsks movement is 


uninteresting and the finale, too, is rather commonplace ; 
but the other three movements, an alla tedesca, an an 
dante elegiasco and a scherzo, contain charming teas, 
and in these the composer, especially in his treatment of 
the woodwind, often suggests the powers displayed in 
his later symphonic works One theme is very much 
like the opening of the first movement of the fifth sym 
phony Bruno Weyersberg made a very good tmpres 
sion; he has excellent musical judgment, he is familiar 
with the technics _of f conducting and he has an abun 











Pianist and Instractor of Advanced Piano Playing 
For ten yeers the unty assistant of 
LEOPOLD GODOWSKY 
ARENBEKG RING & TUER 6, WIEN Iil., AUSTRIA 











MUSIC AL 


COURIER 








The 
ably well under his leadership and the young man gives 
of developing into a conductor of note. Johanna 
the “Fidelio” 
by Grieg 


heard her 


dance of temperament. orchestra played remark 


promise 


Heinze big “Leonore” aria from and 


orchestral 


sang 
heder 
Riv hard 


three with accompaniment 


Strauss and Weyersberg, himself I 


in the aria, which she sang with a great deal of dramati: 
fervor She is essentially an operatic singer and het 
voice, as well as style of singing, is shown off to better 


Her 


well adapted to 


advantage on the operatic than on the concert stage 


organ is a powerful dramatic soprano, 


Wagnerian roles, and she handles it with a great deal] of 
skill She has a warm, rich cantilena, and an impas 
sioned delivery. 

Ida Hiedler and Fritz Masbach gave their second cot 
ert at the Singakademie last evening before an audience 




















HELENA LEWYN 

\ thful Ar « ianist wih t nning gnith abr 
that crowded the hall to the last seat Both artists were 
in exceptionally good form and both were acclaimed with 
tumultuous applause Masbach played the Chopin B flat 
minor sonata, Mozart C minor fantasy and smaller 
numbers by Bach, EF, | Taubert, Schubert and Rubu 
stein His playing through the evening was admir 
able, from a pianistic as well as from a musical stat 
point Technically clean cut and sure, it was disti 
guished by a nobility of tone production and interpreta 
tions that were traizhtforward, thoroughly artistic and 
satisfying It was one of the best performances of the 

hopin sonata that has been heard here thi winter 
Liszt's charming arrangement « the Schubert Forelle 
which he played is very rare eard, Ida Hiedler quice 
surpassed herself, singing with a dramatic mtensity tha 
completely carried the audience away Her p im) was 
made up entirely/of leder; | pose she t ht she 
had been heard often enough in arias during her twent 
years’ engagement at the Royal Opera At ar rate, the 
irtist is an interprete f the German lied par excellence 

As at her first concert, the freshness and purity of her 
voice were very noticeable She knows how to work up 
a crescendo to a remarkable climax In conception and 
delivery, exquisite taste was revealed in each of the 
songs: that could hardly be otherwise with her refined 
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musical intellect Yet she is by no means an objective 
rtist; she sings with real spontaneity and temperamen 
Her selections included five song y Brahms, a group by 
Robert Franz and fu r a group of moderns, as Tar 
bert, Strauss, Reger, Humpe k a Albert \ 
the conclusion of the progran € va illed pon t 
give numerous enc ; ne Ww bi ion 1 the 

Valkyrie,” another Strauss’ “Cacile 

RRR 

Donizetti's Daught I t the Regime reached ye 
terday the biblic in¢ it was sey ty year x ( 
February 11, 1840, at the Opera Comique in Paris, that 
ut had its first public performar efore settling im 
Paris, in 1840, Donizetti had writt less than fitty 
three operas, and during t t year ve new nes wer 
created by him Lhe Daughter { the Regiment did 
not meet with immediate recognition nd among th 
critics who condemned the novelty was Hector Berlio 
who wrote an article agaist it for the Neue Zeitschrift 
fur Musik, which was then published by Robert Schu 
mann im Leipsi Berli imed that the music lacked 
phystognomy and was a rehash of Adam and Meyerbeer 
It was not until after | ! nous success im Germany 
i Italy that Paris umed t Waughter f the Regi 
ment Ss singers as |e ‘ Hienriette Sontag, 
Adelina Patt Pauli l ca nbered am the 
favorite roles tl Ma famous Sontag, alt 
her marriage to ( kx K tarewe t { stage 

e { weve i he hd t without the 
glare it f ) it ! ti 
ind she chos er! tu t part of Mari ‘ 

I ghter ! KRegiment tt pe xt 
SIX Operas wi pe twe eal rt 

Vaugnter { the Kegim Wil irs | dl ed i 
} ut the Roy y 1 dy p t Janua 
i9gio, when it w ist giver i tage i 
pert rmances (}t t are ! tinstre ‘ vii 
have ippe ired 1 t par Paulina | it 
aid by old operat tera to | een the most re 
markable interpreter t thi harming role Donizettr 
iamself imeclined toward the rag d nd among hi 
more than three score of operatic works, only three wer 
t th comic genre 1} Love Potion hon Pa 
quale” and the Daughter t the Regim The tw 
last named and “Lucia di Lammerm ire th ly r 
still give im CGerma fa i l it t 
ascertam 

zn Re, 

Hans Bronsart vy schellendort, the well known oper 
intendant, pianist ( omposet elebrat yesterday 
February 11, his eightiet! t ‘y Bronsart am 
a military famuly i father ne beet 1euter t-ge 
éral m the Germa 0 } " ati for m 
was so strong in him t t ireer wa lecid 
po He first tucdh Kull | composi 
tion wit! Dehn in Berl thplace | B54 ‘ 

ime a pupil i | I th whon ematt 
tor three year I hie f 1 time, ravelled 1 
ert pianist thr wh (ser rat 1 ia 
ise ceeded H n Bulow as conductor of th 
Society f Music Friends in Berli ly wy } vecan 
ntendant t the kK (pn und t 
ea later it | 1 \\ ! 
where ! Sy , il y 
‘ ted himself y t nposit hor ’ 

Si ramas Vl f ind the Corsair i pia 

t tata ner work ! 

iti ti cst ‘ I gl 1 | 
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VIOLIN VIRTUOSE now con- 
certising in Europe 
“The tradition of Joachim, espe 
Cially in the first allegro (Beethoven 
concerto) was very evident.”—V oes 
tsche Zeitung 
“A highly endowed violinist. He 
rendered the Brahms’ concerto in 
lutely masterful 
playing is distinguished by 
beauty of tone and great 
Deutache Tages Zeitung. 
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deal 


ervatory clas 


great 


Peter Cor 
throug! 
Bagdad, 


Liszt 


American Indian Music. 
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NAPLES MUSICAL NEWS. 
Nartes, Italy, 
concert of the Societa di 
Sunday afternoon, 
Perosi 


February 6, 1910. 

Concerti Giu 
January 23, at 
symphonic 


the second 
Martucci, 
Politeama Guacoso, 
“Florence and 
his “Elegia” for 


and cello. In 


seppe given 


directed his 
including in the 
and cello trio 
the latter two 


The 


works, 


Rome,” also 
and a 


numbers 


piano 


symphonic 
in his 
Perosi 
numbers 
both 


Perosi 


played the piano parts 


iost effective and dignified yet 
cantatas and oratorios, 
The 
highly poetical nature 
tone coloring As a 


splendid 


a composer o! 


reach greater heights chamber 


composer § and 
pianist, 


bits ot 


vod technic and a command of 


Gaetano Fusella, vio 


Don 


He was assisted by 


Viterbini, cellist. In the spring 








THE TEATRO SAN CARLO 


return to Naples to present his new oratorio, 


Memoriam,” which will also be given by the 
oncerti 


RRR 


past week in 
“Don Carlos” 
“Loreley” was 
Maestro 


masterpiece 


schedule at the San Carlo during the 


“Loreley,” “La Boheme,” 


Bacco and 


pertor 


Gambrinus 
Naple Ss, 


atalani 


mance in and as 


direct the ¢ con 


such an exceptional artist as Salomea 


he title role, a excellent 


nd the 


most perform- 


work was much applauded. The 





ballet also received its Neapolitan premiére this week. 
The piece is made up of six scenes by Pratisi, is elabo- 
rately staged and the music written by Marengo most ef- 
Anita Mauri was the prima ballerina. In “Don 
Madame Agostinelli, Strac 


successes Of earlier in 


fective. 
Carlos,” Madame de Cisneros, 
ciari and Vignas repeated their 
tenor, Krismer by 
heard in the 

Mimi. Next week “La 

Jaronat, Cristalli and Stracciari, 
Druetti, de Cisneros and Vignas 


Rene 


The remarkable young Hungarian violinist, 


the season, and a new name, with an 


unusually fine voice, was Puccini opera 


with Emma Druetti as lravi- 
will be given with 


“Lohengrin” with 


ata” 
and 
Franz yon 
last week gave two most interesting recitals at 
Although a lad of but 
matured 


Vecsey, 
the Politeama Giacoso. twenty 
von Vecsey is, in artist 


and 


years, sense, a 


His 
traordinary 


every 


strong sonorous tone, perfect intonation, eX 


and pr ficient technic 
rank. His 


30 embraced the 
Sauret; the 


musical talent stamp 


him as a virtuoso of high first program on 


the afternoon of January Paganini con 
certo in D sonata 
“Reve,” 
la Czardas,” Hubay; and 
At the Feb- 
von Vecsey played the Vieuxtemps concerto in 
Follia,” Corelli; “Ave Maria,” Schubert-Wil 
“Humoresque,” Dvorak; “La Legere,” 
“Di tanti palpiti,” Pa 


with cadenza by Partini 
Trill”) 
Vieuxtemps; “Scenes de 


“Witches’ 


(the “Devil's a Bach air and prelude; 


No. 3, 
Paganini’s Dance.” second recital, 
ruary 6, 
ce: “ke 
helm} ; Fiocco ; 


“Rondo des Lutins,” Bazzimi, and 
ganini. 

neue 
Leoncavallo’s 


On Can 


Peatro 
flattering criticisms of the 


21, new operetta, “La 


January 
Malbruk,” 
Rome. 
press, the 
On the 
times brought before the 


zone di was its premiére at the 
From the 


work 


given 
Nazionale, 
considerable suc 


Roman seems to be a 


cess opening night the composer was several 


footlights and vociferously ap 
plauded. 
Ree 
The initial performarce of Giordano’s 
“Marcella,” 
the 


when the 


new opera, 


which was scheduled for the current week at 


San Carlo, has been postponed until the early spring, 
to Naples to personally 


production of the 


composer will come 


superintend the work and to direct the 
orchestra at the premiére 
"RR 

During the first week in March, Maestro Campanini will 
San C pro 
gram to be made up entirely from the works of Richard 
Wagner, Without doubt, the 
public, for Maestro Campanini’s 


director is as 


conduct an orchestral concert at- the arlo, the 


concert will draw a very 


large popularity as a 


musical great in Naples as in the many 


other cities where his finished and highly refined mu 


sical taste are known. CLAUDE RepbpISsH. 





Mrs. Busoni Sails. 
North 


week was 


Washington of the 
Thursday 


Sailing on the George Ger 
man 


Mrs 


vance ot 


Lloyd line on morning of last 


Ferruccio Busoni, who 
her Mr. 


to lengthen his stay in the 


returns to Europe in ad 


husband. Busoni has been compelled 


country by some two 


May. 


we eks, 


and will not leave until 


Oscar Hammerstein has Mas 
which was sung recently with great 
Carlo, It is probable that Maurice Renaud 


will create the title role 


acquired the rights to 


senet’s “Don Quixote,” 


success at Monte 
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MADAME KIRKBY-LUNN’S SONG RECITAL. hats. She wore no hat at all sly BUFFALO MUSIC. 









































‘ lre “d th > } ; 
- ' , , dressed with a Roman band of n N.Y 
Louise Kirkby-Lunn, the celebrated English contralto, WI ; , , , , " 
well remembered in this country for her sins in opera hen peopie want to study the fash ney cal a nie ist at the tree gan re ul ia unday W 
nd concert, ga . ‘ ‘e Hall. Thu by walking riding down Fifth avenue When they g Robert J. Winterbottom, of New York, v i 
. oncerm, Save a song recital in arnegie all, 1urs - . 
- tT iw } ! sp | t n , ‘ 5 ; Itur r¢ ») | 1) | ' res t 
day afternoon of last w c Madame Kirkby-Lunn was ( ce i song it the \W t i t t posit Baltimor I sdeiphia a at ft ent 
reeted by large and fashi le audience ear in additior impress} that the singer or ‘ give S sp is Organist of St. Luke Epis ( re New Yorl 
7 ‘ ‘ alin a ' i» J ' suatait A < a4 auue UOll 
i wrenait hes atren h . | } ssingt . : tals ‘ 
her well arranged program was compelled to add sey sie ea ame t . 8 \ \ l t 
» Kirkby-Lu s artist and being a rtist e is summit ( , \ \ y 
eral encores I he ger the issistance of Harold 
1 > ~ 
} ‘ 7) cerned a Nd 5 yeu is 1 XI tb . 
Osborn aS accompanist in the following groups : be . 
the “new tas ire Wil 1 J. G ) 5 st 
‘ a 7 i ' vented Sec] ¢ Quartet ( BR I . 
i as .Ha c \W u | ) ] ‘ 
r C ( I ¢ | S 
O wiis Wee k Bra 
O Na ga Ura nere 
Das Made S I I n nonth espec \ Cc n mt ( ‘ ‘ 
M Liche I On Fe y the I sville Sy y UO estra g - ' , ‘ 
sey , e fourt Ice f the seas with Josef Lhévinne . ; . ' 
pl " , 
Beau S D nst M Lhey the prot 1 impress ' \ f vs ’ \ ( y | 
r j 
] t Week I r prey s 4 } S gf j West | M Ad 1 " 
Sea i low pelled the r ‘ I Mat \\ \ t M t l x Ww 
" W R . Pit readtl oility st | ty 1m] t pia . \i ‘ \ ( \\ { 
Im} . vhs ng a particula s I rogral \ ane Rn Re 
y the Clock Ma ' 
ro M My Fif W M vit me few chang St é 
' \ { 
(nak Gral liugo W pal er Ww e | kowsky | y y » . 
a 
\ { \ { t i 
. wieg . Hugo W playe by ‘ estra I y 1 iL is ; 
¥ Wand il W . ‘ E : ~ rt ; | | ] 
; — ganization 1s steadily growing and broadening, a its ' 
: I “ } } j 1 ' ; Z ‘ l 
concerts have been among the est 1USICA ita I 
’ : . , t t y 
First of all, it be é leasa duty to comment Season. On Sunday, Elsie Kahn was the soloist nging : 
‘ , ; ‘ Ss ’ ; 
upon the beautiful, ri ‘ vinpathetic “voice of this ‘the.cont Ito aria from Bruch’s “Odyss« 
Inglish artist Such voices e rare, because so opulent RnRe 
: : +5 $a pub rehearsa 
, ——s n bruar < ntet lnb’s fourt ' S 
nd powerful It 1s niy m t most wholesome and Qu February 15, the Quintet ¢ ‘ Pot ‘ Ww ti 
! i tie 
, ' ’ : , » at ft oO S ] S ' 
healthtul nature | t ce cde velop At the close given at eW nal Club | « I he prog ~ , 
the Havdn string quartet m4: tl f 5 OW N 
f the exacting progr \ ‘ Kirkby-Lun mes tile ayan string quartet pp. 74 « i! t 
. - poatiaal ‘ | M i | ; ‘ | y Wa \ | t 
vere as fresh and mellow as g the singing of her Sts quartet 1 aS, See , mn . , 
. au 
rst group of old Itali irs While the ralto was’ OP. 70 As usual, this select company of musi gave 
ioroughly satisfy ing ‘ umbers, she seemed , 8% almost Hawless performance Che ! 
reach the h ilti { xpression in the G Club has done more than any C1 ety 
ach hig expression in t ‘ : 
, ' oT nd te t d 
ian heder Her enunciation was excellent, and in the va ; ud elevate tl . 
\ ‘ ety y t 
ried lights and shades of poetical utterance she slighted , 
é 
nothing Indeed, her Ge g rpretations will be On February 17 tl ety ( , 
} hodi 1 Af ! ‘ \ 
counted among the heard New \ when the i t the Methodist ‘ ‘ ' : 
| ( 
curtain for this seasor , low! WK rrew rau { Ber ird ( 
u al 2 i asSvll : : > ' ¥ 
( ( | 
Madame Kirkby-Lunn sang the French songs with . Si i B | 
aN derable elegance of tyle > ided iigntness t thie audien and mad a dee] pre ion Mi po . : 
Jeunes Fillettes” of Weckerlin and imparte former Loutsy | friends wel . wit y W \ 
, ” iGie , ' f . t analit j zx eR 
ur of mystery to the Debussy number The least intes oe His . : a (warty a w ; 
1 7h ed \ Sam " t \ 
esting of the songs on he t were those by Pitt and * en y M Nps’ s kK Mv . 
' front as ' t ‘ ’ 7 \ P 
Mallison Iwo of thes ‘ q worthy ta > . . P 
singer of her rank. It was good t ear the splendid Mac upy 2 pl . I { e a as 
; ; inder tl ’ { R. Gratz ¢ \ 
Dowell song again he poem is by W im D How — . : I , x, W ‘ ) 
: : 
. P . detai i. 7) 
ells, and American to the ré ine Is a great song, . al vik ( 
meriting more frequent place on programs than it 1 ives eee nz Re 
' ’ ‘ . . Cony lyr f , ' ’ y berrt R ' ' 
It is so superbly good that the words ll be appended Keb ysia : ‘ Wy ( : 
j | the usk l eat 
here in this report cEEESS P - ( 
1 ( ur S tice he | 
Tl 
4 . the 1 Na pre r t t ‘ r { 
i) 1118 
5 - it the perfor f ed th pati 
h The vit ving | 1> esse the t l 
eer ™ itte fn Ive el y I 
g { 
The w ‘ inte ty j ‘ j progr ra wo fr | 
A f we ; ’ nar, 
Paganini-l iV 1 large opport tra 
Many a il t « & that tew, if y, I \ t - 
' taf 
I ‘ A g ‘ I 1 var t 
; I zn Re 
] r t ( ] Dp \ 
. } 
, IDs 
nd 1 x¢ were s tely : 
I 
‘ va 
nRreRe 
Madame Kirkby-Lut st be mmended for ot ap nae 
pearing before her audier in one of those abominabl ] ren f the th p i f ( 
1S) it \l i | ; 
near futur kK \ ) K ws 
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beautiful music in “Elektra,” too, but it is difficult 


the beating of drums and the many other 


effects which are 


very 
to forgive all 
ilarming sometimes employed for sev- 


eral minute time. The action in “Elektra” goes to 


the extreme height of melodrama, and since a magnificent 
there to support and further sensationalize the 
, i rhe 
left to the mercies of 
take 
proceedings will be able to hold up under 
the 


for 


ted a very powerful work 
will be 


critical critic Those sensitive auditors who now 


from the 


train of future hearings by putting nerves on 


few days in advance, while a bit of cotton 


first aid to those 
Fri. Sanden is presenting the Elektra 


may come as musicians whose 


) musical 


realization of its opportunities tor an actress 


Che other 


cipals and the orchestra present their assign 


that 


pri 


ments in seemingly perfect order, there 1s no 
complaint 

zane 
young pianist, 
Hotel de 


qualiti s at 


iordinary Olga Steeb, of Los 


showed 

Her 
minor and fugue, the 
the Gluck-Saint-Saéns “Alceste”’ 


[ragica Sonata,” and a Liszt group, 


which 
best 


a recital in Pruss¢ 


remarkable their 
Ba h Gy 


Variec, 


iad the fantaisi 
pa torale 


the MacDowell 


Petrarca sonetto,” No, 123, and 
Midsummer Night’s Dream” 


D flat etude 
on Mendelssohn 
day 


ideals whic 


luding the 
lantaisie 

sensational virtuosos and splendid 
artist 


must be 


In this 


permit nearly any talented 


beautiful tone at the there 


wh 


pian 


in ever can emerge from 


Steeb has the Sign of blue blood in the 


ead, and the extraordinary interpreting 
tyrannical h 


it. Her 


iid on the musical message 


style is so noble and unaffected 


uused complaint that it was too 


me called it. Of course the com 


in this country, where es 


rally 


cent, 
rhe 


piano 


represents s'txty per 


ind for per cent dramatic song 


Tht omplaint i aised here by critics of a 


performance of a couple of months ago when a superb 


ittle artist s: till in her chair and piayed .with orches 


ra like an angel, and nearly every report on that per 


Concert Pianist 


Late trom Vienna 


NEW YORK 


GEORGIA HALL Pianiste 


Address HAENSEL & JONES, New York. 
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First American Engagement 
Early application is advised for the few remaining 
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formance said that she still lacked soul depth, Now 
Olga Steeb comes into the arena as one of those rare 
mortals who do not actually lack in anything that goes 
to constitute one among the first half dozen of the most 
musical and most interesting of living pianists, She has 
technic of the most perfect kind and an almost fabulous 
playing acquaintance with the entire piano literature of 
Bach, Mozart, Chopin and 
Brahms, but the one attribute which places her in ad- 


Beethoven, Schumann, 
vance of nearly every other pianist is that as above in- 
the the beautiful sim 
plicity and clarity, and ever the power in which she sets 
out 


dicated one power of discourse, 


her story 
RnRe 
Lehar’s operetta, “Graf von Luxembourg,” was given its 
lirst Leipsic hearing on February 5 at the old City Theater, 
the performance conducted by Otto Findeisen. The work 
is successful and is given this week, on Monday, Thurs- 
day, Saturday, in alternation with the “Geschiedene Frau” 
and comedy 
RRe 
The Rebner Quartet, of Frankfurt-am-Main, comprises 
Adolph Rebner, Walter Davisson, Ludwig Natterer and 
the the 
just good 


They are all of faculty of 
They left a 

impression in Leipsic by their 
playing of the A major quar 
tet by Alexander Zemlinsky, 
Spohr’s B minor, op. &4, 
A minor, op. 132, 


Johannes Hegar. 


Frankfurt Conservatory. have 


and 

Beethoven's 
quartets. 
nRne 

The last concert by 

Quartet 


the Bo 


hemian brought for 
the first time here the August 
Reuss D quartet, the 


Beethoven D major piano trio 


minor 


Lamond 
Mozart 
for strings 
The 


successful 


(Frederic assisting), 
diverti 
and two 
Reuss quartet 
writing in 
employment of a very 
that the 
All of the artists 
of the evening were well disposed and an enjoyable con- 


and a sextet 
mento 
horns. 
showed 
the 
modern technic, so 


work had the appreciation of everybody. 


cert resulted, 
Ree, 

The last of the Sevcik Quartet’s season had the assist 
ance of Dr. Otto Neitzel, of Cologne. There were the 
A major quartet, No. 1, the Brahms F minor 
piano quintet and the Beethoven G major quartet, op. 
1% Dr. Neitzel the 
fine string playing body and this was another concert of 


Borodin 
was an agreeable complement to 


great enjoyment 


nRre 


Violinist Rudolph Weinmann, of Prague, played a re- 
the 
work lying in 
Wieniawski D 
The young artist showed good school and agree- 


with assistance of Max Reger, their principal 


the Reger suite in old style, op. 93, the 


cital 


minor concerto and the Brahms G major 
sonata 
able musical qualities He played Priifung three years 
at Leipsic Conservatory, where he had studied with 


Prima Donna Soprano 


Metropolitan Opera House 
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Hans Sitt. He has spent much London in 
seasons and his public work begins there soon again 
nRe 

[he recent piano recital of iciemaque La ib 
the Schumann G minor sonata, Chopin KB minor s 
the Schumann fantaisiestucke, tw etudes and .a 
lude by Scriabine, the Liszt “Gnomenreiges and 
panella,’ The artist's play ng shows ightly bett 
ity each season. The great man ind eT 
which he displays in recital have been easily 
years The audience at his last concert was br 
to greatest enthusiasm and he played a half dozer 
tional selections at the yse of the prog 

a & & 

Pianist Alfred Hoehn who recently playe . we a 
concerto in the Gewandhaus, gave a recita p 
a Reger prelude and fugue and for 
hand, a Scarlatti sonata and pastoral the Mozar 


minor fantaisie, the Brahms-Handel variations, th 


mann fantaisie and the Liszt ninth rhapsody 





later 
AA LC 


been receiving some unusual y et thusiastic criti Irom 
various localities in Germany, and he has most the 
attributes of a future great piamist But as yet he ha 
not nearly attained the right manner of treating his u 
strument, and there is no further need to give him mut 
attention now There are few plain principles miss 
which could be attained f1 prepat tea 
Chicago, Denver, San Francis« Minne ipolis, Kat 
City and some other | s ‘ ‘ ! 
plete artist nor an agr ‘ til t p 
iple s are learned and faitl t | p 
ide fo he prope getting t the | 
nRne 

Contralto Angeli R nel i inete 

ngs by R mbert Fra M Reg Alexander Schwa 
(composer accompanying) | Brahms I rit Lis 
mann, of Berlin, was the regular accompam | i 
tist showed splendid use of a fine voice of great volu 
and her singing in every way indicated a largely gift 
nature rhe five songs by Schw we favorably re 
ceived by audience and member t the pres 
in print with the firm Otto J e in Leipsi The « 
poser lives in Berlin 

zeae 

Gustav Wohlgemuth has been conducting ises fe 
fourth century and the jubilee on Jas 30 was mark 
by a monster affair at the Albert Halle. Six hundred n 
voices with orchestra first gave an | r’s neert to p 
sent Kienzel’s “Kreuzritters Heimkunft,” Wagne Liel 
esmah! der Apostel” and the Strauss Bardengesans 


VICTOR 
MAUREL 
VOCAL 
® SCENIC 
INSTRUCTION 


14 WEST 66™ ST. 
NEW YOR K 
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Then began a couple of sessiot speech making 
und presentation of gifts trom thirty-two n ile ~chorus 
delegates from Leipsic, Loschwit Waldenburg, Frank 
furt-am-Main, Berlin, Jena, Ham Breslau, Magd 
ure Dresdet Leinhaufen, Ay i. Schleussig, Lod 
RR < } t | l nbere ~ Zw i Naum 
re eva Planet \y et | | i 1 tw 
t " 7 \\ f va the 
speech king we serite | re followed a 
a t wiht ibtless 1 ] alking I 
mbined che ses sang beautitul le Wohlgemuth s 
ect I he ssist mnductor I ie Leipsk Ma 
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“Her pertormance of the arrangement of Bach's 
Organ Concerto reminded one of Carreno, so 
virile, so strong and so decisive was it.” (London 
Daily Telegraph.) 


“Seldom indeed do we find a pianist in whom are 
combined so many qualities that make for GREATNESS."’ 
—({Lendon Daily Telegraph) 


“Her playing Is refined, and she is plainiy « musician 
of rare accomplishment. —( London Dally Graphic. 
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MUSIC IN MUNICH. her seventieth birthday, on which occasion the venerable Alice Lakin in Texas. 

ane beloved Prince Regent yep tie sent his portrait me- The following are some press notices just received fol 

for Prince dallion in gold together with a beautifully composed letter 
buried, Princes and princesses, city officials and other dignitaries 

called in person or sent flowers in profusion, several 


lowing the recent appearance of Alice Lakin in Texas: 
Possessed of a voice that is as an instrument responding 

. 7. A highest touch, Alice Lakin sang her way into the favor of 

speeches were delivered, but the most important and sig- Galveston audience at the second musicale given by the Galv 
ficant act of the celebration was performed by the cele- Quartet Society this season. Many thanks are due to the so 

music treat given Madame Lakin is one of the 


away 


brant herself, when, in replying to the honors tendered, for the excellent 
most celebrated English contraltos, and this is her first Americar 
; tour. She is indeed to be congratulated upon the possession of 
25,000 marks in cash then and there! The orchestra, with = 

; ‘ ind he orchestra, wit rich contralto voice, notable for its range, mellowness and power. 


1; > ‘ a . TT ws ~L : > - 
director Lowe, was present at eight o'clock in the morn-  {¢ is even and well blended, with middle notes that are clear and 


autos, ing, and led a serenade to the jubilant, for it was surely an low tones that are full and round. Especially in the oratorical 
ind occasion for jubilee and s« renade Mrs. Barlow, whom "mbers, “Love Not the World” and Mendelssohn’s “Oh, Rest in 

: : ‘ the Lord,” as well as the recit and aria, “He Shall Feed His 

pleasure Of meeting quite recently, Is a very 


she presented the pension fund of the orchestra with 


artist 


“ae it . : Flock,” was the rendition characterized by expression of artisti 
bacy mentally and physi ally, for taste, sympathy and poetic feeling Ease and confidence, con 
ore, for which the lovers of hined with an emphatic style of vocalization, showed Madame Lakir 
maintenance of the Konzert to be a most capable exponent of Godard’s “L’Amour,” and 
stulated rendering of Giordani’s ““My Well Beloved” was an admirable pro 


duction, full of grace and beauty.—Galveston aily News, February 
¥ ) ) , } 
sa 8 4, 1910. 


me a printed list of the orchestra mem _—- 


ighty-one names of players, but for the Alice Lakin, the English contralto, assisted the Quartet Societ 


She has a magnificent voice, full, rich, flexible and well modulat 





She also has the art of using her voice to the best advantag 
Despite the large number of selections rendered she showed 
signs of fatigue and the last song was as full of life and melody 
as the first Another pleasing feature of Madame Lakin's sing 
ing is that she gives the impressicn of getting s0 much picasuic 
from it for herself. Her work was received with that amount ot 
enthusiasm which brings joy to the heart of the artist It wa 
a great deal more than perfunctory applause I clectior 
ered a wide range, showing that she is indeed ; rsatile 
Galveston Tribune, February 4, 1010, 
The contralto, Madame Lakin, possesses a 
- of her tones were much like the cello 
parucu) bers were the Verdi selection from “Don 
selection “Abide With Me.” Of her lig! 
joyable were Lohr’s “Four Years Old” 
“Land o’ the Leal.”—-The Houston Cl 


one nie | 


mihialle 


m (Low 


ymphor | Alice Lakin has a richly mellow even toned and 
Munich r voice The effect of the Italian group, her first one 
the Handel 


for orel gram, was fine in all three of its features 

Plane Tre,” seemed of a loveliness almost divine Her 
T EAT _ é ’ , 
: mie of the group of oratorio selections along with Liddell’s 


PROM THE CARNIVAL, With Me” was flawlessly fine work The jloist’s final grou 


and 


four ballads of the folksong order 





wholesomely enjoyable; especially delightful and F was 


ire about ten extra string instruments. \foore’s “The Meeting of the Waters.” —Ih 


owe and Prill \ study of names ru 2, 1910 





some remarkable ones in the list—would be 
sting, a subject to which I may return later, New Bookings for Christine Miller. 


nee During the past week, Christine Miller has added two 
additional engagements to her list of recital dates for her 
Western tour next month. March 9 she begins her series 
at Grand Forks, N. Dak., followed by Sioux City, I[a., 


] list of the Court Ochestra contains 109 names 
ors, namely, Mottl, Fischer, Rohr and 


nae on March 11. Other engagements for this tour include 
Omaha, Minneapolis, Winona and Chicago. 
quiet along the Isar, smaller concerts and 


will multiply and musical life will become more . 
a ' WLR No recent French wear’ has met with the same success 
endurable IR »LUMENSCHEIN . ‘ , ge pp 
that has fallen to Jean Nougues’ “Quo Vadis. It has 


been heard in Lyons, Bordeaux, Rouen, Nice, and Mar- 





133 Operas sung in Italy during the past operatic — seilles It had thirty representations at Orleans to sold out 
brated r, thirty-eight were novelties houses 





me. von MLEMMER| Iheoiore Habcinann’s Onerate School] Charlotte LUND 


908 West End Ave., Bet. 104th and 106th St. Subway Station 103rd St. 1 
‘Prone, 7089 B'verside NEW YORK In America until May Ho, 143 East 2ist Street, New York 





VOICE CULTURE, STYLE AND REPERTOIRE 
SOME OF HER PUPILS-—Florence Mulford, Contraito, 


formerity Conriead Metropolitan Opera Co.; Kathieen Ld 

Rowa Contraite, Frankfort a-Main Opera Co.; Dora E Vaudevill "Ss 

de Fiillpe, Savage Grand Opera Co,; Katherine N. Fique, 

Eleanor Creéen, Lillian V. Watt, Grace Ames, Sarah Evans, D 

Lillle May Welker, Adah Be Fr Travers, 

Katherine S. Bonn and the celebrated T | ate t Nov It 
VON KLENNER QUARTET T e y 


Weeaest 30:4 S7th Street, New York 
Address: Care ot American Musician, 437 Fifth Avenue, New York 
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tion, Extension of Range and Rapid Improvement, 
POSITIVELY GUARANTEED CARBONE MIROPHONE (CIRCULARS ON APPLICATION) 


10: 116 Went 84th St. New York City—Mew, 13 A. CARBONE, ART OF SINGING IN ALL BRANCHES 
Q . > 


STUDIO: 116 Went 84th St. New York City—Phene, 7338 River 
Highly recommended by the famous Tenor Bonci and other celebrities. 
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Sebastien B. pice at Nice. 


st remarkabk 
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— success et ! ~ 
A translation from the Echo de Nice shows the follow= 0000000 = : a tragic be he grins t " 
g regarding M. Scbastien Schlessinger, tl | know! literal is , " ‘ 
g regarding M. Seba Schlessinger, the well ” Bachner Creates Deep Impression. ae : 
a : “i iS iliner y P song 
ymposer, and his daughter, Lily Bragiot ae : | r 
' ‘S Louis Bachner, pianist, who goes to Berlin next ] t t ‘ y a " 
1¢ his musical activities there, gave th t tl f gs f 
THE CONCERT BRAGIOTTI 2 te dae ean os WW 
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PIANO INSTRUCTION 


Exceptionally located at entrance to 
Subsay station, Broadway at 86th 
Street. Especial attention directed 
to developing the art of Public 
Playing. Large audience hall. Stage. 
EVERETT GRAND PIANO 
Entrance and Address: 
250 West S7th Street 


WILLIAM Swe 


NELSON BURRI | | Repertoire Builder 


36 EAST 320 STREET, near Madison Ave., 
"Phone 2187 Madison Square 








Voice Specialist 








JOSEF LHEVINNE 


Berlin, Season 1909-10 


EXCEPT 


Amoeoerica: January and F*ebruary 1910 
Management: ERNEST URCHS Steinway Hall, New York City 


| BISPHAM = 











Per Dates Address 


LOUDON CHARLTON 


Carnegie Hell New York 








a 


LESLEY MARTIN, te! casio 


STUGIO: 1425 BRCADWAT, BEW TORR 
i SINGERS—Suzanne Baker, Cora Cross, Pauline 
i Fredericks, Julia Galvin, Nellie Hart, Marion Stan 


ley, Estelle Ward, Ruth White, George Bemus 

George Gillet, John Hendricks, Dr. Eugene Wal 

iton Marshall, Fiske O'Hara, Horace Wright, 
is Mabel Wilbur, Winfred Young, Edward Foley 

f Albert Wallerstedt and many other singers now 
4 a before the public in opera ar 





church work 


Mrs. CARL ALVES 


SPECIAL ATTENTION TO CORRECT VOICE PRODUCTION 
Opera, Oratorio and Lieder 
Letpstc, Kateer Witheimetr, 6 









Artists contemplating American engagements can 
secure vaiuebile practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier. | 
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SHEET MUSIC IN PARIS 


Americans end others residing inor visiting Paris will 
find a large assortment of choice Sheet Music of all 
kinds—vocal and instrumental—at MAX ESCHIQ’S 
Sheet Music House, 13 Rue Lafitte, near the 
Boulevard. Representative of Schott, Simrock and 
others. Telephone, 108-14 
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“theirs is solely 


not know 


The one 
other, “that 
d'Indy 
mething to 
“Ttaly 
works cannot 


says, 


they do 


ment on the “véristes.” 
music’; the 


Vincent 


musicians 


commercial 
what music is.” while condemning the 
“véristes” as has §s say In ex 


work produced by them has her 


but their 


tenuation of the 


true and great modern composers, 


be played because no editor can publish them Chere are 


two editors (publi hers). Ricordi and Sonzogno, in Mi 


what one might call 


market, 


are Il powerful and hold 
hence 


require a paying 


will 
recognizes very clearly 
and each has 


nstitute the 


market They 
fashioned to their 


the musical 


and under their law.’ 
that 


his relative 


the ‘veristes 


Claude Debussy each artist 


his destined work value 
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populace | 
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found expression for that music within 


\ida” 


DWARD CLARKE 
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Pianiste Teacher 
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21 Rue Beaujon (Etolle Paris, France 
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119 Rue de ia Tour (XViIe 


SINGER AND TEACHER 


Villa Stella, 39 Rue Guersani, Paris 


who 


' ' 
works worthy 


BARITONE 
end 
TEACHER 
TRve Vitel, Parts 


such and “Falstaff, 


Paris 
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One can but reiterate that the 
Vériste does not constitute Italian 
music. As M. de Pawlowski (the editor) comments: “The 
masters of French music are proving very rigorous now- 
adays toward Italian composers; the judgment given upon 
them will not fail to compromise Italian music in its en 
tirety in the public mind, and I think that there is, par 


of the admiration 


Eee le 


greatest 
the whole of 


from the French point of view, some exaggera 


Singing music represents centuries of atavism ; 


ticularly 
tion 
we have it in the blood, and it has arrived at the highest 
degree of perfection. It is not because it is compromised 
by some gross brutalities that it must be forever set aside.’ 
nnre 

The the Salle British 
Concerts Society was not nearly so interesting as the first, 
which fully This 
recently founded in Paris, laudably aims at making knqwn 
musical art A similar enterprise 
for propagating French art. 


anne 


concert 


second concert at Erard of the 


was noticed in these columns society, 


modern British abroad 


is on foot in London f 


afternoon, 
“Sainte 


At the 
Brunel 
The 
duced in this new work as in 
Dante.” M. d’Arial, a 
appropriately languorous 
Borodine. 


Lamoureux yesterday 


Raoul gave a  symphonical — study, 


Phérése.” same favorable impression was 


that of “Vision du 
Eastern 


pro 
his 
sang in 


tenor of origin, 


style airs from Balakirew and 
nner 
attraction of the 
Byron's “Manfred” 
Mounet-Sully, 


Comedie-lrangaise, 


The Colonne concert at the 
Chatelet 
interpreted by 
Minil, of the 
orchestra being under direction of Gabriel Pierne 


RRe 


under 


chief 


was with) Schumann's music, 
Renée du 


the 


Paul Mounet, 


and solo singers; 


André Me 


miscellaneous 


The sager's 


conductorship, 


Conservatoire concert 
offered its 


more ot 


patrons a pro 
interest 


RRR 


Francmesnil played 


less 


gram of 


At the 
certo of 


Roger de 4 con 
Rimsky-Korsakoff fo 
Madame 


warmth of 


Symphonia, 


piano and orchestra’ in 


sang H Dupare’s 
expression M I 


Nadia 


style, and Isnardor 
*Phidy le” 


sang agreeably 


zood 


with ‘lamondon 


verses music by Boulanger 


put to 
Le ed 


‘oncerts, given at the Theater 


effects; the 


Che Secchiari Marigny, 
Ps) 


ire still suffering from flood will be 


out of the 


concerts 


resumed as soon as all the water carn be got 


cellars—probably by next Sunday 


. . . 


\t the Socicty (on the oth and tath) 


the Quatuor 


Philharmonique 
has given two 
Mille. Palo 


sngig of German 


Rosé, from Vienna, seances, as 
Frisch, who 


lieder \t 
ntribvted to a 


sisted in their first program by 


has won notoriety im her 


the second concert Gabciel Faure ¢ suc 


cessful evening with h quartet for strings and piano 


Lovers of chamler music had an opportunity of hearing 


the great masters exquisitely irterpreted by one of the 


best European quatuors 


zene 


This afternoon the American corcert for the benefit of 


' 


the flood victims took place at the Opéra Comique and 


proved to be a real success—at least financially. It is ex 


pected that the profits of the entertainment will exceed the 


EAGLE iin 


17 Rue Mozart, Paris 


wiser WAYRE 


39 Rue de Prony (Pare Moncean), Paris 


CLARA TIPPETT 


TEACHER OF SINGING 


King Clark Studios 


8 RUE BUGEAUD, PARIS 


Cable Address: “PRANAGK Paris" 














sum of 25,000 francs. 

sent donations to the 
Carré, the director of the Opéra Comique, 
house free of charge, and the artists, all 
their 


Many persons who could not attend 
committee. M. Albert 
kindly lent the 


Organizing 


Americans, gave 


services gratuitously—except the orchestra of the 


theater under direction of M. Ruhlmann. The artists were: 
Julie Lindsay (of the Paris Opéra); Mrs. Frease-Green 
(Berlin Opera) ; Walter Wheatley (Covent Garden) ; Hen 


ry Weldon (of the Monnaie, Brussels) ; Ellison Van Hoose 


(Mayence Opera); Ruth Deyo, pianist; Arthur Hartmann, 
violinist; Charles W. Clark and Oscar Seagle, both bari 
tones. Bessie Abott (Metropolitan Opera, New York 


was unable to and was replaced by 
Alfred 
Church) had charge 
Che 


Genera! 


appear, as pr mused, 


Maggie Feyte of the Opéra Comique Baehrens 
(organist of the 
of the 


Ambassador and Mrs 


American Episcopal 
the American 


and Mrs 


lony—at 


program. In audience were 


Bacon; the Consul 
American ct 


of P 


entire any 


inted 


Mason, and practically the 
rate, all 
among those 


prominent American residents aris cot 
present 

RRR 
Gras this year was passed witho 
The Fetes ¢ 


of the fi 


Mardi 


cession 


ut either a pre 


or contetti throwing ymmittee had 


that 
umphal procession of the 


decided in consequence loods the usual tri 


Market 
along the boulevards should not take place 
the 
of 


maids 
Phe 
Pre 


water 


Queens and their 


of honor 
use of confetti had been prohibited by order 
fect of 


required to wash the aftermath of the 


ot 


Police on account of the large amount 


into the sewers 
muld not 


yeat 


tete 
which were in a flooded condition. Paris « for 
that Mardi 
quietest (the newspapers said) since 
nee 
Washington Lopp 
the Conservatoire 


of 


gras” this the 


1871 


get Gras was far from 


George the business 


of 
Chant, is 


energet 
dOpera et 
and 
ld find it 
the 
Italian, 


International 


that 


ager 


the opinion vocal students artists 


desirous of obtaining Europear 
of 


engagements wou 
study of 
that 
taught to 
and 


wwledge of 


make a thorough 


He 


diction 


immense advantage to 


diction of foreign languages announces 


French and 


the 


(German, English are per 


Conservatoire International, that there 


a thor: 


tection at 


may also be obtained mugh km voice, mis¢ 


studies 
nme 


the 


en-scéne and other 


On Wednesday 
Musical 
gave an 


Phe 


Salle Hoche, the Inter 
Mrs. William J 


compositi Charles 


evening, at 
charge of 
the 


presided at the 


national Union, in 


Younger, audition of ms of 
M. Widor 
the able assistance of 
Clark MM 


presented a most charming and 


had 
W 
May 


ince, sit 


wh 
Mada 


Bilewski and 


composer, piano 
Max, Charles 
Madame 
appear 
ssion Mr. Clark 


two ot 


Charles 


Bazel: 


Tie 


and Lire 


2 


and expt 


ing with much tast { was pal 


happy it which 
and “Le 
MM 


help in duet and trio numbers 


ticularly 
‘A Toi” 


ond time. 


a group of tour songs 


Plongeur,” he was obliged a sex 


to sing ; 


Bilewski and Bazelaire rendered excellent 


with the author, who play 


a splendid and sustaining accompaniment 
nner 

Usually the singer invited to appear at a European 
opera house as a “guest” in some principal or leading 
role, is a well known artist of reputation. Rarely does 
it happen that a young singer, of limited or no stage ex 
perierce, or at least of unknown qualities in the operatic 
world, is called to absolve important “Gastspiel”—as 
the Germans style such an engagement \ short time 


LAMPERTI-VALDA 
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AL COURIER 


since, a young American soprano, Helen Stanley, was in 
vited to fill a “Gastspiel” engagement at the Municipa 
Opera at Wirzburg, Bavaria, where her debut as M 
dame Butterfly in the Puccini opera of that name was 
so favorably commented upon that her “trial” engage 
ment resulted in an immediate and permanent engage 
ment for two years, beginning im October next Mias 
Stanley will study and sing the regular, varied répertoire 
oft the house However, before assuming her positiot 
it the Opera of Wurzburg, the y w artist ha eC 
granted permission to accept the summer gagem 
offered her at th ()pera f Kissinger “ she wil 
sing en representatior the le iding roies M lame 
Butterfly,” “Pagliacci ind the “Contes d Hoffn 
Helen Stanley was born a “Queen of the West 

birthplace being Cincinnati, in the Buckey State o 











HELEN STANLEY 

\s M ’ Butterf 
Oi ind where the love f ' f 

brew of Gambrinus and of other ne things is wel 

known, and 1 is native r | il the Gen 
to which the gifted sing w i ‘ | 
coming to Paris to study opera musi Sa 
the languages, — fair ¢ t ‘ ‘ ! 
known in New Y« where for ver year unce: 
name of Hele MeGrew c WwW the sopr; soloist i 
Saint Bartholomew's Church and _ there tudied Mg : 
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Grand Opera, Oratorio, Concert. 
European debuts arranged. 
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tenors tanger: SIG. GIOVANNI PERUGINL, 





PARIS, FRANCE 


100 West 88th Street, New York 


160 Boulevard Malesherbes, Paris, France 








with Mrs tless-Bur i dot ckstone Hele 
Stanley is a tegee of Mrs. P. D. A Chicag 
Some of the ritical pres ' ! t t Miss Sta ys 
Gastspiel at Wurzburg lieite ! ippended l 
General Anzeiwer said 
i ‘ ‘ 
M oO % 
k ‘ W 
guag 
iH 
' 
it ~ 
MI ’ 
WW 
, 
' 
‘ ; 
W burg ] 
| ~ i 
t pry that j he 
Ning 4 t Pat 
I} Ww \ ‘ 
t w k " i t 
rt ' | nN 
\d hk cke ‘ ’ 
«I : “ 
ent N N \ 
! i 
1 tiot i! ! 
“ y h | 
iY Niel ' ) 
( pin « t i 
v \ ri > 
‘ dl [ t ant | 
\ t 
( \ Ml 
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lon ! 
‘ ‘ r N ) t ! 
Engli ; 
lienry | 
p 
Ml . 
‘ r T 
j r 
at aayd r j 
ey ! t 
hive , 
d ley ec ft “t ! moder i 
writer He tellectual, able and high minded ma 
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VOICE PRODUCTION 


Finteah 
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October to May 
Address: 153 W. 76th St 
105 Ave. Victor Hugo Tet., 7493 © chuyler 


interpretation 


PARIS 


May to October 





GABRIELLE GROSSET 


OFFICIER d’ACADEMIE 


SPECIALIST IN VOICE PRODUCTION 


31 Avenue d’Eylau 
(Trocadero) PARIS 





ETHEL DAUGHERTY 


PIANIST AND TEACHER. 

te Rawleward Deleseert (Trocadero) 

Maurice Moszkowshi «rites le sults copvaincu 
Wvaugherty sura de tres bon succts comme protesseur 


Paris 


we , Mark m-vinelle 








CONSERVATOIRE INTERNATIONAL 


D’OPERA ET DE CHANT 


WASHINGTON PALACE, 14 Rue Magellan (Champs-Elysees), Paris 


M. FRANK G. DOSSERT 
Musical Director 
Endorsed by M. Avsert Carré, Director 
a includes foremost Artists of Grand 
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Conservatoire Opens October 1, 1909. 
All communications must be addressed to M G WASHINGTON LOPP Manager 


M. LEON JANCEY (Secretaire de l’Opera Comique) 


Secrétaire General Du Conservatoire international 





M. G. WASHINGTON LOPP 
Business Manager 


Comique, Paris, and M. Occan Hammerstein, Director Manhattan Opera, New York. 
and Opéra Comique. 
PRIX (which includes operatic débuts in Europe) will awarded by jury of which M. Massenet, Composer, is President. 


All applicants"desiring to compete for tree scholarships address Business Managet 


viduality—as evi 


recital, was 
was 


owing 
wing, 


and 
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Paris Welcome to Seagle. 
Oscar Seagle was given a royal welcome at the Vitti 
sang there for the 
His numbers 


\cademy meeting last week when he 
first time his return from America. 
were “It is Enough” and “Is Not His Word Like a Fire, 
from “Elijah,” After 
numerous recalls, he sang “The Ninety and Nine” with such 
that it brought tears to many eyes. 

Mrs. Seagle, recently, an oppor- 
was granted to many professional and social friends 


Mr 


since 
also a group of miscellaneous songs. 


itial simplicity 
a soiree given by 
hear of the triumphs won by Seagle on his recent 
American tour 
vening Mr was heard in a number 


om “Tosca” 


During the « Seagle 
splendid 

hrasing and ton Mile. La 
a professional pupil of Jean de Reszke, joined in 
“Hamlet.” Mr. Seagle will do 
less teaching this season, on account of concert and rep- 
looked after by his as 
Angeles, Cal. Eloise 
Seagle, who has been in America 


being given with 


coloring 
the duet from Though 
work, his pupils will be 


, Charles 


ertory 
Bowes, basso, of Los 


Mr 


sit, has g 


pupil of 


ven several very successful recitals 


| She Paris in 


Mr 


musicale of 


Chattanooga, etc returns to 
Seagle. 


the 


mtinue her studies with 


lar monthl Rue de Berri 


ille Hoche, 


Darey, 


February 7, a fine dramatic so 


Lucienne a pupil of Mr. Seagle, who made 


ry successful debut as Carmen at Fecamp last summer, 


Gordon Thomas, tenor, a pupil of Charles W. Clarke, 


soloist 
Seagk Cohen 


Elizabeth 


American Church, who has 


Randolph 


pupils are: 


of the been heard in 


of concert and salon engagemerts recently; 


of the Metropolitan, who sang 


Quartet 


Clarke, contralto, 


the Toronto String with splendid success; 


Moody Manners Opera Com 
had 


Bowes, basso and director of 


Palme, soprano, with the 


England, who ha great success in leading 


the choir of 
who is fitting himself for an oper 


Warsaw 


societies in 


just received offers fom and 


ing for the Philharmonk 


Roderick Pupils’ Success. 
relate to the 


West Fifty 


wing press criticisms success ot 
? } 


of Emma Roderick, of 324 seventh 


dsom young lady and is 


nishes her audience on ac 
having heard the waltz 
forward and 


ork World, 


She steps 


ed.—New Y 


la, w sang Leonot 
markable perfor 
tional range 
that 


mance 


of exc and 


Despite the fact she 


vt, her enunciation was 
famous aria 
and the more 
elements being 


ure Rochester 





nducter the twenty-fifth performance 


ne” in Frankfurt the other day 


Dusugue, Ia, February 23, 1910. 
find musicales most attractive and many 
are being given and planned. The one hundred and fifty- 
fifth recital of the Friday’ Music Club was given on Feb 
and consisted of a St. Valentine’s Day program 


The following num 


Lent seems to 


ruary II, 
in charge of Bertha Lincoln Heustis. 
bers were rendered: songs by Mrs, Heustis and Theodora 
Richards, Martha Zehetner, 


by Anna Laird James. 


piano selections by reading 
=~ RR 
Mrs. George Ferguson was the soloist for the D. A. R 
3irthday celebration. 
unre 
Clara Sass, accompanied by Grace Noyes, delighted the 
Monday Afternoon Club February 21. 


RRe 


charmed 


Washington's 


Women of the 
Noyes pleased 


the 


Grace 


Vernita 
War Society, 
with her splendid accompaniments and a solo, and Luella 


Hayes, soprano, 


Civil February 23 
McDonough sang most acceptably. 

nrne 
one of jts best 


The ot Cecitha Club 


February 15 


gave prograins, 


RnRne 


progressing under the able 


rhe 


direction of 


Club is finely 


Alpheus 


Choral 
Dress 

nRne 

Mabhelle Kellogg, violinist, is winning commendation for 
her delightful work 


nner 


Boy's Club was delightfully entertained 


The 
by Joseph Michel, February 17. Ms 


Dubuque 


Eschen gave a cornet 


solo 
nue 
lowa 


the plans 


1 
getting all 


The 
laid 


music teachers of are 


for a convention June 21 and 24 
Heustis 


Elman Farewells. 
Mischa Hall 


on Wednesday afternoon, March 9, will play for the first 
the 
fantaisie by Ernst 
Western tour, playing in 


‘Iman at his farewell recital in Carnegie 


time in a recital! Saint-Saéns concerto in B minor 
also the “Othello” 
cital, 


Indianapolis, Cincinnati, 


Following this re 


Elman will make another 


Louisville, a farewell recital in 
Chicago at the huge Auditorium, Milwaukee, Duluth, Min 
neapolis, Detroit, Toronto and Montreal He will return 
to Europe early in April to rest until the early part of next 
October, when he goes to Germany for a long tour. 


Hutcheson's “Elektra Readings. 
Hutcheson “Elektra” 


after 


Lernest gave a second reading of 


at the Peabody Institute, Baltimore, on Thursday 


from 
That 


Hutcheson stands high among the pianists of today 


noon Hle was greeted by a large audience which 


time to time burst forth into enthusiastic applause 
Mr 


in the recital and lecture field cannot be denied and that 


he ts a favorite in the musical world is evident by his 


many return engagements. Rarely has any one engaged in 


this work been more fully equipped, Being a pianist of 


ability, he can illustrate the various orchestral scores on 


the piano 
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The Famous English Prima 
Donna Contralto will be in 
| America Feb. Ist to Apr. 15th 


Oratorio, Recital, Concert 


Por terms and dates immediate 
application should be made te 


LOUDON CHARLTON 
868 Carnegie Nall New York 
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Under Menagemeat of 
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Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence, 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., ete. 


Students received daily Cataleg sent on application 
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PEOPLE’S SYMPHONY CONCERT. 18, stopping off at Denver, Omaha, Kansas City, St. Louis t kings, and kings The Drei Zigeuw 

vee . Sa and Chicago, thence returning to New York. She will sai { Liszt and Loewe’s s 1ed to be the par 

Che third orchestral concert of the present season was * ; sass as ie “soe — es + eechene 653. — 
Sy A : for Europe about the end of il, but expects to return ticular successes of the six ballads, in so far as the ap 
given last Friday night m Carnegie Hall to a_ rather i F ‘ I ’ ws : a ' ; 
A he . ‘ to America tor 1 tour t thirty pertorm es eginning puaus I the isteners was concerned ut the Verati and 

meager-sized audience There is heard much talk about ; 2 

} ; j early m Octobe hLawat sO § \ nany tran t gulariy sympa 

high prices, expensive music, no music for the poor, ete ¢ y ' 

‘ ; 
= - a ) i “ I ‘ aetive 


yet, when an opportunity is afforded to hear good music at 


ridiculously low rates, one looks in vain for such lusty REINHOLD VON WARLICH’S RECITAL. 8 page la Ora dhe y dyes 


, + ; ‘ s ' ‘ 
lall should have been packed to the 


declaimers. Carnegie 













































































" . 6 tite c a R Id \ War y g bass Ww $ s of t \ \ i 
doors, for not only was it a concert which every one could : : 
ne e! ext l ys S re | ore t 
afford to attend, but it offered a program of great beauty ee “ ’ 
> ‘ “Se 1 privat 1usicaics 1 New York during Ss wint t W < irtist er ccomplished, intelligent, 
aud scope a Beethoven program inciuding the overture ; <p s “ a . . re 
to “Egmont,” the second and third movements from the ~~ , ee ; _ pagans =i Get hdicie we — sane Me tucetoeae ie eho 
fternoo ( 2 : 1s ; . 2 fects 
ninth symphony, the “Emperor” concerto for piano, the : . 5 : 
. “ ee " . , ‘ ionable hem ere t Me ss i g xage ." < tl ist 
pollaca from the “Serenade” (op. 8) and the Turkis! 
p * : re g pleas tt n to esentat 2 ement in sentiment and phrasing z 
march from “The Ruins of Athens : pen Mr \ WN = 
Froude says, “A high mission undertaken with a get ( ; _ ere . ; 
erous heart seldom fails to make those worthy of mt t Old fF ; i ; ‘ : . Va 
whom it is given.” Franz X. Arens, the musical director, ‘ ; 
and the People’s Symphony Societys are fulfilling the first ‘ e 
clause of the above; their mission is t giv tie publi \ t | - - 
what it is clamoring for and which evidently it cares very Es W Maximilian Pilzer's Recital. 
little about, i. e., good music and eminent soloists at mini , ag “er : foM 
: ; “~~ " y ‘ \ I i rf x 
mum rates. Not the least valjua ind enjoyable part of ; : : — 
the programs are Mr. Arens i prefatory remark 
Fifteen cents for all this, and a sma s¢ The con Mr. \ War $ g 
sion is strikingly apparent , 
irtist atta « “ » 8 “ t y 
The orchestra is a body of excellent musicians whicl Seren ; pfook Fe r ia) , , a 
dispenses go d tistactor ma er and ft ar ; sas) ne : : 
holder of a ticket gets a great deal more than the price See vail ns a : 
: vocal ry¢ terpretat ‘ t . \ t i 
thereot represents ry we , VY in? : eee . t ‘ ‘ e in the | lon Swmt y 
Heinrich Geb l, of I solois le y \\ to Amer 
ty 5 ¥ ‘ t * 
in a most acceptable manner lis t s clear and , 
his technic ample, his interpretation musician] His p pie ei 
with refined ry 
formance was potished wa ect t 
with demonstrative appr th ‘ mp! c move : 
ments were attacked with est i the other 4 
y r \ y 
bers were well] played t t \ 
i id t wt y \ 
Alice Merritt Cochran Press Notices. ae 
Earlier in the season, Ali Merritt Cochran went West Schumar ‘ ti nd bef 
‘ 
to sing at a concert with the PI irn ic i Mi ve w ; 
neapolis. Since it time s has y engagement s y < tf 
nearer home She sang this Burlington, N. J P | y 
ind before that had a r ipl I < t La Erie Col \\ ‘ 
lege, in Painsville, O S p { et , , 
singing t the s pr ? . ‘ . 
| T 
i M x ' 
M He z N J . 
N , P , ‘ 
Engli ; 
Ar I x S ‘ 
itone ‘ ‘ 
beautifu 5 w id ‘pp K 
high degree of finisl Many g tist ’ up i at mposer 
ae a So ve , , Lis dcomteak iia eal ak sls al ; — : , Liza Lehmann Sails. 
Lake | R Nove ' 
| | 2 & 
Mrs. Coc i: t od ! t ‘ ~ y 
s he first appe f re | ( gerest \ \ 
° , \ Maria M ‘ uma ture 
she 1 iH ft t . x tict t 
1 we : 
f @ and \ ‘ t tT old W 
Bur N. J.. Daily t i ———— — — en 
o ; zs SRM MERE SSIES EG SIT TS TIT 
; —_— . SL Ft ale el ee ~~? a . 
: > : 4 * Pie, tana 
Successful Berlin Debut by American. Ph Oy 2 os oG y 4. 
The first recital, at Be« tein Hal Berlin, by the young 
American pianist, Enid Brandt, wa successful that: she 
will give a second, devoted to Chopin and Schumann, be 
Aik: Rested ‘Sow: Sadie; sali dia GAA 'nkuas bee Chosen by Great Artists 
orchestral concert THE HAROMAN 
Maud Allan's Farewells. New 4 Snes Ari bet 
lhursday afternoor Mare 10, Maud Allan will give W 
her farewell performance at Carnegie Hall, following { : 
which she will leave for the Pacific Coast for a tour of nd 
twenty performances, She will return East about Apri! 
One of the finest selections of Art Songs by American 
Composers is to be found in our H 
, fan Handcouaty’ } 
By \ talogue es 
‘LIBRARY - EDITION: 2 
HARDMAN, PECK & CO. 
Among them are: = Oe é' 
, ” 8 FIFTH ENUI 
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DE KOVEN -“LOVE'S DIAL” + Book Form, 1.25 ‘ From a photograph of Mr. Renaud at the Hardman 
on . Be othe a | Grand, taken in his own rt ts 
‘THE VAGABOND" . - ° .60 . , I apartmen 
“IP DREAMS CAME TRUB” - - -60 
“SWEETHEART JEAN" - - 60 Ca) as, ee are a ae “~~. 
e f is ? SS & — a ee aw mhe ~ PX; : s " 
OEHMLER —"“WHEN YOUI BEHELD" - - 80 x | Si: Oe Be EO te \(@SiS8) as ; 
WINNE —‘LITTLE BCY WITH WONDERING EYES”.s0 AS ES Dor a DOTA) NS Be” : 
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Paris has been. flooded with concerts . for the 


flood. 
See Sees 


Tuose seraphic sounds are the strains of the 
Easter cantatas being rehearsed. 
———6_——_ 

“Pianos may be kept for twenty or thirty years,” 


says an exchange. Only if the instalments are 
paid, 
P nama — 

Tere is no diminution of interest in “Elektra.” 
lhe houses continue to be sold out and the applause 
is evident both in the auditorium and in the box- 
office. 

ee, Sol 

Tue opera stars and their press agents are of- 
fering up thankful prayers to the kind Fates which 
fixed Theodore to the United 


States after the close of the musical season. 


Roosevelt’s return 


er 


Lucia and Violetta tripped into town again last 
week, with pale, affrighted faces, and roulades all 


awry, to find themselves in the company of such 
fierce colleagues as Ortrud, Santuzza, Elektra, Car- 
Tosca. 

ee reed 
Poe Goldmark’s 


birthday, the Vienna Royal Opera will produce his 


men, and Floria 


mmemorate Carl eightieth 


“Gotz von Berlichingen,” refused performance 


there some vears ago when Mahler ruled over the 


of the Austrian capital, 
« ne oes 
medicine, as 


peratic clestimes 


I 


is really a some of the 


therapeutic specialists are trying to prove, then the 


term “doctor of music” may some day come to have 
real significance in the code of culture. 


Why not 
architecture, painting, 


\t present 


it makes the judicious smile. “doctors” 


» of poetry, sculpture, 


ek ts 
\MELPHIA has been chosen asthe place 
National Clubs 
Its the 
May, 1911. the 
meetings the visiting clubs will be the guests of 
Philadelphia Matinee Musical Club. Philadel- 
the original American convention city. The 
exact dates of the biennial’ meetings will be an- 


ial 


where the Federation of Musical 
! ] 
He lal 


of 


will seventh biennial convention in 


month During the week of 
the 


phia ts 


nounced later. 


. 
“Ee 


disappointment,” és 


GAR'S new songs can only. be pronounced a 
of Truth. 
hat authoritative journal goes on to state: “They 
cannot hs of the term. 

The truth is, apparently, that we cannot 


the dictum London 


called great in any sense 
hope to produce songs in England in any way com- 
parable with the best things of this kind done by 
the foreigner, though why this should be is not very 
obvious. Why, therefore, should he (Elgar) 
be unable to give us also some really fine and 
original songs capable of taking their place beside 
of, Strauss and Wolf, to name no 


those say, 


others?” 
a 

SAn FRANCISCO now is endeavoring to solve the 
dificult permanent symphony | orchestra problem. 
rhe orchestral situation of the California metrop- 
olis has remained in a comatose state for the past 
dozen years, or since the late Fritz Scheel pres'ded 
most brilliantly over the instrumental forces of that 
music loving community. After Scheel’s departure 
for Philadelphia, several futile attempts were made 
to carry on the symphonic work, but the Scheel 
enthusiasm could not be maintained at the hands of 
succeeding conductors, consequently the San Fran- 
Dr. 


sym 


cisco Symphony Orchestra passed from view. 
J. Fred Wolle has given 
phony concerts under his own direction in the clas- 


some interesting 


sic open air Greek Amphitheater at Berkeley, and 
deserves praise for his courage in attempting so 
If the plans of those 
San Franciscans now struggling with the perma- 


splendid and thankless a task. 


nent orchestra puzzle should carry, then the fair 





city by the Golden Gate once again should be in 
possession of a symphonic organization such as mu- 
sical San Francisco craves for. 


——_—.—_— 


UNSUCCESSFUL touring artists ought to try the 
dodge of the automobile manufacturers. Let them 
hire a page in Tue Musicat Courter and tell the 
musical world that their dates for three years ahead 
are all sold. If our studies in human nature have 
been correct, we would say that such an announce- 
ment ought to result in a bundle of inquiries for the 
advertisers’ immediate services. 


——_—.-—_— 


THe English music critic, Ernest Newman, 
points out the fact that nationality in music is not 
nearly so important as people generally think, for 
it often plays some amusing racial tricks, as fol- 
lows: “It was quite in keeping with the irony of 
things that the greatest French musician of the sec- 
ond half of the last century should not have been a 
History is full of these little strokes 
The greatest Frenchman of modern 
Italian. The greatest 


modern German musician—bBeethoven—was half a 


Frenchman. 
of 
times—Napoleon—was an 


humor. 


Dutchman. Germany gets the credit, not only for 
Liszt, who was a Hungarian; for Gluck, who was 
a Bohemian, and for Haydn, who was a Croat, but 
for four of the greatest living conductors—Richter 
(a Hungarian), Nikisch (a Hungarian), Mahler (a 
Bohemian Jew), and Weingartner (a Dalmatian). 


Cesar Franck was a Belgian, born at Liege, in 1822. 
ey 


Too little attention has been paid in the daily 
press to the enormous progress made by contem- 
porary concert accompanists, in the art of support- 
ing recital singers, at the piano. Formerly, when 
simple ballads and operatic arias and excerpts made 
up the repertory of concert artists, the chief busi- 
ness of the accompanist was to carry the music of 
the prima donna onto the stage, remove his white 
gloves, and play a few vamped chords by way of 
keeping the vocal performer in tune and time dur- 
ing the song. However, with the general culture 
of the Franz, Schubert, and Schumann lieder, and 
the true appreciation later of Loewe, Liszt, Brahms, 
Wolf, and Strauss as writers of vocal masterpieces, 
the inherent significance and growing complexity 
of the piano parts came to be understood and cul- 
tivated. It was realized that mere “accompanists” 
cf the old school had been outgrown, and that in 
order to achieve a perfect performance of any of 
the standard lieder or great ballads it was neces- 
sary for a singer to have the artistic collaboration 
of a pianist who knows every phase of the composi- 
tion, music and text, and truly makes the piano il- 
lumination an integral factor in the whole organic 
scheme which the creator of the work intended it 
to be. A master in that regard is Coenraad V. Bos 
who has impressed upon music lovers everywhere 
a full understanding of the musical and intellectua! 
heights to which the art of “accompaniment” may 
be carried. Mr. Bos is part and parcel of the re- 
citals of Df. Willner, and to the discriminative lis- 
tener const'tutes as potent an artistic attraction in 
his own way as the great lieder interpreter himself. 
The two are concomitant elements, united as har- 
moniously as the most fastidious musical demands 
could desire. Mr. Bos’ every reading at the piano 
tells its own story and must be heard in order to be 
intelligently. His achievements in his 
chosen field should make clear, even to the layman, 


grasped 


the difference between a good pianist who is able 
also to read accompaniments and an artist who 
adapts himself to every manifestation of the song 
and the singer, and makes of the piano background 
a tonal mirror which reflects faithfully the hues 
and harmonies and moods, and never steps beyond 
the boundaries of veritable ensemble. The latter 
kind of lieder associate is Coenraad V. Bos. 
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Cuicaco, Ill, February 27, 1910 


HE first item the Chicago Tribune had 


A iA Sai ‘ 
Y today, referring to matters of music, 
must have been read by most of those 


who, in this city, are attentive to the art, 
while Mr. Glenn Dillard Gunn, the writer of it, was 
preparing to leave for the University of | hicago, 
where he delivered a lecture The writer of the 
the Chicago Tribune has not 


musical subjects it 
like his predecessor, been in Japan and vet, unlike 
him, he knows how much Western music 1s prac 
ticed and studied among the intellectuals of the 
Eastern Empire. Mr. Gunn is a practical musician, 
a pianist whose public performances have illustrated 
the thoroughness of his training, his studies and his 
fine conception of piano work, demonstrated by 
means of his own technical accomplishment. Un 
like his predecessor or his colleague on the New 
York Tribune, Mr. Gunn can demonstrate, prac 
tically, the music he criticises, and unlike the two 
others, Mr. Gunn devotes all his time to the ques 
tion of music and such of its affairs as are of in 
terest to the public—just to the public. We may 
not always agree with him in either his premises, 
his views, as we may say, or his conclusions, but 
we know that he actually knows what he ts writing 
about He does not pose before a weary public 
nor does he adjust his locks as he enters a concert 
saal, in order to appear as if he had just recovered 
from a reverie, when it was merely some glasses of 
excellent Pilsner that made him contemplative or 
disarranged his hirsute adornment. Mr.. Gunn 
enters the saal kempt and in such habiliments and 
in such conditions as the public should demand as 
a matter of course and as the critic naturally should 
insist upon as a question of amour propre among 
ladies and gentlemen and their public contact. The 
“bum” looking critic, as he is called, when and 
where he is encountered, is such a public nuisance 
that the owners of the concert halls should refuse 
to admit him, if the daily papers continue to employ 
him, as they do in various towns. It is just about 
time to expose his physical uncleanliness and his 
appearance as a specimen of degeneration, propa 
gating his privileges under revolting conditions on 
the plea of accorded rights by public consent The 
nublic is constantly protesting silently; we shall 
henceforth go a step further and protest through 
printers’ ink. 


This is the storv from today’s Tribune and in 


reproducing it I desire to call attention to the ear 


nestness of the plea made: 


The public spirited men who have the affairs of 
the new Chicago opera in hand have not yet seen 
fit to make a full statement of their plans and 
ambitions, doubtless for the good and sufficient 


reason that the same are not complete. But from 


time to time there come hints and rumors that 
point to a brisk and well directed activity. For 
example, it 1s learned that one or more members 
of the Thomas Orchestra have been approached 
and their services solicited for the opera orchestra, 
and it is stated that the salaries offered are 
siderably better than those now paid by the Or 
chestral Associatior 

When the 


plans of the opera were being forn 
ited earnest efforts were made to secure th 
peration f the Thomas Orchestra ib 
But the trustees properly felt that the orchestra 
ild t play tour opera performances a wee 
with the necessary rehearsals, and give two syn 


phony concerts that would measure up to the pres 


ent high standard Though the promoters of the 
opera pointed out that collaboration between sym 


yhony orchestra and opera had proved feasible wu 


ther European cities, the trustees re 


mained unconvinced and efforts at a union of 
forces were finally abandoned 

If the management of the opera goes int the 
market for orchestral players offering such gen 
erous salaries as are now reported, it ts possibl 


at several of the Thomas men may be attracted 


to the new organization, for, though the pay rol 


of the orchestra has been increased $12,000 in the 
last ten years and th rug the season its the longe 
maintained by any ymphony orchestra, it ts only 
reasonable to suppose that the men will seek t 
better themselves. It would seem, therefore, t 
the truste¢ wist meet this petition by a I 
ther i ‘ i pay Under present 
itions the t estra not c x pe ted t 
this increase Nearly forty engagement it 
town are now played by the orchestra, and the 
management feels that to increase the number of 
oncerts in adjacent cities during the season will 
tend to react unfavorably upon the quality of all 
performances 

\t present it 1s demanded that the wrchestra be 








self supporting. Not that, but it is expected 
to earn the interest on the present indebtedness 
which amounts to some $13,000 annually. In other 
words, the Thomas Orchestra is being operated at 
a profit That this necessitates methods that savor 
f a commercialism inappropriate and unfitted t 
the artistic nature of the enterprise the manag: 
ment admits. But the management is helpless 
the situation 

One source of profit remains unexploited by the 
trustees—namely: the spring tour The returr 
are not large and the tour had its inception in the 
effort to give the men longer assured employment 
The “core” of the orchestra, some fifty men, are 
now enabled to mtract for a season of forty 
weeks, receiving for the last twelve weeks a weekly 


increase of $10, out of which they must pay their 


hotel expenses while on tour The tour is now 
so well established that it is hardly to be regarded 
is a speculatio But its profits are not large 

1 


Che other alternative, and one that the trustees 
must sooner or later face, is the lifting of the in 
debtedness with its burden of interest unjustly im 
posed upon the orchestra. Three hundred and 
thirty tl 


ousand dollars is a large sum, but the 
wealth represented by the Orchestral Association 
could dispose of it easily with a few donation 


Doubtless the public would be willing to help Cer- 


tainly the warm regard in which the member f 
the orchestra are held would prompt to generosity 
if it was generally felt that tl nen were to reap 


the ultimate benefit of the donatior 

Che plans of the opera in Chicago may be put 
torth at any moment, Mr. Ulrich, the busine 
manager, being in the city in consultation with th 
ventlemen who are in unison on thi ubrect 
{?pera in 4 hicag 


\s to the utilization of the Theodore Thoma 


(Orchestra tor the (pera | ma reter to the fact 
that a quarter of a century or thereabout ago, the 
Thomas (Orchestra, with Thomas at the desk 
played its part in conjunction with M1 Thurber 
American Opera scheme the Klying Dutel 
man,’ The Taming of the Shrew Rubinstein 
Nert and the tandard repertory were pr duced 
in New York and m the road with the over 
energetic ¢ hat cs | a ke at the ke Lhe company 


bolted suddenly because the American people then 
would not support an American Opera Compat 
with even Theodore Thomas at the head hat 


they do not care for it now tis self evident. for it 


> 
— 


and Boston, at 


opera that draws upon Lurope for it ahient fea 
tures and there will be no performance n our owt 
lanvuage Thank the Fat we Amertean vhen 
we go to the opera we ike the I.nglish, want tl! 

periormance to be a imintelligible as pe. je. and 
the Ie we know about it the more we en 


provided it is foreign; it must be foreign and, at 


the same time, entirely bereft o 


4 


ntellectuality, and then we will support it 
However, to return to Mr. Gunn's mutton iat 
agrees with us in accepting it as likely that the 
Chicago opera enterprise will naturally affect the 
orchestral situation (Irchestra building, like all 
umiar investments, does not pay, and those cubs 


feet representing the Hall, being unoccupied dur 


” 


ing the greater part of the days o 
month, represent a \s a Moving Picture 
Hall, the same Hall might be made profitablk i 

Hall for the purpose of giving art culture and for 
ing its radiation in all directions it meets the fat 
of every such place of public absorption Phers 
are many empty seats now on the Saturday nig! 
of the Orchestra, and it reminds me of the poor 
attendance at our New York classical concert 
when there are no stars to attract the publi RR 
garding the indebtedness to which Mr. Gunn refers 
| beg to submit here a condensed report of the 


[rust Deed itself D 


taken from the County Record 
ABSTRACT 0O ORCHESTRAI ASCOICTA 
TION 
LKUST LE 4 SHOWN BY RECORD se Ober 
or THE Recorper or Coox C 
Trust Deed by the Orchestral A ting 


William A. Jeffries, of Swampscott, Essex ( 





22 


William H. Holden, a Chicago 


in trust 


Massachusetts ; 
uccessot 


Deed was 16, 
a principal note for three hundred 


lawver, 1s 

fhe Trust executed on August 
1905, to secure 
d thirty thousand ($330,000) dollars, to the or 
\ Shaw, dated August 16, 1905, and 
after date at the office 
Massachusetts 
four (4) 
the Trust 
for $6,600 
16, 


der of Quincy 
year 
& Son, 


payable ive (ss) 
of John Je 


on the principal note 1s 


ffries Soston, 


to be at 


Interest 


payable semi-annually, and 
covers ten 
the first of 


These 


) cent 
le | notes 
February 


16 and 


(10) interest 


which was due 


1906 notes come due on August 


February 16 of each year 

168 and 
Hall 
Deed 


five 


Deed covers the property at 
Orchestra 
the 


feet of 


gan avenue, known as 
Trust 
lot 
even (7), in the sub-di- 


4), all in block 
fractional 


scription as given In 

ith sixty-five (65) 

f sub-lot 
f lots one (1) and four 
in the north one-half (14) of 
Town 
(14), 
Cook 


fifteen (15), addition of Chicago, in 


thirty-nine (39) north, range fourteen 


of the third 


principal meridian, in 
leed is signed by “The Orchestral Associa 
D. H 
Ottis, 


rge W 


Burnham, vice-president; attest, 
secretary, and was acknowledged 


Girton, Notary Public 


of New England are the creditors of 


ill. as they have been ever since they 


the Western Reserve and then sent their 


on toward the Mississippi for interest 
lopment of business and public enterprise. 
ost natural that this indebtedness should be 


ton: but it is really necessary for Chicago to 


this claim and pay it off \s an investment 


rofitable ; as a matter of local pride it is a re 
We 
there should 


it 1S profitable. are al! 


for art—(aren’t we?)—and 


no hesitation on the part of those who win such 


distinctions as are connected with the estab- 


lishment of a local symphony orchestra (with let 


tet f introduction to people in Europe from the 
en conductor which, however, dees nct apply 
cago) to wipe out any indebtedness as a mat 


pure devotion to art That's correct, | hope. 


why the columns are wide open for any 


the account of 


00 the orchestra can be enriched with players 


eliminating annual interest 


» cannot accept any engagements at the present 


ind prevailing prices. Neither could such players 
to accept an engagement to play at the 
m (TiL.) Coliseum, without guarantee, at 
50 cents per 


three concerts, that is, 


f this fixed charge of $13,- 


the 
lhe 


uld also eliminate the near danger of orches 


mecert Saving ¢ 


integration through the competition with the 
ra, and other players could be drafted from the 
hesides Hans Letz to improve the orchestra 


artistically, where the modern standard 


The Concert This Week. 


ock had an orchestral contrasting scheme 


hen he arranged this program for the con 


night (and the Friday afternoon preced- 


he pleased his audience, receiving the 


ous applause at the end of each number 
he received 


n entering before conducting any 


nber. That is usually the case with the local fa 


he enters the ring 


New York 


and in 


te before It is exhibited at 
and elsewhere and at or 
New 


never alter the dynamics 


York the audiences 
lavorites 
make it particularly Jovian when 
ho plays or sings worse than the 
unation in applauding is not ex 


j . 
na never occurs 


when the local cock, or 
prizefighter or wrestler enters the ring, or 
onductor appears upon the platform to 
Mr, Hubbard told us 


stick, which was 
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considered by the Japs as a weapon for punishing 
the players. 


TWENTIETH PROGRAM. 
Friday afternoon, February 25, 2:15; 
Saturday evening, February 26, 8:15 
Soloist: MR. HANS RICHARD 

Overture, “Fingal’s Cave,” op. 26..... Mendelssohn 
Two movements from “Das Meer,” 

Introduction—The Sea. 

Phosphorescent lights 
“La Mer,” 

De l’Aube a midi sur la mer. 

Jeux de vagues. 

Dialogue du vent et de la mer. 


INTERMISSION. 
Concerto for piano, C sharp minor, op. 28..Schytte 
Allegro . 
Intermezzo 
Finale. 
Overture, “Le Carnaval Romain,” op. 9... . Berlioz 
3ALDWIN PiANo Usep. 


If we could only get Mr. Borowski to New York 
to write our program notes in place of the encyclo- 
peedic annotator who is in fear to express any op n- 
ions of his own. Our Philharmonic notes are a re- 
flection upon the orchestra and the audience or sub- 
scribers that submit to their dissemination. Felix 
Berowski tells every week so much about the com- 
positions that a study of his notes aids those who 
are accustomed to use them to a better understand 
ing of the performances; and such is the object. 


Meerschaum. 


Three numbers were devoted to what the wild 
weves were saying, according to the ideas of the 
describers, as interpreted by the players. Mendels- 
sohn, who always asked his papa if he would per- 
mit him to write another sweet song without words 
went up to the Island of Staffa, and the name alone 
was sufficient to inspire him to take out his stylo 
graphic pen and put down his impressions, and they 
Nicodé became a little 
he lot of Saxon music 
into the and the 
waves were really coming in and going out, like on 
the Lake Michigan surf, near the Orchestra Hall. 
Of course, if Nicodé had not stated that it was “the 
would 


were watery and undiluted. 
more violent, but put a 


scholasticism wave movement, 


Sea” and “the Phosphorescent Lights’ he 
have called it something else, say, “Over the Hills” 
and the “Poor in the Distance,” and 
would have felt in strict counterpoint sympathy with 
most of it, just as we did or did not on Saturday 


House we 


night with the damp illusions offered. 
Then there came the resistance number by the 


contentious Debussy, and Mr. Borowski quotes the 


following foot note: 


“No fixed rule,” says Debussy, “should guide 
the creative artist; rules are established b:r works 
for works of art. One should seek 
freedom, not in the 


that is good only for 


of art, not 


discipline in precepts of a 
philosophy in its decline 
those who are weak. I write music only in order 
to serve Music as best I can, and without any 
other intention; it is natural that my works should 
incur the risk of displeasing people who like ‘cer 
tain’ music, and perseveringly stick to it alone.” 


Debussy does not explain which the “philosoohy 
in its decline” 
weak, and regarding the establishment of rules by 
art or for works of art, the identity of this theorem 


is that is good for those who are 


was exacted far back by the Greeks in their crea- 
All the atomic 
philosophers except Empedocles passed that par- 
ticular phase but the latter, and Theocritus, the 
poet, referred to the absence of the fixed rule. There 
is none with Beethoven. There were many of them 
Let us see. Doehler, 
Dussek, Kalkbrenner, Pixis, Ravina—we have for- 
gotten them because they followed the fixed rule. 
Heinrich Heine, with the promptness of a genius, 


tons as well as their philosophy. 


who followed fixed rule. 


at once d’scerned that among all the pianists of a 
certain period playing in Paris there were but two 


who could depend upon a future—Chopin and Liszt 
-—and neither had a fixed rule. If this paper were 
conducted like others, under a fixed rule, you would 
not be reading this, because I would not be able to 
write for such a paper; it would reject my con- 
tributions. I succeeded in inducing this paper to 
accept my stuff, because it is big enough to discard 
the fixed rule. 

Mr. Borowski under such conditions also gets 
away from the fixed rule and accords no analysis 
to the work of Debussy ; the possibility of individual 
analysis is found in the subtitles. The first one was 
clearly defined to me and T found a corresponding 
mental picture and mood; I was on board early and 
from that time until noon the music fortified what 
its title had suggested. But in movement two 
“Gambols of the Waves,” I was misled suddenly by 
seeing the word Sudan somewhere in the program 
book and the music took me into Africa and with 
its gorgeous Oriental coloring I found myself with 
a camp of Arabs. big, fine looking, rich traders on 
their way through the Sudanese jungles going to- 
ward Timbuctoo. Gayly caparisoned jackdaws and 
parrots were flying from branch to branch over a 
swift brook running over silvery pebbles toward the 
lake. Instead of gamboling with the waves, I found 
myself gambling with a major and a minor Trog- 
lodyte and after the sport they dashed into the 
thickness yelling the strange intervals of Debussy. 
There was not an advertisement in sight and T felt 
lonely. That was the impressionistic picture num- 
her two gave me: but number three drew me back 
to Lake Michigan (which would be called a Sea in 
Europe) and the dialogue between the wind and 
water was fitting to the impression. 


How It Was Played. 


The orchestra had more animation and that alone 
made an appreciably better effect on tone. Vigor 
of bowing and a feeling of homogeneity seemed 
manifest. There were bad movements, lack of con- 
centration and in the Carnaval, the pp. phrases, the 
first violins wavered again. But the Debussy must 
have had quite some rehearsing. Hypercriticism is 
misplaced criticism and it is not the purpose of these 
articles to apply any other test standard than that 
applied to any orchestra in America or Europe. 
The Thomas Orchestra must stand or fall on that 
test. Not only is a broader and more voluminous 
tone desirable but its quality must rise above that 
now enjoyed in Chicago. The organ played mas- 
terfully by Middelschulte was and the 
mixtures were devoid of shrill and metal effects 
which proves that the hall cannot be blamed, as 
some of the orchestra’s votaries, in a false sense of 
duty, claim. The orchestra needs fiddlers who do 
not drop their bows during a performance and horn 
players sure of their embouchure. Several of the 
contrabassists do not assist, but do their work list- 
lessly. Now that some changes have been made, an 
acknowledgment of the judicious character of these 
compliments (for T may as well interlude here that 
it ts not at all necessary for me to come to Chicago 
to hear symphony concerts ; the whole world is open 
to me, so far as the very choicest orchestral per- 
formances are concerned, and it is rather a com- 
pliment to the orchestra in Chicago to give it all 
this attention)—TI say since changes have been made 
as a result of this attention, I may suggest that the 
orchestra, if it desires to maintain itself—opera 
competition or not—must get into a concerted, co- 
operating ensemble condition, and it must eliminate 
the cheap player with his cheap instrument. With 
the saving of the annual interest this may be ac- 
complished, under the supervision of people who 
know how and whom to select, and no time can be 
lost; this needs immediate attention. The players 
must not be commercialized by being farmed out: 
they must be on a salary list guaranteeing independ- 
ence and they must be free from barter. In short. 
the orchestra must become artistic if it desires to 


sonorous 
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live and it is not and cannot be artistic under the 
prevailing conditions. : 
Hans Richard. 

The soloist of the evening, Hans Richard, a 
Swiss pianist and teacher at the large Clara Bauer 
Cincinnati Conservatory of Music, played the mod 
ern C sharp minor piano concerto by the late Lud- 
wig Schytte, the Dane who was a pupil of the 
gifted and unfortunate Edmund Neupert, who died 
in America obscure and unhappy, the victim of 
habit. It has been called conventional, this con 
certo, which is equivalent to saying that had it been 
called unconventional, the statement would amount 
to the same thing. The members of the Right con- 
demn when it is unconventional and the Left con- 
demns and votes against the conventional amend- 
ment. The concerto should be welcomed, first be 
cause we need new piano concertos; next because 
it is a sane, vigorous, well balanced and pianistic- 
ally adjusted work, and next because it requires 
technical vitality and command to build it up con- 
sistently and permit us to analyze its constructive 
plan. It should be played frequently, but there are 
not many pianists who can reach, with such ease 
and control, the climaxes which Monsieur Richard, 
a pupil of Hans Huber and Albert Reisenauer, did. 
Indeed, we have in M. Richard a highly gifted and 
who is also equipped 
The 


intermezzo was played like a song and with poetic 


musically endowed pianist, 
with the unconscious charm of personality. 


whole work was a welcome in- 
stolid the 
Mr. Stock gave a demonstra 


eloquence, and the 
the 
concerto repertory. 


fraction upon rules of traditional 
tion of ensemble that was very choice and neat, and 
there were few of the contretemps that usually 
greet us at the ends of the periods, when the solo 


and orchestra must be absolutely exact. 


Decisive. 


Supposing a number of men engaged as music 
critics on New York daily newspapers, combined 
against a musical institution in the city which 1s 
not allied with any of those institutions in which 
they are interested as members of the pay roll. 
Supposing these music critics, in a compact to in- 
jure the musical institution in which they are not 
permitted to become interested, should agree to 
criticise adversely the performances of that musical 
institution, which, of course, is not functional crit- 
icism, and supposing that the musical institution 
the indifference- 
aye, with contempt. As every man 


combination with 


Then 


treats whole 
what? 
of sound sense knows, it is not profitable, in any 
sense of the term, for any music critic to become, 
voluntarily or otherwise, the victim of any one 
music critic’s machinations or schemes or personal 
plots. It Lrings about a general feeling that those 
who enter a compact of such a nature are the un 
conscious tools of the schemer, and there is no 
chance for redemption once the public reaches that 
conclusion regarding any one or more music critics. 
the counting rooms of 
the 
laid 


The losses sustained by 
the 
manipulations of some of our music critics 


daily papers—some of them—through 
bare in the‘r so called criticisms, which expose the 


interests, no matter how worded—amount directly 
and indirectly to thousands of dollars during the 
season alone, and these losses represent the addi- 
tional sums that go to those daily papers that will 
not permit their columns to be used by music critics 
The effect of all this alway: 


becomes apparent in the shifting of patronage and 


to work their games. 


For instance, two 
the New York 
Press ; now every musically interested person seeks 


the popularity of the papers. 


years ago no one in music read 


the musical reports, etc., of its critic, for it is known 
that he has no personal axe to grind. And there 
are others in New York; I merely cite the Press 
influence 


the visible growth of its 


Everybody knowing the 


because of 
through its music critic. 
motives of those music critics who are aiding and 
abetting in reducing the counting room receipts of 





their papers, there is no novelty, no incentive for 
the purchase of their papers. Their attitude and 
affiliations being known, very few people care to 
read what they say as it is readily conjectured ; it 
it known in advance. But outside of all this, such 
daily papers lose their advertising value from the 
fact that hundreds of persons and institutions, allied 
commercially, resent the interference of a mus.c 
critic with the musical institutions doing business 
with them. All of these individuals, partners, cor 
porations and their associated elements, co-operate 
to d’scourage any advertising in the dailies whose 
columns are utilized by their mus‘c critics to create 
a prejudice against a musical institution which re 
Che 


prietors and those in charge of the business depart 


fuses to employ them or their friends pro 
ments of the daily papers are not responsible for 
this; they are, in fact, ignorant of these conditions, 
and with futility are attempting to learn the reasons 
for the lapse or loss in receipts; but the reasons are 
available because the scandal is notorious and has 
reached Chicago, which was asked to accept the ad 
vice of a certain New York daily paper music critic 
in the affairs of its projected opera. One can but 
faintly discern the motive in attempting to interpose 
a personal equation in Chicago on part of a New 
home 


York music critic who has no influence at 


Che pusillanimity of the proceedings was quickly 


shown in the collapse of the idiotic effort. 
BLU MENBERG 
age 


Tue London Daily Mail, in a recent article, com 
ments interestingly as follows on a worthy musical 
personality none too well known in this country, 


except to historians 


Che bicentenary of Dr. Arne’s birth falls on the toth of 


next month; and we are glad to notice signs of a desire 


to recognize it 1 suitable fashior 


1 som Perhaps the best 


way 1s out of the question. It would have been a fine thing 
it Mr, Beecham could have included one of his operas in 
his interesting Covent Garden season Eliza” or “Arta 
xerxes” would have been a contrast indeed to the furies 
and uproars of “Elektra,” with which tomorrow night 

audience are going to be regaled. Arne, of course, is 
always with us as the composer of the air of “Rule, Brit 
annia,” and very familiar also as the composer of the de 


licious setting of “Where the Bee Sucks.” Lately, too, his 


charming music to “Comus 


was given at Hammersmith 
in connection with the St. Paul’s School celebration. But 
what is Eton College proposing to do next month in honor 
of one of the most distinguished of her sons In June 


next there is to be an imposing, and perfectly right and 


proper, celebration of the Robert Schumann centenary in 


London. While, however, we honor the memory and work 


of a great German, let us not forget those of an equally 


distinguished Englishman 


THERE is nothing like being locally patriotic, 


even if the manifestation is misplaced at times. The 
St. Paul Pioneer Press says of the former Minne 
sota alto, Olivia Fremstad: “She is sing’ng Elsa in 
‘Lohengrin’ almost every week in New York. Ne 
body else sings the role at the Metropolitan. She 
is the Elsa par excellence Aside from the cit 
cumstances that Madame Fremstad does not sing 


Elsa almost every week here, that Madame Gadski 
has appeared in the part repeatedly this season at 
the Metropolitan, and that the 


latter's interpreta 


tion, vocally and histrionically, is considered by 
many competent judges to be far above that of 
Madame lremstad—aside from these facts, the 


paragraph in the St. Paul Pioneer Press is entirely 
correct. 
———— en 

Tue Contemporary Club of Philadelphia at on 
of its recent meetings discussed “The Future of 
(pera in the United States.” What is its future 
Che deductions, or rather prophecies, of the learned 
speakers, are not available for publication, but they 
ought to be. It is not right to withhold from our 
palpitant public so valuable a secret as the future 
of opera ‘he information, if projected into the 
midst of the maniacal group which is hurting the 
canse with its mephitic machinations just now, 


might mend matters materially. 





good music 
\lbert J. Weber 


to the gen 


COMMISSIONER STOVER insists on Only 
Park 


calls it “Gaynordammerung,” 


tor the Central concerts. 
referring 
eral salutary effect which the presence of our new 


be having on all our municipal 


mavor seems t 
trying to “grab” 


Watch de 


famous 


affairs, \propos, somebody is 


control of the music in the city parks. 


velopments, and see if the names of two 
business brothers do not crop up somewhere in con 
Nahan 
New 


outdoor 


nection with the monopolization scheme 
Franko, the Nestor of 
York’s parks, is a 
concert public and should not be thrust aside for 
Franko’s 


price is high, but he pleases the people and that is 


orchestral music in 


warm favorite of the 


any business or political considerations 


what the park concerts are supposed to be given 
for. 


Miss Kuune Beverince, the American sculptress, 


a daring prece 
Phe 
forth some sharp criticism, and in answer thereto, 


Miss 


“It is a mistaken idea to 


is exhibiting in Leipsic of her statu 


ary, called “The Vampire work has called 


xeveridge defends her artistic motives thus: 


imagine that all vampires 
are bats or mythical beings here are real vam 
pires, human vampires, and we meet them every day 
\re there not the and Rockefeller 


LarnegK vam 


pires of finance? Is 


\ 


not Paderewski a vampire 
Does 


concert 


Vas not Sarasate one not every woman 


eave a Paderewski exhausted and com 


1 


pletely find constantly in 


lo all of thi 


vampirized? De we not 
our daily lives intellectual vampires ?” 


we put in a general denial and sum it up in Oliver 





Goldsmith’s famous word: “Fudge 
@ we 
“Elektra” was produced at Covent Garden, Lon 
don, last Saturday week, with Thomas Beecham 
conducting \mong the prominent music critics 
present were the King and Queen of England, 
Prince Henry of Prussia, Princess Victoria, Lord 


and Lady Londesborough, Alfred de Rothschild, 
Lady Cunard, Lady Speyer, Lord and Lady Ripon 
Mrs. George Cornwallis-West, Mr. and Mrs. Brad 
levy Martin, etc Che intelligent cabled review of 
the New York Times was as follows: “From the 
rise of the curtain there was simply a crush of 
chords until the finish 
——@———— 

(OPERATIC artists without voices, when they are 
women, might as well seek positions as nurses or 
become suffragettes, and when they are men they 
ought to go into the army or become colli ge pro 
fessors There is no room on the operatic stage tor 


people who cannot sing, which is the first and most 


duties of an either 


: ee 
one OT a SO Called Mh 


necessary of all the opera artist, 


a genuine it seems that the 


voice is a necessary concomitant of the operatic sit 
uation, whether under a single or a double headed 
Management 
e 
Sratistics show that im trying to reduce the 


present high cost of living, the general public has 


refrained from meat rather than from music | 


ons. It is an encouraging sign when this country 


sacrifices choice cuts for culture 


2 
that 


Tne “Ring” cycle Marathon of music, is 


the 
the 


having 
Metrop 


‘only’ 


an evening 
The 


must 


representation here at 


litan recent advertised a 


ScTic 


one, have meant “only in the after 


noon.” 
< 


asks thi 
the 


“Wo is the greatest living 


composer 


London Telegraph. That choking hiccough i 


sound of Sir Edward Elgar catching his breath 
sharply. 
a 
“Tue only unsatisfactory thing about being 
‘wedded to an art, ” declares the New York Pre 


is that you can't run your fingers through its top 


its shoulder.” 


| 
head on 
——n 


hair and put your 


We have discovered one publication which ha 
no music critic, although several ought to be on its 


staff. The paper is the Ohio Penitentiary New 
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Richard Strauss 1s turn 


s in opera, because there are no 


to compare in horror and in 


"and “Elektra ” Does Richard 


vanni Ventura’s tabloid play “Ros 


Italy more than sixty years ago 


led success at Turin and 


splendid ma 

ght work out 
ROSMUNDA,’ 

\cts by 


Ventura 


dy in 


Five 

Hovanni 
Persons of the Play 

munda, daughter of King Kuni 

on. | 

os 

munda 

kt Ty 


KNneal skeletons are 


’eridens, a slave. 

skull of her father 
skull of 
rattled in the orchestra 
the 


| 
ti 


the your 


ing sound emanates from 


achieved by the player’s hold 


side down and coughing int 


1 


The monosyllabic nterjection 
most amazing outbursts in the 


or twelve minutes the instrumen 


ippallingly clever, showing Strauss’ 


irce in painting the various shades 


mn that may be compressed into an exclam 


nly two letters 


mmanding) | wish it! (Short, angry 


of the leading theme from the wed 


pealed why 


which | n the King and Ros 


ited in marriag‘ rhis is introduced 
legal right to command ), 


W or 


on the sec 


lrinks ) unto you! (Peculiar, 
mad violins, effected by 
trings to the G groove, and snap 
etween the teeth.) 

ACT LI. 


, 


} 
Vosmnunda } 


Why so 


ink on their music to in 


othe rwis¢ 


(A question 


(The 
the 


forgotten 
energetically by 
of the royal 


ish origin 


' 
Or angiais, tympani, 
instruments and 


exchange 


show the new relation 


rmer happy pair. ) 
( While the 
of the 


score 15 


opera, at least 


» clear up the mystery of the 


hehtfully vague and shadowy at 


ACT IT] 


ynes a stiletto, then calls) Slave 


shred of the “Dixie” melody. 


while the double bass players don red bandannas 
and hum the chorus of “Ole Black Joe.”) 
Peridens—(Comes and kneels before Rosmunda ) 
Queen! (Contrapuntal bits in serpentine complica- 
tion, consisting of snatches from “The Queen of 
Sheba”, the “Queen of the Night” aria, “The Queen 
of the Moulin Rouge”, and “The Queen’s Lace 
Handkerchief.” ) 
you! 


Rosmunda (passionately) I love (The 


theme G-E-E denotes the involuntary exclamation 
of surprise that is not uttered by Peridens, and the 
tones A-G-E reveal clearly to the observing listener 
that Rosmunda is older than the slave. It is one 
of the most subtle strokes of genius in the entire 
work. ) 

Peridens (A sly al 


lusion, consisting of two notes of “Nearer, my God, 


(astonished) Oh, my God! 


to Thee,” played on the muted celesta, foreshadows 
the early death of Albion.) 

Rosmunda— (Embraces the slave) Come with me. 
(The sequence B-A-D-E-G-G heard insistently at 
this point, refers to Rosmunda’s character, and is a 
distinct warning to Peridens, but as he has not the 
gift of absolute pitch, the fool blunders stupidly 
into compliance with the wishes of the Queen. ) 


ACT I\ 


(From adjoining room, where King Albion 


sleeps, snoring is heard and from various parts of 


the auditorium also. ) 


Rosmunda—(hands stiletto to Peridens) Go 
kill him! 
olos and Peridens blows his nose, to gain time. <A 


strident blare on the trumpet, B-A-G-G-A-G-E, ex 


(The woodwinds biow sepulchral trem- 


presses the slave’s opinion of his murderous para- 
further bribe, and 
“F-E-E-D”? The 
Queen answers with the theme: “C-A-B-B-A-G-E.” 
He hesitates no long 


mour. However, he wishes a 


sings questioningly the tones 

lt is Peridens’ favorite dish. 

cT.) 

The King? 
(quickly) The rival! 

He shall die! 


the sleeping apartment of Albion, 


Peridens 

Rosmunda 
Peridens—( courageously ) Goes 
determinedly to 


\-B-E 


D as the wailing oboe informs us. 
ACT V 


voice, 


who ts 


\lbion—(with stifled off stage) Help! 
( There is dreadful din in the orchestra and the play 
ers feel themselves goaded to the utmost limits of 
technic and emotion. The concertmaster leaps from 
his place, he runs up the main aisle, and breaks his 
valuable Stradivarius over the head of an usher. The 
first French horn, a foreigner, explodes his instru- 
“Poliss, Poliss”, in rhythmic reitera- 


\n entirely new twist is given music by the 


ment and yells 
tion 
twisting of the tails of a bull dog and a cross eyed 
fox terrier, introduced in the score by Strauss. The 
bull dog fastens his teeth in the French horn vir- 
tuoso’s leg, and a bleating sound on the saxophone 
signifies that the bite is in the calf. The second 
double bass throws his instrument at the conductor. ) 
(screaming) Die! Die! Die! 
(rushes into the room with the bloody 


Rosmunda 


Peridens 


stiletto in hand) He is dead! (A mighty antiphonal 
chorus echoes from outs:de, on"the tones D-E-A-D.) 

Rosmunda—(snatches the stiletto and holding it 
up to Heaven, yells) Now, you drink, father—now, 
you drink! (A new theme, D-A-D, is introduced, 
and mingles with the D-E-A-D of the chorus, The 
curtain descends rapidly, but before it touches the 
stage the spectators in the front rows are enabled to 
see King Albion come on from the rear in bowler 
hat and fur coat, and to hear him say: “It’s rain- 
ing like Hell. We'll have to take a taxicab, my 
dear.”’) 


The End. 

nner 
England so often pokes fun at America’s “high- 
falutin” style of journalistic writing, that the chance 
for friendly revenge should be welcomed by Uncle 
Sam's sons of the pen. Here it is, in the Manches- 
ter Musical News, a new English paper devoted to 
the tonal art and those who perpetrate it. Speaking 
of Busoni’s playing at one of the Hallé Concerts, 
just before the great pianist sailed for Dollarland, 
“In the concerto there was an 
musical 


the News gushes: 
architectural moulding of 
phrases, which formed one triumphal procession to 
a marvellous Beethovenish climax. Each phrase as 


innumerable 


delivered by the artiste was as a pure gem set in the 
midst of a wide cluster of first-water jewels. The 
ease and limpidity of Mr. Busoni’s technique is such 
that no thought of the vast difficulties of Bee- 
thoven’s composition enter into our calculations. All 
impetus being solely centred upon the moodal struc- 
ture which Busoni brought out with all the com 
mand of his great artistry.” If you have survived 
the foregoing and its cheerful confusion of singular 
and plural verbs, read the latest additions to musi- 
cal terminology, as put forth by the News in a re- 
view on the playing of Frederick Dawson: “As for 
his wonderful command of intellectual technique and 
and bravuraistic brilliance, praise of lavish intensity 
must be awarded to it. In Cesar Franck’s fine 
‘Symphonic variations for pianoforte and orches- 
tra,’ he achieved a fine triumph, due to his vir- 
solo pieces from 


the 


tuosotic qualities, and in his 


Debussy his zsthetical rendering was dis- 
tinguishing feature.” 
nae 
Daniel Frohman has among the 
reminiscence hunters and his latest bag is a capital 
He was overheard to whisper to a friend that 


gone musical 
one, 
a prominent theme in the “Legend of the Sage 
Lush” from Massenet’s “Jongleur de Notre Dame”, 
and the main tune of “The Dollar Princess” waltz, 
seem to have descended from the same melodic fam- 
ily and show strong consanguineal phenomena in 
rhythm, and intervallic sequence. 
(Manchester Musical News, please observe!) 
RRR 


The Nobel Peace Prize for 1910 is to go to the 
person who will suggest the best means of settling 
the managerial problem at the Metropolitan Opera 
House. 

LeonarD Lieeine. 
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Only such publications and mpositions W 
viewed as are deemed worthy notice, and THe M 

; SICAL CourRiER reserves to itself the ge reyectio 

It is also understood that any work or composition or 
book reviewed in this column relinquishes its copyright 
any part or all of tts parts so far as a review of the same 
can be applied. This does not mean that Tue Musical 
CourRieER assumes or claims any interest in the copyrights 
it merely means that we are not to be held for any 
fringement of copyright by handling pyriaght publication 
r works in this depariment., 

Particular attention given to wor {mericar 
posers and their products 


Richard Strauss and His Critics. 


Whenever you hear a man talk about the cacoph 


ony of Strauss be sure that he cannot hear prop 
erly, for any number of reasons. We all have as 
much right to say we dislike the music of Strauss 
P as we have to say we like it. And the man wh« 
grows enthusiastic over “Elektra” may be a bigger 
dunce than the man such music leaves cold. That 
is not the point. We insist that there are very few 
who are capable of pronouncing on the merit of 
this music. Merely liking it does not mean that 
it is good; merely disliking it does not mean that 
it is bad. It is easv to understand the emotional 
thrill the sound of a huge orchestra of 125 men 
might make in a sensitive man whose ear was un 
‘ accustomed to musical sounds. Haydn's ‘Surprise’ 


symphony arranged for that same orchestra would 


also thrill him. How humorous is Saint-Saéns’ d 


scription of the lady enthusiast who was complete 
| Wagner's chord of FE 


ly “divine” 
\nd there are stupid enthusiasts of Strauss 


enraptured by 
minor! 
today who rave about effects in their hero's works 
that are the common property of all modern com 
posers, and who are utterly unable to recognize th 


individuality of Strauss as distinct from other indi 
vidualities 

Now, cacophony is a purely relative term. W« 
was shocked with 


remember when our juvenile ear 


the horrible cacophony of the inverted ‘secondary 
Mendelssohn begins his 
Monteverdi 


the 


seventh chord with which 
“Wedding March.” Was not 


demned for the cacophony of 


con 


domniant sev 


enth? If memory serveth, was not the wight, 
Richard Wagner ycilept, also pilloried for certain 


smacked ot heresy 
The 


such 


talse sounds, and doctrines that 
\las, Yorick !——or 
London critics, 


Schumann 


that 


poor rather 


for instance, affirmed 


cacoph nv as his was not likely to be accepted by 
In that l 


the British ear. fact word cacophony is 
now a joke with us. Whenever our jaded spirits 


lag, and remorse for criticisms past and to com« 


hangs a cloud of gloom over our horizon, the word 
cacophony will wreathe us in smiles and arm us 


In 


sometimes go so far as to connect it in a hazy kind 


afresh for the fray. moments of aberration we 
of way with Caliban’s jargon 
“Ca. Ca, Ca, 
Get a new master, 
Make a 


Pope truly remarks that 


Caliban, 


new man.” 


“all discord is harmony 


not understood.” And is it not Voltaire who says 


that such and such a man ts 

\ oltaire says that Dante 
long as the public does 
aning, of course, 


not read 


CONSIC¢ 


} 
ill 


that the public would 


those works because they did not pleas« 


but we venture the opinion that the ordinary poli 
man will tell you that Shakespeare is a great mai 
\ London cabby described him as the “hauthor fron 
Stratford-on-Havon as wrot \milet Yow w 
did these men consider Shakespeare great Le 
cause they had read his works No. Because the 
had been told so. And the average man who ve 
tures to criticise Richard Strauss ts like the polices 
an and Shakespeare It depends entire on 
whether he has been told or not told of Strauss. He 
would be still more charmed with Strauss if he hear 
The Chocolate Soldier and did not ervé tha 
that composer Strauss was Oscar, and not Richard 
lo judge of the value of the musi Richare 
Strauss a man must be, first, thoroughly instruct 
in musical theory harmony, counterpoint D 
sition, stvle, orchestration,—not a reader ot t 
books, but a master of theor Second he mus 


have a cultured mind outside of y musica 
jects Thirdly. he must have all the mu i 
ics fixed in his brain; must know Beethoven b 
heart; be saturated with Wagner itiated witl 
| chaikowsky familiar with Brahms n friend 
terms with Liszt’s symphonic poe nte 
with the modern musical thought of 
Italy. Then let him hear good performances of th 
symphonic poems of Strauss, fre Ds uar 
Fin Heldenleben”, and gradua uf ch the 
ter phases of his musical thought. Will he t 
utter his gibberish about cacophor We trow t 
For we have had all this schooling and we venti 
the opinion that Richard Straus elds the | 
t musical pen since the n { pp fr 
the wearv hand of the mposer of “Parsif: 
Busoni's New System of Notation. 
Ferruccio Bu that indeta ib ‘ 
tter musical truths—and great expoun f the 
has been engage yu n tl cue n i 
ymplex and unpractical modern syste isica 
notation, and the result of h b b 
proof pamphlet now lying before us, and sl 
lv to be published by Breitkopf & Hart 
Busoni tells in his booklet that he i h; | 
iware of the fallacies under! o the 1 
od of notation, but never had becom convin 
i the necessitv of retorn s 
Salome” score, prima vista, not ng ag al 
found himself actually groping on the | r the 
myriad of sharps and flats, ar the lification 
piled profusely on the printed page in rapid pa 
sages. Thereupon Busoni set to v rk evist 
means whereby the complication f notati 
ould be simplified, and according to the opinior 
of Tur MusicaL Courter he has ucceeded 
nirably in accomplishing his object 
There is no reason why the notation now in u 


ct 


We 


heard of senators who did not know ot Shakespeare, 


; 
mae 


have 


thi e evalul ot tation showimny ! 
is , 
( ( e dey 1x il va ed mt i) pat 
\ \ in VICA 1 1 piest ystel vas that 
1¢ Greeks, but as they ha nly unharmonized 
elodies to rec their p tive use of the letters 
tiie ilpl ibet we idapted t ie exigene 
, , 
the \ { put ( nal 1¢ ul 
| ry) » nyt | 
odern fat nic anne! Lhe RK ins inproved 
it Mi thy the (sree) ely giving he let 
| tin habet ehnit positions when use i 
Ss ti Ink 1 I ¢ tl tur ntroqguece the 
i re he tin hist cal Neume 
tamihar to eve ent of the subject) were 
< 1 i res b i « ! lot hook 
! d ot S { S ry} iv 
\ i t I ( tie ¢ iit 
1 ble ink bass cl Lis AK« nterestiny 
in t \ t unt ie tenth century that the 
mk H bald « h CT ( line ind pact 
th ut « i proc ! 
i sic Wa vi l¢ tor centurn hate! 
1 if notes iterent hape and it ra ual 
, ; ; 
ange through the option {i b shary n 
; ; | 
time gn ml mark seven 
( n centul ten in eral notahor 
np fa the et ait niy easol 
hy ru not ¢ that iss t deta 
Obably was one of utilit for iimed i et at 
pract é {1 fh ea and to keep 
‘ 1 
i chure thin boun that wert ittractive an 
at \ th ttle i ike ip ! 
ve 1 pri { 
| ] | eflection the biect nota 
| 7 became convinced i it i tha 
present ct i » lon 1 t | even tf 
| but of twelve and that h f these twelve 
tel I ive t n definite and fixe po 
A 
I ! t¢ it io \ ita wrong 
ttt tan « ipper { Phe ( 
iff ‘ rect 1 ption f ti I itive 
t { hile tl ee { 
the } ‘ t the treb 1 
e f ist three not i} { pitch ef 
| t 
- 
: { 
y: 
°}. - 
? aS 
oni é s+ 
oe 
‘ t { ! ih een ) il 
! tha i h ras] { 
' ’ » u ht f | ‘ pirate 
, , , ‘ , } ‘ ; 
| plan changit t tal 
rhe 
| five lines represent the five black ke n tl 
7 lhe vote t the im thout be 
{y ane ir th vest pware 
the 1m espond to the ach . 
| k f ' ire eit t riolht 
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notes which lie between the lines and imme- 


ely above and below them are seven, and cor- 


the The E 


hus rest against the second line (or second black 


respond to seven white keys. would 


fF would attach itself contiguously to 


the 


key) and the 


group of 
Thus, 


line (or the first of triple 


third 
black keys) just as they do on the. piano. 


the 


the chromatic scale in the Busoni notation would 


ool} ike this 


purpose of this short review to ex 
workings of the Busoni system, but 
few foregoing examples as an 
teachers, for further in- 


Phey 


iniplicity and practicalness of his 


ni book will be 


tine 


further deductions and suggestions. For instance, 


uch involved n 


tation as the attached (from Men 
Spinning Song”) would be entirely cb 


Note the 


crossing, 


ohn 


pre ser 
pl post 


method of Busoni. 
the left 


rht hand seem higher than the 


for hand 


yard treble, and the clumsy ncotat.on 


and | 


natural, which puts the two 


and sugvest nothing of the 


lime 


h and 


pit position, 








> 


} oa T | 
6 vg Ha He O © « 
Ge oe ge ate te 


stly: “Be 
learness, I believe in th 
but | 


well con 


mine, would 


ten to any 
put me on the track 
etc. 


COURIER S only objection is to Bu 


perfecting vstem,” 
f the antiquated nota quadrata 
system of indicating half tones, 
tones, et The extra lines 
by the half 


the staft 


quartet 


and whole tones be 


dd and confuse the 


Che skill 


obstac les 


with lines 


onsequently the mind shown 


mm overcoming other should 


in the way 


the ds 


to conceive something new 
without harking back t 


} 


The square headed notes would 


th publishers on account ol 


upy. Condensation is the 


OLIVER DITSON COMPANY, BOSTON, 


‘Twenty-four Violin Studies in the First Position,”’ 
by Carl Busch. 


rtainly no reason 
imattractive as 


make 


volume of 


lity to 


ments whi h 


onger irksome 
mendable \s mu 

from harmonic 
the violi 
ittle flaws that 


in no 


of the work 


rw Valle 


Excelsior,’ Ballad for School Chorus, with Bari- 
tone Solo, Piano Accompaniment and Organ 
and Cathedral Chimes ad Libitum. Text 

by Longfellow; Music by P. A. 
Schnecker. 

with enough en 

Schnecker It 4s 

itic manner and 


what young persons 


would feel. As the story of “Red Riding Hood” is to 
“Macbeth,” so is this ballad to the tragedy of the great 
It staits the youngster in the right 
wrong path of vulgar comedy, 


masters of music. 
di-ection, and not in the 
slang, and bad gramma*, as the “Harrigan, that’s me, 
which we New York instructor drilling into a 


hundred little ones last summer. 


Compositions and Arrangements for the Organ. 
Third Series. Three Preludes, Op. 94, 
by Carl C. Muller. 
lhese preludes, in A minor, D major, and E flat major 
the purity of the 
serious dignity of the style. The com- 
His 
music is not imitation orchestra arranged for the organ as 
the nor is it 


for a 


heard a 


respectively, are notable for classical 


writing, and the 


poser has written for the organ, pure and simple. 


music 1s; 
the 
Organs are not 

And 
feeling, and a 
For such 


much of modern French organ 


makeshift 


American 


march as much 
found in the- 


church-goers 


military band on 


organ music 3s. 


aters and homes, but in churches. 


should be imbued with devotional quiet, 
meditative mood, devoid of turmoil and passion. 
an audience are these preludes of Carl C. Muller admirably 
suited 

Cantilene, by Alphonse Mailly. 

\ pleasing that 
and Belgium, where romances, cradle-songs, and 
dances are Often written for the Whether such 
pieces are suitable for the organ is a matter of opinion. 
But the Mailly is a faultless 
piece of writing, both in regard to musical grammar and 
Che melody is placed in the pedals, which 


composition in style so popular in 
lrance 
organ. 
“Cantilene” of Alphonse 
unity of style 
have only the eight feet flute stop drawn, the bass being 
left hand part of the accompaniment on the swell 
This 1 


very 


in the 
a topsy-turvy disposition of the 
But 


organ manual. 


that is not common the “Cantiléne” is 


parts 


ee 
clever, and is musical withal 


Prelude in B Flat, by Charles Valentin Alkan, 
Transcribed by H. Clough-Leighter. 
romance in the 


the classical 


rhis is a melodious trifle, a bonbon—a 


French style, with nothing in common with 


cello solo in the theater, with a light ac 


prelude As a 
woodwind and pizzicato strings, it would 
very 


But as an 


companiment for 


a pleasing chant d'amour. It would li well 


\ sti ng 


prelude it 1s 


of the cello m the key of F. 


wrong im sentiment and movement 


March in C, by Charles Wakefield Cadman. 
This is a brilliant march of well pronounced rhythm that 
congregation of church. But it 
It is loosely put together, 


will serve to play a out 


will not bear close inspection 


the original “inspiration” of eight measures in length being 
repeated three times, with long and irrelevant episodes be 


And 
When the couplers are drawn it does 


t 


tween the repetitions there are many grammatical 


inaccuracies as well 
ta to the sonority of the organ to double 
There are even consecutive 


in the manuals 


beween the bass and the melody. Is this a new 
tyle C. W 
Wi 
will not be overturned by this experiment 
Mendelssohn 


ot correct 


octave 
orgal Cadman hopes to establish for organ 
writer fear that the enormous weight of the organ 
classics Bach, 


Handel 
the 


Rheinberger, Guilmant, are all on 


But Cadman js doing so 
of his final 


sicle writing 


part 


much good in other directions that we are sure 


victory 


“The Little Datch Garden,” Song, by C. Mawson- 
Marks. 

English ballad style, but 
The words tell of the 


“heartsease 


the not a 


very striking example of that style, 


This is music im 


eful and pretty things,” such as and to- 


matoes, pinks and potatoes, lilies and oniozs” that grew in 
that horti-agricultural Netherlandish plantation. The mu- 


sic is on a poetic level with ‘the lyric, though there is 


nothing as powerful as onions im it, 


“I Am Thine"’ (Which Is the Translation of Rein- 
hard’s ‘“‘Nimm Mich Hin,’ by Leonard 
Liebling), with Music by 
Max Liebling. 


Chis is the kind of song they make in Germany, though 
this particular example hails from Manhattan Island, It 
melody with passion, effectively written 


is a spontaneous 


the voce 


and beautifully accompanied with arpeggios 

Of nightingale is one of the 
Indeed, what would a Ger- 
“die Nachtigall”? Apart from 
ird, which ts New York, the 
very natural. A good singer can do a great 
The composer is one of New Yotk’s 


the the 


tor 


links in this chain of lyrics 


piano course 


man lyric writer do without 
not conspicuous m 
lation 1s 
with this sé 


? 1 
deal ne 


best krown musicians 


Barcarolle in G. Miner, Nocturne in A Minor, 
Prelude in G Minor, for Piano, by 


Serge Rachmaninoff. 
rhe barcarolle requires very delicate playing. A heavy 


touch, an awkward finger, and the dainty fabric is ruined. 


For this is not a morning song of lusty gondoliers. It 
is a night piece. The canals are deserted. A fitful wind 
from the Adriatic sighs through the sleeping city. One 
lone and covered gondola glides silently over. the waters 
and is lost in the gloom, and Venice has another mystery! 
The imaginative listeners for such music are few, and the 
interpreters thereof are fewer. .For, this music can easily 
become monotonous, and the delicate passages might read- 
ily sound like bad scales, in the throes of: the amateur’s 
execution, 

The rocturne is hardly likely to appeal either to pro- 
fessional or layman. There is nothing particularly dis- 
tinctive about it. It is merely good music. Tschaikowsky 
has written more interesting piano pieces, not to mention 
the nocturnes of a certain F. Chopin. 

The prelude is vigorous—rot perhaps with the same 
vigor that made the famous C sharp minor prelude a 
household necessity, but still strong, broad, and worthy 
The treatment of the piano has much 
Heavy notes 


ot the composer. 
in common with the prelude we all know. 
in the lower register are sustained by the pedal while the 
liberated hands move to after-time chords in the upper 
part of the instrument, 

All three of these compositions reveal the consummate 
skill of the composer, who is certainly equipped with am- 
ple technic to express any musical complexity his imagina- 
tion may conceive. We are of the opinion that in acquiring 
such a technic a composer also vastly improves his style 
and the quality of his musical ideas. 


THE B. F. WOOD MUSIC COMPANY, BOSTON, NEW 
YORK, LEIPSIC, LONDON. 


Five Miniature Ballads, a Song Cycle, Words by 
Olive Christian Malvery, Music by 
William Y. Hurlstone. 


rhs music can only be described as pretty. The style 
is purely lyrical with no dramatic touches to mar the 
idyllic placidity. They are little seedlings from the parent 
stalks of Schubert's “Miller’s Daughter,” “Alinde,” with a 
modicum of Mendelssohn, and an echo of the Arthur 
Sullivan who wrote “Orpheus With His Lute.” In other 
words, there is no individuality, though no direct plagiar- 
ism, to be found in these miniatures. 

rhe poetess does not eclipse the composer. “Love,” of 
the “above” to rhyme with it, 
second personal pronoun js conveniently “you” and “thee,” 
as the exigencies of the versification demand. Yet the 
sentiment is simple and unaffected. These songs will please 


course, has usual and the 


those who, happily, can hear without criticising, and listen 
without ruminating, 
Ree 
A correspondent asks us if the the 
twentieth measure of the air “He Was Despised,” in Han- 
del’s “Messiah,” should be A natural, or A flat, and tells 
us of a variety of opinions on: the subject, and conflicting 


second note im 


versions of various editions of the work, 
A natural, for the simple 
The phrase “and ac- 


In our opinion the note is 
reason that the passage is in B fiat. 
quainted with grief” begins the B flat section which lasts 
The chord on the word “grief” is 
seventh on the sixth degree of 
flat which immediately returns 
merely an embellishment of the 
G flat, and not at all part of the original scale of E flat. 
It belongs to the melodic minor scale of B flat minor, 
which seale has the seventh flatted in descending, and the 


for seven measures, 
the third inversion of the 
B flat minor, and the A 


to G flat, in the melody, is 


sixth raised in ascending passages, 

The tonality of B flat being clearly evident, it is un- 
likely that Handel would write the foreign A flat, for no 
purpose whatsoever, in his B flat major scale. This, of 
course, is a modern conjecture based on an harmonic sense 
that hears music only in our present tempered scale. Han- 
del wrote for the Mesotonic scale, and it is possible that 
A flat may have had another effect in B flat than it has 
today. But the Mesotonic scale is heard no more. The 
tempered scale requires A natural as leading note in the 
key of B flat. 





Brounoff Lecture-Recitals. 


Platon Brounoff’s lecture recitals on Russian music, folk 
songs, etc. are enjoying merited success. Some time ago 
he gave the recital in Salamanca, N. Y., and next day the 
Salamanca Press said, in part: 


Of the 


auspices of 


under the 
a more complete 


numerous concerts and recitals given here 
the Euterpean Club, has been 
has been more appreciated than the lecture-recital last 
evening by Platen Brounoff, pupil of Rubinstein, lecturer and com- 
He was grected by a large audience, whose interest and 
favor he won from the minute he took the platform. He is unique; 
he has a keen sense of humor and a way of putting things that is 
all his own. His witty comments not only sent the audience into 
roars of laughter, but also served to bring out points which he 
desired to emphasize. His illustrations, both vocal and piano, 
were worth hearing. He played several of his own 
compositions, which were received with great enthusiasm. 


none 


success oF 


poser 


well 








TINA LERNER DELIGHTS BROOKLYN. 


Brooxiyyx, February 27; 19 
had a special desire to 


Acad- 


emy of Music Saturday afternoon of last week, given un 


Pianists and students of music 


attend the Young People’s Symphony concert at the 


der the auspices of the Brooklyn Institute of Arts and 
Sciences, The program for the afternoon was devoted to 


Slavish birth, and Tina Lerner, the young 


Russian pianist, appeared as the soloist in a 


composers of 
work that is 
rarely played on either side of the 


dante Spianato and Polonaise,” op 





which Miss Lerner performed, with 


> 


ing only in the second part, or pol 
the 


’ ; 
alone and Wt se¢ 


uld 


the composer to be played with the 


Spianato,” is for piano 


strange that this polonaise sl have 


support of an or 


when his greater polonaisies were written as sol One of 
the numerous Chopin biographers doubts the authenticity 
of the orchestral accompaniment for the op. 22 This 
polonaise 1s written in the key of E flat while the andante 
spianato is in G major. Rafael Joseffy is credited with the 
first American performance of the op. 2: his was more 


than twenty years ago. Very likely, it has not been played 
Miss 
} 


revelation The 


many times since Lerner 


day proved a delicate, fragile and youthful 


pianist disclosed qualities that belong to the strongest and 
greatest performances. It was expected from her appea 

ance that she would do full justice to e poetical 1 
dreamy side of the work ut tha ld display 
power as she did in the polonaise was some cause fort 
surprise. It was a strangely beautiful performances 

strange because in youth one doc tt look for su nisl 
such opulence in tone color and a soulful understanding 


It was the splendid maturity and completeness of 


inferpt 





tation which delighted the Brooklyn music lovers Miss 
Lerner gave some players of her sex a shi g exampl I 
strong and convincing piano play vithout p din 
or forcing the tone. She showed that possible to get 
full, big round tones without physical excess Both 1 


ear and eye, Miss Lerner seemed a vision of rare loveliness 


in her simple gown of white messal She wa 


edly and enthusiastically recalled, and compelled to grant 


an encore. The orchestral excerpts for the afternoon 


the works of Dvorak, Glinka, Smetana and Tschaikowsky 


[he Boston Symphony program at the Academy of 


Music Friday night was played as published—overture t 
Robert Schumann's opera “Genoveva Brahms’ second 
symphony; the Richard Str ymph« poem , 

Spake Zarathustra,” and Berlioz’s “Roman Carnival” over 
ture Max Fiedler conduc ted these « ffering ilously and 
of the many beautic ontamed theres readers of THE 
Musica Courter hardly need ti ¢ told The Boston 


the very tew 
al concert of 
[he 
been announced 

Febru 


Symphony concerts in Brooklyn are among 


The 


Friday lig 


complete artistic treats of the season 
this winter takes place March 25 
dates for next season in Brookly. have 
November 11 and December 12, 1910; January 13, 
ary 24 and March 24, 1911 


Philharmonic Society will give its last 


The New York 


concert in Brooklyn for this season Friday evening, March 


18. Corinne Rider-Kelsey, the American soprano, is to be 
the soloist. 
nme, 
“Otello,” with Frances Alda as Desdemona; Florence 


Wickham as Emelia; Slezak as the Moor, and Scotti as 


lago, is the opera of this week in Brooklys There will 
be five more performances by the Metropolitan Opera 


before the middle of April 


Company 


Hinkle ‘“‘Messiah"’ Notices. 
Hinkle, 


prano, made a great hit in “The Messiah” at 


and oratorio 5s 


Pitts! 


Florence the favorite concert 





judging from the following press excerpts 









Florence Hinkle was the soprar soloist and demonstrated the 
fitness of her voice for the musik Hier singing of “Kejoice Greatly 
was thoroughly enjoyable “I Koow t My Redeemer Liveth” 
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was sung with appropriate feeling, and the air, Thou Dids't 
Not Leave, with commendable spirit Pittsburgh Gazette- Times 
Miss Hinkle emphasized the good impression she has made during 
her ;revious appearances in this city Her voice is most agreeable; 
she sings true to the pitch and with an case and good taste that 
stood her in good stead in the various and recitatives allotte: 
to the soprano this of It is necessary t add that 





th sudience was not slow in showing its appreciation of her work 


Pittsburgh Post 














Without detracting in the least. from the work of t sol 
ists, the singing of Miss Hinkle pre i the most easing of th 
evening She had oppert y to show he ab y and the Kee t 
quality of her voice and s took full advantage of it She 
been heard here before and has abways made a good imp: t 
Shc ur other leaf to h aurel wreath won in Pittsburgh 
} st night She sings with case, true to pitch and with 
£ taste Pittsburgh Sus 

Miss Hinkle agam proved herself an artist, and with every suc 
cessive appearance here strengthens her position among the visiting 
singers. She is an ideal oratorio singer She has brains and uses 
then n every occasion Her solo work articularly in “I Know 

at My Redeemer Liveth,” was beautifully and legit ately giver 
Her work was refined, tempe 2 i finished Pitt gh 





Dispatel 


De Koven on Willner and Von Warlich. 


One hears a great deal of talk nowadays concerning this 
and that method, this and that school of singing. Reginald 
New York World 


interesting light on this discussion of schools, 


de Koven’s article in last Sunday's 


throws an 


i artists, and of some of the latter who may be consid 


ered as having created a school—or rather of not 


created a school but a tradition, of their own; 


cannot be judged by any comparisons, whose 


individual, so clearly au exposition of their « 





ality, intellect and individuality, that to speak 
to attempt comparisons, were 1d! ind worthless work 
Said Mr. De Koven in part [he principal danger ot 
a school lies mm the fact that a dominant unique person 
llity may thr ‘ shee I i niu formulate and 
XJ some parti metho f eory which iw tl 
mds f lesse niet p> I I c r gwen 
t rie irtist y Vv ess t t y det nta « 
c p | it L he < whi Dr. Wullner 
is ude 1 bran ia , ramat eder sing 
ing which i la p wi nha 
d ipa e of foree 
nee ip ry e ¢ el 
{ | t ; W er the 
trunt f a ike pop fa 1 t not rea lab 
| r ‘ ooked f . far ing { the kind 
has | ippern is A matt lor NG i is ly nita 
tf Dr. Wull thod without | personal.ty 
nght well induce an artistic sad hard t baluc it 
{ 1 it 5 tere ing t et irriy 
i ew worker in the ann rtist eld in 


Warlich, who gave a song 


Che collection of song r lieder by the v 


posers who have brought that art 


f artistic development constitute a treasure hou 





sical painting in miniature, dramatic, atmospheri 
tional, which in this country at least ts st beginning to 
be appreciated at its true value. It is really marvelous how 
nuch genume musical thought and variety of n il ¢ 
pression 1s contained and set forth im a song by or f the 
great lieder writers like Schubert, Schumann or [rar 
w hie adequately imterpreted with due intellectua ewara 
their-artistic potentialitn Wullner, dramatic reciter 
rather than singer, bends his energies toward the ustf 
tration of the inner meaning, the thought, the picture of a 
song, I than its merely perticia! musical aspect, and 
ence hus ccess for in app aling to the mind, even b 
fore the ear, he suggests a mental concept, as we i 


mere musical color or sound The 


same 18 true olf von 


Warlich. Both are artists in the highest sense in thei 
endeavor to set before one a something of beauty; bot 


are highly temperamental, 


and both have devel ped the art 


f color in diction to an unusual degree Sut direct com 


her than 





parison ot this between two men, both masters 


their particular field, is difheult, not t Say impossible, De 


ise of the radical difference in their personalities Mr 
von Warlich, with his fluent, finished style of singing, 
more vocal, more of a singer than than Dr. Wullner; b 
if his temperamental appeal through the medium of the 
songs he interprets is less intense, less ardent and domirat 
ing becaus« i the very difference of personality, it is none 
the less toria] and convincing It is curious 





perhaps t even 


with his less marked purely vocal 


characteristics Dr. Willner should succeed in conveying a 


greater impression of variety of tone color than dees Mr 
von Warlich. Perhaps the latter is a little too apt to sa 
rifice variety of color in tonal effect to variety of color i 
dictiop, m which latter respect his work is perhaps most 


remarkable 4 


method of 


Mr. von 


number of 


Warlich’s 
ngs of 


feature of work is hi 


grouping a Similar em 


tional tendency so as to convey an impression of a sis gle 


continuous mood.” 








LATE CHICAGO NEWS. 





oday the soloists were 


Metropolitan Opera Company; 


Dunham opened the 








with that class « 


Besides the Widor number 
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METROPOLITAN OPERA HOUSE. 
‘“* Manon,,’ February 23. 


f “Manon’ 


night of last 


‘‘Das Rheingold,’’ February 24. 


Ki 


Glenn Hall the 
Wotan; Blas 
lla Alten, Rita 


three Rhine 


“Don Pasquale,” February 25. 


week the Metropolitar Opera Com 


hiith time this se 
I piace at the 
d to 


this merry 


Llow 


ropolitan 
ning attained to 
Boston Opera 


nd this was the 


h participated 
ippeared ith New 
a Boheme ind 


her 


by her 


dramatu 


ind 


hrst 


wed 
| igh tones rang 

once again 
unusual tof 
Id florid style 
little 


Hert 


one 


irming 
nerome 
nd this 1 
What 


indro 


rarefied 
Bonet 
ind he sang 
hat was posi 
is paradox 
taken ona 


e ha 
truthful comment 
nd his wonderful 
lovers in the 

in antiquated 
educational 
the 


is ung 


\ 
by 
} » 
Segurola, Rossi, 


musical director 


“Die Walkure,’ February 26. 
Metropolitan Opera 
ha in the cast 

Osborne-Hannah 
Madame Fremstad, 


cast included 


and the substitution was a change for the better. Madame 


other members of the 
the 
conducted 


Gadski was the Brunnhilde, and the 
Madame Flahaut 
Hinckley Hertz 


and Messrs. Burrian, 


Soomer, and 


“Werther” and “Coppelia,"’ February 28. 
Werther,’ 
Theater ¢ 


which had several performances at the New 
arlier in the season, was presented at the Metro 
politan House this 
Geraldine Farrar as Charlotte, Alma Gluck as Sophie, Ed 
mond Clement in the title role, Dinh Gilly as Albert, and 


Opera Monday night of week, with 


other roles filled by Leo Devaux, Georges Bourgeois, Wal 


ter Koch and Else Michaelis, Tango conducted. The per 


formance did not rise above the other productions; on the 


contrary it seemed less satisfactory in the larger house 


Deélhibe 


the 


* two act ballet “Coppelia” followed, which detained 


audience until past midnight The following dancers 


participated 


Swanik ‘ . Anna Pavlowa 


Michael Mordkin« 


Lucette de Lievin 
>aracco 


Morand 


Lodovico 
Luigi 
the Entire 
Conductor, Vittorio 
There 


of time precludes a more extended notice 


will be several repetitions ORIOLE 


NEW THEATER. 
“La Fille de Madame Angot,”’ February 23 
(Matinee). 
Fille de Madame 
Wednesday afternoon of last week was given 
Alda, Jeanne 


Pini-Corsi, 


The performance of “La Angot” at the 


New 


by the usu ast, 


Cheater 


which imecluded Frances 
j 
| 


Leo 


Maubourg 


Devaux, 


ornia, | { lement, 


Georges Bourgesis and others. This opera co 


mique has had numerous repetitions this season 


MANHATTAN OPERA HOUSE. 
** Louise,”’ February 23. 

delightfully “Louise,” 
season at the Manhattan 
‘f last week, with the fol 


Charpentier’s human opera, was 


presented for the first time this 

Opera House, Wednesday night 
owing ca 

- Alice 

M, Dalmores 

Madame Doria 

M. Gilibert 

Walter-Villa 

...-M. Nicolay 

Mile 

\lice 

Mile Taty-Lango 

M Venturini 


saron 


Madame 


Vicarin 


Gentle 


Dumesni 
Mile 
\lice 


Desmond 
Gentle 
.M. Villa 

M. Fossetta 
Daddi 

M, Leroux 
Miss Enge! 
Mile. Johnston 
Miss Lauric 
Miss Morris 
Miss Carew 
Miss Keenar 
Miss Renney 
Miss Rivers 


hair M 
An Artichoke Vendor 
\ Young Ragpicker 





Peddler Miss 
Policeman hanes ; aawhe .»- M. 
PE 4 cacapeoe kets chase vtanuee M. 

\ song Writer e. eee . . . .M 
\ Junkman re °° . ee M. 


Grand Corps de Ballet 


\ Street 
First 


Second 


Custer 
Dauch 
Contesso 
Nemo 

Zuro 
Danseuse 


Premiere 


Mile 


Musical Director, Henriques de la Fuente. 


Galimberti, 


Charles Dalmores’ splendid singing and portrayal of the 
role of Julien was one of the redeeming features of a per 
that lacked This 
measure to the spineless conducting of Mr. De La Fuente. 


formance spirit was due in a great 


Madame Doria as the mother was excellent, and Daddi 
the the Old Clothes Man 
call for detailed men 


made much of small part of 
he remainder of the cast does not 
rhe 


ductor more in sympathy with the work to bring out the 


tion scenic effects were fine, but it needed a con- 


light and shade of the story, which is one of touching and 


vital import ORIOLE 


“Lucia,” February 25. 


Madame Tetrazzini in glorious voice last Friday 


night, and that means that the large audience at the Man- 


Was 


hattan Opera House heard a superb performance of “Lu- 
cia.” The prima donna has made such strides on the his- 
trionic side that these roles when sung by her become fin- 
ished dramatic impersonations as well as vocal delights. 
John McCormack was the Edgardo and Mario Sammarco 
Ashton Che 
the “Mad Scene,” calling out Madame Tetrazzini again and 
The the sextet 
recalled \nselmi the 


the Sir Henry audience went frantic after 


again. singers were obliged to repeat 


and were numberless times was 


conductor 


“ Louise,’ February 26 (Matinee). 
Saturday with 


the 


repeated at the matinee, 


the title 


Louise” 
Madame 


father 


was 


Mazarin in role and Dufranne as 


Che 


performance 


remainder of the cast was the same as at the 


Wednesday 


night 


“Le Jongleur de Notre Dame,” February 26. 


For the first time in America Massenet's beautiful mira- 
Notre Dame,” was sung by an 
Mr. David 
Devries, in the part of the Jongleur, sang well and acted 


cle opera, “Le Jongleur de 
entire cast of men, as was originally intended 


intelligently, bringing out with fine touches the pathos, the 
struggles of the little fellow who tried to be merry when 
he could While the title was played and sung 
with conviction than the part 

played by Mary Garden, the substitution of Mr. Dufranne 
Renaud in the part of the cook monk was 
Nevertheless, the 
Scott as sculptor 


not role 


greater before when was 
in place of Mr 


not at all happy cloister scene was 
Mr. 
and, as usual, 
good 
love story, no immoral plot, and, strangely enough, without 
Phe 
rather indifferent performance of 
lhe Madame Carmen-Melis, 

chene, Severina, John McCormack and 


Mr 


finely given the monk was in 


splendid voice sang be wutifully The others 


were all exceptionally Here is an ideal opera, no 


followed by a 
Rusticana.” 
Madame Du 


Mr. Crabbe 
CORTOLE 


a female character Jongleur” was 
“Cavalleria 
cast included 
Mile 


Anselmi conducted 


Sunday Night Concert at Manhattan Opera House 

The program for last Sunday night's concert at the Man 
Madame Ger 
ville-Reache sang a number from Masse’s “Paul and Vir 
ginia”; Orville Harrold sang “Celeste Aida” from Verdi’. 
popular opera, and “The Secret” by Prindle Scott; Ma 
dame the “Habanera” from “Carmen”; 
Madame Carmen-Melis sang an aria from “Andrea Che- 


hattan Opera House was unusually varied. 


Cavalieri sang 
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nier.” Mario Sammarco was heard in two duets with 
Mile. Trentini, one from “Don Giovanni” and the other 
from “Le Nozze di Figaro,” and in the first half of the 


concert the favorite baritone sang by request a “Venetian 


saldi Zenoni, a song, by the way, which Mr 
ther 
Other singers of 


Nocturne” by 
w.th 
Huber 


& 
deau, Dufour, Alice Baron, and Madame Duchene. The or 


Sammarco has given at concerts this season 


marked success the night were 


chestral music for the night was from the works of Ros 


sini, Massenet, Runsky-Korsakoff, and Bizet ORIOLE 


**La Navarraise"’ and “I Pagliacci,’ February 28, 


Massenet's tragic one act opera, “La Navarraise,” was 


presented for the first time this season, Monday night of 


thts week. That opera was followed by “| Pagliacci Phis 
extraordinary double bill was given by a remarkable array 
of singers. The casts follow 

“LA NAVARRAISEI 
\ntta M! Gerville-Reac 


\raquil 


Carrick 





Remigik 

Ramon M. Crabb 

Bustament M. Ni 
Music Ihrect i s de la t 


PAGLIACCI 


Nedda i » Cava i 
Canio Orville Harré 
ronio ; M. Sammarc 
Sylvi M. Crabl 
Bey M. Ventur 
Musk cor t Oscar Ansel 

With two such French artists as Madame Gervill 
Reache and Charles Dalmores in the cast, this work was 
sure to receive a finished rendition as far as the two 
principal characters were concerned, and it seemed as 1f 


they endeavored to surpass themselves on this occasion 
\ horrible, sordid story adds to the war terrors in “La 
Navarraise Anita and Araquil, the latter a sergeant in 


the royalist army of Spain, love each other with the pure, 


passionate love that ought to result in a happy marriage; 


but the soldier’s worldly wise father insists that any woman 


who marries his son must have a dowry of 2,000 douros 


As the young people are lamenting the 


lot, 


(Anita 18 poor 
promoted to the 
old 


royalist general prom 


bitterness of their the sergeant is 


rank of 
still more ambitious for 


a lieutenant, which makes his selfish father 


rhe 


ises a big reward to any who will 
Anita, half frantic over her 


him 
kill or capture the rebel 


leader love and poverty, 
enemy and place the rebel 


offers to go to the camp of th 


th royalist 


Anita 


general hors de combat. She goes, promising 


general not to divulge the source of her fortun: 





accomplishes her mission by stabbing leader of the 
rebels as planned, but the soldiers who rally around the 
flag of her lover, unaware of the reason that took her 
hither, tease Araquil, so that he rushes after his sweet 
heart, only to be shot She returns wild-eyed and dis 


hevelled for her blood money Araquil is brought back in 


the arms of two comrades He suspects Anita of t 
fidelity, spurns her, and dies in the arms of his father 
At the same time in the other camp the bell tolls, announc 


ing the death of the rebel general Anita goes mad Che 
music accompanying this piece ot realism is trong and 
well adapted to the text The greatest praise must be 


looked like 


bestowed upon the battle scenes The men 

real soldiers. Madame Gerville-Reache played Anita with 
quivering passion and sang beautifully. Dalmores was in 
magnificent voice and enacted the part of the hero with 
his accustomed skill-and dramatic intensity [Le re 
mainder of the cast was in excellent hands. The repeti 


tion of “I Pagliacci” enabled the audience again to judge 


of the fine 
Harrold 


vocal equipment of the young American tenor, 


Orville and of his decided histrionic ability It 


is almost inconceivable that this young singer is new in 
the busimess of the stage That he is able to sing such 
a role as Canio, after but four months of study, is almost 


beyond comprehension. Sammarco, one of the greatest of 


Tonios, sang the “Prologue” with rare beauty of tone, 


recalls Madame Cavalieri 





being rewarded with seven 
made a beautiful picture as Nedda. She sang well and 
icted better than ever lone 
Madame OlitzKa Meets with an Accident. 
Madame Olitzka, the contralto of th joston Opera 


Company, was in New York this week. Monday, while or 


her way to the Grand Central Station to catch the 
tieth Limited for 
with a trolley car The 
injury to her forehead, and her 


Twen 
collided 


prima donna received a painful 


Century Chicago, her taxicab 


sister and companion wer: 


badly shaken by the accident 


w=AZ>A 


MACMILLE 


EMMA BANKS’ PIANO RECITAL. the “Persian Ga is “Beautiful S N 


has put 


who 


W ager 


kmma Banks, a ycung American pianist 





r studies faithfully in Paris under Sway! terrick \ 














for the past three years, gave a recital in Mendelsso.u s . ! : t 
Hal! Morday afternoon of this week, assisted by th Gat to Masten ¢ with so 1 ' . 
American baritone, Reimaid Werrenrath rhe progran re a st 
follows N I 
Etudes Sym; : s 
Bra ‘ \ \ N \ 
Wald trahms nis he + Soa 
‘ t \W 
iedche Bra 
~ ta ' B fi at I i 
From a Window Kurt 5 F ‘ ° . fier 
: ‘ v t - 
ro a a Pearle ‘ : ch Mail and Emy 
Gite he aimto ian Sone Ca suse 
leax d’Eau Ray Rerri 9 N 
Iw lyrical prec — 
hve Ng M 4 i 
Puck k 
de Concert MacDow Dr. Wuliner's Matinees. 
Miss Banks disclosed a warm, big tone, and a wel Dr. Willn mt ern t thre Mid-I a ‘ 
rounded technic im her performance of the Schuman u need for | ’ sda ad oat \ ut 
ktudes Symphoniques There were times when het ns of March & ? at thus will rend 
pedaling seeme omewhat blurred, but this was wholly ‘€ famous song cy iS bet . t Sch 
due to nervousness Miss Banks is a very young woman, "Mt are 5s dom he ere the ntire Lin “ 
und, considering her age, is a player of striking ability ¢ given at Mendelssohn [1 the a tori 
and finish All she requires is poise and that is a thing etter calculates gt ce pport wit 
that 1s rarely possessed by the young In the perform the singer, and wher es xq it gs may be t 
ance of the Chopin B flat minor sonata, Miss Banks did ' the best advantag ’ bseription ha 
her best work in playing the melody in the scherzo, but her cen fixed at a moder . 
interpretation, taken as a whole, was highly commendabk the program . ! wi ‘ ‘ 
he other numbers showed still more her talent for play Mie Schone Mulleris ane naan Dr. Wull will 
ing lyrical compositions The young pianist had a fine shaciliaae ; t Sch ' . ol car 
ind critical audience, which remained until the close of on 
the recital She received some beautiful flowers Mr 
Werrenrath’s singing was, as usual, most admirabk His Timely Tunes. 
voice was in superb condition, and there was only hig For a R , \\ the Swallow ’ Wy 
praise to be recorded for his exquisite treatment of th 
Brahms liede For Arct | wre Summe 
After the recital many friends of Miss Banks went into For Def i On May | 
the artist’s room to congratulate her In Paris, where Years 
Miss Banks completed her studies, made her debut i For W. ¢ ) i miv W 
\pril of last year, playing with the Touche Orchestra a Eye 
the Salle des Agriculture the Tschaikowsky concerto i For lri P white ke the larp Gently 
B flat minor Later she gave a recital in London under For t Real | te Pros J | 
€ auspices Hlome 
— | r } { 
Von Norden Dates. andj elicit K 
} i ‘ l 
That Berrick von Norden is having an extremely b : : i 
season and meeting always with splendid succe is ver ; ( = , ; 
hed by his numerous engagements and commendatory : 
| ' i 
press criticisms In addition to filling many other engag« ar 
ments, he has st finished an extensive tour with Liza ma ’ . : 
Lehmann, singing her famous song cycles he spring 4, “a , | : "i 


promises to be just as busy 


including concerts with th ; 
Hall, Bostor i te 


Boston Symphony Orchestra in Symphony 





lhe following are his dates since the first of January 
, fost HH 
Jar Fre chaft ( New York Vs 
la ary ; I ( t, ¢ mi Oo . 
January 16.—I ( t, Detroit, Micl he Me —— W ' ' 
la Lehmann Concert, St. Louis, M thee 
} 3.— Lehn ‘ t, Milwaukee, W | | f ‘ 
| . g.—Le : ( ert, ( igo, | Gold 
y 26.—I umn rt, 1 to, Canada : : , 
} 5 31 Le 4 4 t Wa at { 
Fel ar Let ann ( t, Tr ' N. } 
February 4.—Private musicale, New York FincKian Flings. 
Ket a (i Private musica New York , 
Fet §.—Rubinstein Club, New York : U Fhammersten H im 
I y \ Society, Brooklys Be 
Fet p ‘ s) I : New York zneRe 
February Lehmann ¢ rt, Milbrook, N. ¥ \ . he M 
Ket ‘ i ) Haarke Ph armonic New Y 
February 1 m Privat nusic W asl gton, LD. ¢ ‘OP 
February New York Oratorio Socicty Rear, 
\ few press notices follow herewith: : 
Most vincing i f lf t t 
ntributed to tl gram by Mr. Von Norden. He posse 335 
" nor f wh y at t m with fa re P i . t 
tainty of th a sense of 1 beauty that | eut 
la his atent : 8 of song.—Chicago | a 
Cbcean ; " 
ee loseph Holbr th k , 
Rerrick Nis _s — ‘ . he } k } | 
‘ ne ‘ se of 
é go | H Edwards’ “Lazarus” to Be Sung at the Metropolitan. 
Mr " N t J Hhiat I a { ta | tt> ‘ ‘ it 
" _ ‘ ‘ Metr tan ¢ H } , 1 
. t Sr | ght The WOT A 
4 ‘ ed Met ‘ ta € bev { mp ’ 
Mr. Von N ‘ eet al 
r xf t ~ : re t ‘ tt 
Pa " fyingly Hi scored 1 t Ma vi r vil rt I ! t 
apable f ging A he gratef Ah, M f My Deligt tudy1 \ 


Direction : 
HAENSEL & JONES 
One East 42d Streel New York 
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rhe 
proud of its great 
weekly 


task, in better voice than ever 


Constantino Joston Opera Company may justly feel 


BOSTON OPERA HOUSE. 
** Mefistofele,’’ February 21. 


of the pictorially vivid 


tenor, who has been appearing three or 
enthusiasm to 
Madame 


due 


four times and comes with fresh 


presenta each new before 


with joninsegna gave the dramatic her role its 


Miss 


a graceful appearance m 


portion of 
has the necessary youthful 


the 


emphasis and Dereyne 


the role of 


charm to make 
Mr. Nivette was as artistic in his portrayal of Mar 


page 


cel he is invariably and Mr. Boulogne was the rough 


nm yoru ind action 


‘*La Gioconda,” February 25. 


Gioconda” was given for the last time this season 
familiar cast divided among the following prin 


Celestina 
Marie 


(,uerrina 


Boninsegna 
Claessens 
Fabbri 
onstantino 
Baklanoff 
Nivette 


encio ¢ 
George 


(iusto 


as this opera is of the period of the Borgias, 


when treachery and death lurked in the very atmosphere, 


draught of poison was at the lips when least ex- 


with which it is mounted, 


and the 


sumptuous 


hestral scheme several important 


ored principals, not forgetting the exquis- 


makes it attractive to 


this 


is always a joy, 
Phat 


» the high standard attained by the previous per- 


ind singer alike production was 


goes without saying, and the moving appeal of 
blind 
because Bostonians have seen it before, while Madame Bo- 


briliiant 
less 


bri as the mother was no potent 


reeou 


hai 
stood her in good stead now, as 


for Mr. 


ninsegnas clever routine 


has throughout the season. It was reserved 


onstantino, however, with his picturesque portrayal and 
| enthusiastic 
the 
Mr 


his sinister and telling 


ng, to rouse the audience to 
from all 


Sea” 


ills of “bis, bis parts of 


of his “Heaven and aria 


ess successful in 
hated spy, while his voice aided won 
Mr. Nivette 
and action, and Madame 
Much interest was added 

occasion by the presence of Mr Mrs. Otto H 
Kahn, of New York, who were the guests of Mr. and Mrs 


ben D 


delineation of the 


derfully in carrying his story to the audience 


cruel autocrat in song 
Laura 


and 


Jordan 

“‘Mefistofele,”’ February 26 (Matinee). 
of “Mefistofele” 
as on Monday evening crowded 


\ brilliant repetition on Saturday after 


on with the same cast 
and brought the usual ovations for Miss 


Mr. Mardones 


opera house 


Mr. ¢ 


onstantino and 


Ove 


“Lucia di Lammermoor,” February 26. 
of Madame Lipkowska brought 


urely, gaming 
he sudden indisposition 
Bronskaja in the title role at this performance, 


clan 
the rest of the cast, which follows, remained as pre 
sly announced, Mr. Luzzati conducting 

‘ jas edevede . Mr. 
Het shton mr cate rere 

Mr. 

Raymond > o+ees . .. Mr 

Arthur . . . ..Mr. Oggero 

.Madame Bronskaja 

.. Miss 


Cartica 
Fornari 
Vanni 
Perini 


that precedes 


ce were the Pierce 


oratura work Despite the change, Madame Bronskaja stepped so nat 
le Va ly into her part that the performance went without a 
of Raoul by in the 


Mr. hitch, while her wonderful display of colorature 





tremendous 
many returns. Mr. 
of Edgardo, which 
manner of singing. 


“Mad Scene” 
burst of enthusiasm, which compelled 


particularly called forth a most 
Cartica gave a conventional portrayal 
was not enhanced by his vociferous 
Che 


cored, 


familiar “sextet,” beloved of all audiences, was en- 


A mysterious rumor is rife concerning the discovery of 
a “great tenor,’ young, handsome, and with all the other 
successful The “find” 
the offered 
services aS assistant stage carpenter in order to get near 


attributes necessary for a career 


was made in Chicago when young man his 


ffices in his 
Cowen 


the operatic people and thus enlist their good 
behalf. Gertrupe F. 


Hinrichs Afternoon of Song. 
Last Monday afternoon at the MacDowell Club’s quar 
ters in the Metropolitan Opera Building, Gustav 
Hinrichs presented some of his artist students in an after 


House 


noon of song, the program being as follows: 
Dein Angesicht Schumann 
Wohin? ws fe ak ra Schubert 
Paul Krafft. 

Wolf 


. Brahms 


Verborgenheit cobddunse 

Immer leiser wird mein Schlummer.... 
Paula Braendle 

Wie Melodien . Brahms 

Morgenthau 


April Rain 


zicht es 


Air from Le 1 one éwaghinhus 
Lillian Clizhee. 
rhree an Old Garden 
Maric 
Boheme. ‘ 
Alfred Sappio, 


Songs from 
Strebel. 


Air from La - Puceini 


Bird Seng from Pagliacci chavanwkes Leoncavallo 
Paula Braendle 
Concert aria, Ah! perfido. pivenes ...Beethoven 
Emma Wiclage. 
. Lassen 


.. Rackauf 


Ich wandle unter Blumen... 
Lockruf 
Paul Krafft. 
Waltz Seng from Romeo and Juliet ne .....Gounoed 
Ernestine Jagerbuber 
bk tces Stange 


Taubert 


Die Bekehrte 
Vogel im Walde 


Mr. Hinrichs at the piano 


All of the participants exhibited voices of agreeable 
quality, which they used with no inconsiderable skill, attest 
ing thereby to the excellence of the training they have re- 
ceived. The work of Miss Braendle and Miss Wielage, 
the timbre of whose voices is of exceptional quality, was 
noteworthily excellent. 





De Moss in Dayten and Augusta. 

Mary Hissem De Moss has been engaged to appear 
with the Cincinnati Symphony Orchestra in Dayton, Ohio, 
March 29, constituting her third appearance this season 
in that city, and the fifth in two years. In consequence 
of her recent great success in Augusta, Ga., she has been 
engaged as soloist with the New York Symphony Orches- 
tra in May. 





Joseph Malkin Departs. 

Joseph Malkin, the eminent Russian cellist, left for Eu- 
rope last week following a very successful season in the 
United States and Mexico. He has signed a contract for 
another and more extended tour next season under R. E. 
Johnston's management. His brother, Manfred Malkin, 
pianist, will assist him 
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NATIONAL FEDERATION OF MUSICAL CLUBS, 


: Orrice or tHe Press Secretary, Mrs. Joun Otiver, t 
56 Nortu Beitcevve Buvp.. Memruts, Tenn., February 22, 1910 


The following announcement has just gone out with 
the sixth annual report of the N. F. M. C.: 

The seventh biennial of the N. F. M. C. will be held in the city 
of Pmiaoclphia in the spring of iort The Federation will be th 
guest of ihe Matinee Musical Club on that occasion A hearty 


invitation comes from this City of Brotherly Love to all federated 


clubs for representation at this festival Definite notice of the 
date will be given later 
Mrs. C. B. Ketusey, President. 
nur, 

The Treble Clef Concert, of Hartford, Conn., given 
recently in the Horticultural Hall, was a thoroughly ar 
tistic and delightful] one Year after year, this admir 
able chorus of women has maintained a high musical 
standard under the direction of S. L. Herrman, and 
both he and the singers are deserving of hearty com 
mendation for their performance fhe chorus composed 
of about seventy-five women with good voices, showed 
its capabilities in a well chosen program, and from the 
opening number, Bemberg’s “Nymphs and Fauns,” which 
was given by request, to the closing song, the work was 
excellent. Mrs. Edgar Whiteman, one of the active mem 
bers of the Treble Clef, ably sustained the soprano solo 
parts in Bernald’s cantata “The Voice of Fate.” The 
choruses were interspersed with selections by the Tempo 
Quartet, of Hartford, Conn., composed of H. L. Maerck 
lein, first tenor; W. I. Carroll, second tenor; Thos, I 
Couch, baritone; and Elbert L. Couch, bass They 
achieved a distinct success in the singing of sentimental 
descriptive and humorous songs. Elbert L. Couch, who 
has a pleasing bass voice, sang several solos 

nere 
Report from Mrs. William E. Cushing, Federation 


secretary of the Fortnightly Musical Club of Cleve 


land, Ohio, one of the largest clubs in the Federation, 
sends the following interesting and concise report th 


Fortnightly Musical Club of Cleveland, now in its seven 


teenth, year, gives twelve afternoon concerts during the 
season, partly by active members and partly by protes 
sional artists The list of artists this year embraced 


{ 


Kotlarsky, the young violinist; the Cleveland Philhar 
monic Quartet; Bogea Oumiroff, baritone; Ernest Hutel 
eson, pianist; Mr. and Mrs. Sol Marcosson, violinist and 
pianist; and the Oberlin Student Orchestra, with whi 

two club members ployed concertos, Club members als 
gave at one concert Fanny Snow Knowlton’s cantata 
“The Mermaid.” Through the efforts of the club in 
connection with an able local manager, Mrs. Hugh 

who ts also an earnest club member, a series of symphony 
concerts was established nine years ago, which has be 
come a distinct feature in the musical life of Cleveland 
Seven concerts are given each winter by the Boston Sym 
phony, Theodore Thomas, Pittsburgh, Cincinnati and 
New York Symphony Orchestras, with the addition of 
noted soloists A large subscription from the club s« 
cures tickets for three of these concerts to each member 
in connection with the membership ticket A section for 
the study of the orchestra] programs meets prior to each 
+} 


rem through pian 


concert, and becomes familiar with 
or Organ transcriptions and explanations given by active 
members What has come to he considered one of the 


strongest departments, is the section for altruistic work 


OF IMPORTANCE 


Twenty or more concerts are given by the club each Gordohn Trio Concert. 


‘rin ‘ “homes” he public school . , 
winter in institutions, “homes” and the public sch N Che third and last subscription concert of the season by 
h latter in connection th he Social Center on ' : : ' : 
the latter in connection with the Social Center work « the ‘Tiossisle: “Prio tocke slece: last. Monday. aheraccn 21 


ted bw the Roaard of Fe on n this wav is d . R 
ducted by the Board of Educati In this . . the Ansonia. Since the last concert there has heen a 
loped the pr we for whic 1€ ul as tablished ' ; 1 1 . 
veloped the purpose for which the ch was esta ‘ ange in the personnel of the Trio, t! ervices of Cha 


“to . he interests of us in Cleveland,” and , , | 
advance the interests of musik n Clevela les Gilbert Spross, pianist, having been enlisted, who with 








g 
. ; pos y , ’ 
. fnence 6 Th tnioht! : een ; trong ta -_ . . . " 
the influence of “The Fortnightly” has been a s —— Theodore Gordohn, violin, and Anatol Bronstem, cell 
. | m. : 7 a . a mbershit 
or in the artistic growth of th ity re membership : ; 
‘ rt te ts S me eMe cH Phe ‘ " ormed an excellent ensembl The program, including 
includes Associate (lim soo; active, 129; student * 7 et , : 
everal compositions by Mr*Gordohn, wht showed skill 
- | — aeet 
nd non-resi« 14 
107, and non-resident, 14 in construction and fertility of invention, was devoted to 
songs, piano and violin solos, together with the D minor 
“he ' Si | f Rel lere nnd } “ 
The Amateur Music Club of Belvedere, Il, der the ,.:. of Mendelasohn 
nanageme if “ommittee compose of Mrs. Perkin , , , j 
management of a committee my d of Perkins The playing of both Mr. Spross and Mr. Gordohn is 
t < rnis! y . 1) -ebruar 2 ‘ program ; : 
and Mr Harnish, gave « Fel ry i; progra ilways artistic and was greatly enjoved by an unusually 
old } triotic songs hich © gT l ippreciated , : : 
Id and patriot ws whic was greatly apy ate irge audience despite the storm fhe three players 
ore ESS REC ae ee i eae : “Dript 
The list of song cluded H } weet Home Drink nited in ‘setting fort ear ree aeeelisiies. Hahaha 
to Me Only With Thine Eyes ‘Flow Gently Sweet ky 
. Lk thest satistactory nh 11s 1 1 ‘ (|; Was ist < 
ton.” “Bonni Door nd Bonn Dundee *The . 
Afton I ITl¢ i i | i ‘ i to in quietude W ch ips fact idence if y 
Minstrel, Annie Lauri Lov Old Sweet Song, , 
pp ecratvion ih ! y ! 
. stoso.” “ ; “Ott j +} Still T; 
Maestoso, Ave Maria I ly Nig Mr. Gordohn, the « $a mplet. 
ss ve,” test I Sad Heart nd Star , 
] Hid My Le \e k t | ec | ca i a ' d versatile series f three . neerts for next sea - 
Snangls Ray . . 
pangled Banner e same place. A partial list of ¢ son's patronesses 
N \ ANCE (COLIVER 
N ‘ Mesdames ]. H As Alexander Alexander, Nathan 


Arnold, Nell Zimmerly Bryan, Samuel Backra« John W 
Busoni in Louisville. Butler, William D. Bennett, W. J]. Brow \. Albert 





I vil IN I ‘ Rridgham, Stephen C. Beedell, Mai Baudouine, Campbell 
. , ' ' : 
The appearance ot Ferrucek Busont at Macauley’s as Carringtor Nathar i>) ¢ ‘ I] el Clatton. Charles 
evening was a significant eve in musical annals. Bus V. Cox, Samuel I. D \W veil, | y Ede 
i t only a reat p st, t ? cia t i ut! ] I | \ I Codtrey ly let 
tl ty that he Ly brave € purists ar idd p rho | Goodrx reorge S. Good Ralph H 
sonal touches where lesser el st follow tra l Ge \ t Gol W H Sol Hei 
listen to him is to he tructe ss that \ } ' j \\ wi H HT 
hanted: his stwle ‘ if mast l ar t lol t Sig } . j Kur | 
ind at th i ul a er I t Klemow M ( \iix M M 
s s perfect t ‘iwi nor t em ed t \V G N | by | 
i lator xu uid exces | er. los} { | sig < } Marcy 
t irkable f t ‘ t g gilit Ray nd, Willi } i \W k 5. I nin ti 
tari ittent wer { row Rosenstem, b« : Ss \\ Art! ( 
; h () ‘ why ¢ ‘ ‘ Nore } \ . art « “ \ < ] . lat 
write ot it s \ eT in ! { Same | ] x | \ Maxini " 
’ « N f ] | « 2 ‘ tha bar ess | ! UV ul Edw 
erize his | ig l ‘ rele tl kdith | y Fa | ‘ dna M 
i ' trasts 1 t I g tl ) ild, Ma ic) Se Florence S 
Susoni is celebrated as an interpreter of Bach and Be 
t} nd est niered 3 hi select mn f nai ce a 
' , ' , 
n t ( , sarcarolle and nocturne ti 7 . 
Americans Playing Sinding'’s Works Abroad. 
’ eff of } } ind remoteness (yet ine i ! 
strane is it may tin wiedge ul t 
sit Mr. } t ! ds the S " 
terprete \ { t 
i the must we d and | hie : 7 
‘ i { the 
rateful | wliet ’ " S © w p : 
} pla \mer it vr < ‘ 
tiv Entht ti emonstratior { appr it} yrect 
tin t t p 1 \ xp 
| tol wed « h ppearance ff artist ‘ 
‘ ‘ t t interpr e I { Fy 
ist thy refuse t VI la F rt t ! ] 1 to 
: _ \I A ‘ K bly f | 
< tag te R 
age Tepe \ f 4 rl t} h whi Arti Shatt 
the « ing , ‘ 5 
’ 
Mr. and Mrs. Weber's Dinner in Honor of Harrold. 
Mr. and Mr Aibert J. Weber gave a dinner party Fri Ther ut id ty ‘ nscienti tatisti 
lav ght of last week in honor f th ine Americar oo calist { yy . ' vf 
tenor Oewil HT t | it the New Y | ler % f Italy 130 " 
Welhx Among the guests were He Seott, And | ‘ , f 1 
Seg } ly Miller, Mr _e 8 Miller ] These ‘ ue { ' | 
Bl her \ musica followed ¥ ‘ - . 
and the rst participate l t a un x ge 
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Convenient St soa Fifth Ave., near 47th St. 2243 Bryant 704 Eighth Ave., near gath St 4136 Bryant Prompt Service Assured to Oat 
venien ores 1 East 38th St., near Fifth Ave $376 Murray Hill cox Sittuth Aen cane orth Se seat Calamus 
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Throughout Manhattan 2269 Broadway, ne 


' ¢ 2 Ss 2 "lar 
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brilliant star 
those far off 
and lite 

he clavecin of 

ch illustriou 
centuries, 1s 

e highest order She 
and played 
Haydn, a 


irrange? 


niece 
iorv oft 


ire ery well 


musi Art 
where he 


in the 


work 





ANDOWSKA 


irtistic tour 


| 
pleasure of 


playing 


well in January and 


usual visit 
liana informed 
ind begged 
r husband went 
ber claveci 
one for 
r tavorit 
assembled 
state, as 

he wished to 
and expressed 
receive them 
Madame 
did He 
performances 


three 


ked 
nearly 


ospi ible one 
most at ease 
whose room 
muld play when 
at one 
vegetarians, 
who ate meat 
was merry and 
ska’s visit talked 


disappear for a 


to the sitting room, 


This was the time when 
and he 
for 


where meals were also served 
Madame Landowska always began her recitals 


listened, never growing weary but always asking 


more! 
nee 
lolsto’s favorite composers are Haydn, Mozart, Chopin 
composers of the old The little piece 


the Old,” 


and French music. 


‘Dance of composed by Franzisk at the begin- 


of the seventeenth century, pleased him so much that 
e asked Madame Landowska to play it 


each time she sat 


win at her clavecin 
Rn Re 
lolstoi is himself a good pianist and played duos with 
Madam« He 


he very improvisations 


Landowska, pieces On two platos. seemed 


much amused by her and 


P 


when she introduced a humorous varia- 


He preferred her play- 


aughed heartily 
into what she was playing 
m the clavecin to the piano and so she always wound 
up by performing on this instrument 
RRe 
insisted on Madame Landowska remaining with 
New Year’s Eve. It was a delightful experience, 
according to her account. All the members of the family 
round the table 
striking of midnight There were about 
table. When the large old clock 
twelve every one arose and with his glass of wine 


Polstot 
them for 
gathered together, sitting large 
the 


persons at the 


were 
awaiting 
twenty 
struck 
went toward Tolstoi to wish him health and long life 
On Madame Landowska’s approach he said to her in 
“What is than death at 
we Although my refuses to allow that, it is 
At one o'clock he retired, but 
horseback 
Year's 
to offer their greetings to the 


lrencl more appropriate my 
family 
at nine next morning 
he was already on and was fresh and good 
New 
were waiting at the 
lolstoi Phe 
and spoke 


be forgotten 


humored On morning peasant children 


door 
presents of 


Countess gave them 


kindly to them. It 


every 
kind was a pretty picture, 


Tolstoi’s house is one which be 


and happiness on all who enter it 
eRe 
Opera in celebrated in 


Zimin’s 


twenty 


Private Moscow 
fifth 


per formances of 


S 3 
existence with 
“Judith” and 
Sava Mam 


enthusiastic 


January the anniversary of its 


brilliant Serow’s opera 


1884 


and 


Rimsky-Korsakoff's “May-Night.” In 


outow, a rich citizen of Moscow, 


umateur of music took it into his head to open 


had 


The opera had all then 


and art, 


private opera house, an undertaking which never 


been heard of in Russia before 


} 
been 


exclusively the monopoly of the Russian Govern 


were only to be heard in the Imperial 
still 


was no 


ment, and operas 
and is managed in a 
task to 


found in 


Opera House, which exists 


eaucratic way. It easy overcome all 


difficulties which Mamoutow his way, and 


get what he wanted. But by the help of a set of 


yood singers, sincerely devoted to their art, he at length, in 
January, 1885, opened his opera house, with a perform 


ance of the Russian opera “Russalka.” The decorations, 


exceedingly well chosen and 
had taken 
Society and 


cenery and costumes were 


the work of great artists and painters, who 


themselves this part of the enterprise 


upon 
success of 


a “private 
But 


the press keptical as to the 


were 


opera It was something too novel in Russia. 


Mamoutow, whose hobby it was, persevered in his efforts 
to establish an opera on original lines, worked hard, 
never sparing his strength. He had an enormous financial 
this check his 


Meanwhile his company of singers improved in both their 


loss, but even could not him in course 


acting and singing, and the interest of society was awak 
Rimsky-Korsakoff's “Snow-Maiden” 
the most brilliant opera performances on this stage. 


one of 
The 
illustrious Russian painter, Vasnezow, worked on the dec- 
other 
were 


ened was 


taken as a model by 
Italian 
engaged for the performances at Mamoutow’s institution, 


but his soul’s wish was to supply a model stage for Rus 


orations which were later 


theaters in performing this opera singers 


ian operas, thus making it possible for Russian com 


posers to have their works performed, as they were not 
Imperial Opera House. 


aspirations 


accepted at the 


hold 


operas of 


Mamoutow’'s with 


Many 
for the 


were crowned suc- 
Rimsky-Korsakoff's 
Mamouloff's 


Opera always refused to receive and perform 


cess were per 


formed first time on stage, as the 


Imperial 
Chahapine 
other 


them Shaliapin beean his career there and 


many singers, who now have won world-wide fame 
are known all over the world, 
first were Rimsky-Korsakoff's “Sadko,” 
“Mozart “Maiden of Pskow,” Moussorgski's 
“Boris Godounoff,” “Chovantshina,” and many others. 
nemre 
\ crisis in the affairs of Mamouloff ruined him and he 


was 


Operas, which nowadays 
there, 


Salieri,” 


heard 


and 


obliged to retire from the of his be- 
Men of found at this 
critical moment in the affairs of the Private Opera, to 


ind 


management 


loved enterprise energy were 


step in continue its work, which now stands on a 


solid footing, having at its head S, T. Zimin, an energetic 
man, who is supported by an experienced régisseur, Peter 


Olevin, and conductors such as Emil Cooper, Bucke and 


Sobinoff. Cui 
AND THE ARTISTS WHO PERFORMED HIS OPERA, 
“ANGELO” (1904) 


CUI 


a large company of good singers and actors. Damaew, 
who sang the principal role of Lerko in Rimsky-Korsa- 
koff’s “May Night” at the anniversary performance, has a 
strong tenor voice of rare beauty. He is a Cossack by 
birth, as I have mentioned before. He was fascinating in 
his national Cossack costume in this role, with his string 
instrument (a sort of balalaika), singing Russian melo- 
dies to his betrothed. The Private Opera, which has at 
its disposal a large list of singers, often gives interest- 
ing “first nights.” Such artists as Messrs. Liitze, Touskin, 
Lesk, Dobrovolskaia, and fine male voices in great number 
make it possible to have a varied repertoire. Perhaps 
the time is not so far off, when the world will know the 
resources of Russian opera, which now can be performed 
only by Russian artists. Zimin’s company would be very 
capable of giving to the world a clear comprehension of 
Russian operatic art. 
nane 

The year 1909 marked a great jubilee in Russia—the 

fiftieth anniversary of the foundation of the Imperial Mu 
» 


CESAR CUI AT THE PIANO 


sical Society, established in 1859 by Anton and Nikolai 
Rubinstein. They concentrated all their energy in the 
organization of societies for musical, performances, con 
servatoires and musical schools throughout Russia. The 
success which crowned their undertaking was partly due 
to the co-operation of a highly cultured woman—the 
Grand Duchesse Ellena Pavlovna, by birth a princess of 
Wiirtemberg, married in Russia to the Grand Duke 
Michael. Through her influence at the court of the Em 
peror Alexander Il she obtained permission in 1859 to 
found the Imperial Musical Society and Conservatoires 
with a subsidy from the Government. 
RnRe 

At one of the earliest concerts given by this society and 
conducted by Anton Rubinstein, César Cui’s scherzo, op 
I, was performed by the orchestra, Consequently César 
Cui now has been fifty years before the public. That 
concert marked the beginning of his musical career and 
fame! Since then he has come to be a very distinguished 
composer and one who played a great role in the devel- 
opment of native music in Russia. 

neuer 

César Cui, born in Vilna, 1835, was the son of an off 
cer of Napoleon’s army who remained in Russia and be- 
came teacher of the French language at the Government 
schools. César Cui attended the Military School and 
Military Academy, became an officer and afterward pro- 
fessor at the same academy. He wrote many works on 
military questions and was recognized as an authority in 
the art of war. He has attained the rank of general and 
is decorated with every kind of medal and croix de 


mérite. Music seemed at first to be a pastime for him, 
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but he achieved so much in this line that he occupies a Sergei Kussewitzki with the cleverness and skill of a 
most honorable place in the rank of Russian composers. highly gifted artist and cultured musician. Godowsky 
He belonged to the mighty group of composers, Dargo- was the soloist and charmed the audience with his lovely 
nigjesky, Moussorgski, Borodin, Rimsky-Korsakoff, headed playing. Leonid Sobinoff was soloist at the second con 
by Mili Balakirew and Vladimir Stossow, the critic and cert. He is a singer who always wins the sympathy ot 
writer on matters of art, both the most passionate and the audience with his clear tenor voice of rare beauty 
ardent patriots. The task of the group was to follow in and his artistic singing The third and fourth concerts 
the steps of Glinka—to create Russian music with entirely were conducted by Oskar Fried from Berlin, a conduc 
Russian melodies and harmonies I'schaikowsky, al- tor of great strength and who possesses a deep insigh 
though contemporary with them, stood apart and went into the works he leads, and Beethoven's ninth symphony 
his own way. The younger (present) generation fol- was performed perfectly The vocal quartet consisted 
lowed in the path of the associated composers tf A. Neshdanow soprano), E. Sbruewa (alto), S 
nReR, noff (tenor), W. Petrow (basso), all artists of the hig 
The music of César Cui is not entire Russian style. est type The choruses were well trained by L, Wass 
here is a romantic tendency in it, which recalls Men- _lieff Che soloist of the neert, Leonia Kreutzer, per 
delssohn, Schumann and other nposers of the wes formed Beethoven's E flat piano concerto Lhe w ¢ 
but sometimes Russian melodies flow through Cuts ha terprise of S. Kussewitzski has stimulated t $1 
monies, He has composed operas, works for orchestra, seas in Moscow very mt 
chamber music, piano pieces, songs, etc He was alse ¥ ® ® 
musical critic at a time when Russia needed interpreters he Philharmonie Society has existed about thir veal 
of this kind to gain a footing on a level with the musi Moscow, giving symphont certs and establishing 
of other nations. César Cui was one of the heroes wh 1 music school which attained the ight of er 
toire Tina Lerner ished r musical educ ! 
L he rst neert f the sea wa nduct I 
irski from Warsaw, the r | Willem Mene 
W re and egi t erest the wor 
exceptt al gifts ! 1 Pp rie¢ hiey 
success with Ischaikowskys fit ds the l« lebe 
f Richard Stra | I t WW ge 
$s ry isolde s Liehestoc W“ erful we 
neert was by Wassil sal ! wi rite 
vears { SeTICce ippeare | t} ncer plat 
was ‘ irtil r ‘ < | ‘ \W 
; | eo . 
i st as & t 
wal a vp y | Rimsky-K it 
Sch ere « ! e v { va { 
st a V1 y 
SCENE FROM RIMSKY-KORSAKOFI \ Y NIGHT eeeR® 
¥ Serg W ‘ gift 
fougnt word in hat st t rey 
Tr ! x 
native music In December YOO, ip Musi 
rd S : ‘ 
Society in Moscow gave a rt sisting P 
! Nit } ry 
Cesar Cus compositions wit n 
| girls € ft it i 
the conductorship of Ippolitow-Ivanoff ector f : 
t the { 5 t f wit! ) r ‘ 
( onservatoire f Moscow César ( was present 
] } 1 ' ’ ‘ wake () f rt< i W P 
although advanced in ag oked wel is splendid ars 
" 6 ' 1 ré ! Wag 5 | t s Nile ue 
generals unitorm with is re < eT wi | ra . 
, , : i the ist er ! re st Parsital whic 
tions The audience greeted hn ii t ad t who am , 
; ; is give f t time in Russ ple 
evening was a triumph f im 
: ; eee We cannot app te hig gh all that W 
for tl } il ‘ V y t 
[his season is quite a treat for musical peop We 
. rie { his t 
rave never had such a great number f ncet is is LLES IDEBOT 
I had I g t I t t | 
vinter. Even the symphonie subscription concerts amount si 4 
‘ “s » fifty t <¢ mor to ti urpo the 
to nearly fifty. And what is more to the purpose, t Margaret Keyes Scores in Montreal. 
are exceedingly interesting, as first rate artists, condu By Telegrap! 
tors and soloists take part in them The concerts 
Sergei Kussewitzki are the novelty of the season. Their The Musica ‘ 
number is to be eight with an extra one (ninth) dedi Margaret Keyes, t \ ! tralt pp ! 
cated to Alexander Skriabin, at which the latter will pet id of the Harvey Institut: nger scored a ‘ 
form his new compositions, It will take place in Feb it led out numerous times; presented with three 
ruary. The first and second concerts were conducted by quet Bf 
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Composer ot the Cantata, “Consecration of Arts’’ 
ADVANCED PIANO INSTRUCTION 


Address: 544 West 136th Street - New York 


AUSTIN 








mOzezors 














Mr. Consolo returning to 
Europe in june will 
accept a limited number 
of pupils in piano play- 
ing at Legane, Switzer 
land and Milan, 


VIOLINIST 
RECITALS, CONCERTS, MUSICALES, TOURS 
Manegement: KUESTER CONCERT DIRECTION 
25 West 424 Street, New York Tol. 1849 Medises Square 
CONTRALTO 
Booking 
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DALMORES ENGAGED FOR COVENT GARDEN. 
(By Cable.) 
Lowpos, March 1, 1910 
Musicai Courter 
French 
House, 


Covent 


Dalinores, the tenor, now 
the Manhattan 
tor 4 part ot! the 


early in June and extending into July. 


great 
Opera has been 
(Gar 
The 
largest paid to a tenor 
THe Musicat Courier 


“guest” appearances in 


season at 
zinning 
reported, is one of the 
ison Dalmores, as 

has 
he is to sing at the Opera 
serlin, and the Royal 


ome weeks ago, 
the month of May; 
the Royal Opera in 


iesbaden 





MUSIC IN MONTGOMERY. 


MONTGOMERY \la., February 22, 1910 
the Eilenberg-Linder Conservatory ot 
hundred and fiftieth recital Saturday 

The 


shows d 


a | irge 
earnest 


ebruary 12 fine program drew 


the 


prohiciency 


he student results of 
hing as wel] as the of the 


hould be made of the piano play 


tac 
jal mention 
ecil Vavi 
Mrs 


by H 


who is only fourteen years old and a 
played the “March Mili 


llaender with spirit and precision and a clear, 


Filenberg He 


worthy of greater years than his, 


Ree 
to have a 


concert by George G 


Hugh Brown, soprano, and Wil 


nur 


four 


Wil 


series of th organ recitals by 


was given Sunday afternoon, February 


Episcopal Church Che program showed pleas 


in arrangement Mr. Bauer's work on the 
oth, on account of a finely developed 
clear and his registration shows a 
good taste properly ap 


ae 


ombined with 


ALLOWAY 





DULUTH MUSIC, 
Mins 
Marie 


accompanist, 


February 
McCormi k, $0 
the 
the 
Mu 
was 
the 


DuLuTa 24, 1910 


ton, pranist; 
Grange, members of 
Paul 


this 


second of 
Matinee 
program 


ft St presented the 
the 


rhe 


season, 


rrams year before 

February 7 

t delightful heard this 
Y. W. ( \ 


their 


atternoot 
and 
was completely filled 
informal 
the 
interesting to 


guests An reception, 


1¢ visitors, followed program 
grams have proved very 
the local club 
nRne 
Stocker, whose lecture recitals are re 
ind attention in the mu 
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which filled the hall. The local papers speak very en- 
thusiastically of his fine dramatic tenor and the rich sym- 
pathetic tone of the cello. 
ane 
Mischa Elman will appear in concert at the Lyceum 
Theater, March 15 Maser Futon. 


BIRMINGHAM MUSIC. 
tirminocnam, Ala., February 22, 1910. 

The second artist concert of the Treble Clef Club series 
was given at the Jefferson Theater on the evening of Feb- 
ruary 14 with Albert Janpolski, the Russian baritone, as 
The club, under the able direction of William 
Gussen, and with Carrie R. Handley, accompanist, was as- 
sisted by Mrs. C. D. Dunham, Mrs. E. C. Wells and C. R. 
Klenk, violins; Dr, Levy, flute, and Mr. Reitman, cello, in 
“Legend of Miana,” H. de Fon- 
tenailles, Elise Jones, soprano soloist; “The Primrose Ga- 
votte,’ tjonds Are Fall'n,” Liszt. Mr. 
Janpolski furnished the remainder of of the program and 
was greatly enjoyed in every number from the “Eugene 
Onegin” aria to the Russian folk songs, which elicited 
The club’s next concert will be in 


soloist. 


the following numbers: 


Scharwenka; “The 


rounds of applause. 
April with Alice Lakin, contralto, as soloist. 
ner 
The first rehearsal of the “Eugene 
Onegin,” to be sung at the Spring Festival, was held last 
Fred L 
Newman is the accompanist. 
neRre 


In connection with the lecture on “Goethe as a Lyric 


choral work in 


week, Grambs is the conductor and Mrs, Robert 


Poet,” by Chiles Clifton Ferrell, on Sunday evening, Feb 
ruary 13, at Temple Emanuel, the following music (set 
tings of Goethe’s poems) was rendered under Mrs. Gus- 
sen's direction: “Mignon,” Liszt, Mrs. M. Fies; “Erlko- 
Schubert, Mr. Schaddick; “Sehnsucht,” 
Newfield; “Idylls” (arranged for piano), Mac- 
Mesdames Lenk and Block. 
nme 


Piano pupils of Evelyn Heine and Daisy Rowley were 


nig,” Tschaikow- 
sky, Mrs, 


Dowell, 


heard in recital last week at their respective studios in the 
Watts Building. 
RRR 
Sara Mallam, soprano and teacher of voice culture, who 
has one of the most attractive studios in the Watts Build- 
ing, is giving a series of informal receptions on Saturday 
mornings during February 
RRR 
Clarence Klenk, cellist and violinist, has recently taken 
more spacious studio quarters in the Watts Building, 
RReE 
Monetta Stribling, pianist, and Annie Lou Woods, so 
prano, who oceupy quarters in the Forbes Building (which 
they call the Mendelssohn Studio), gave an interesting 
joint recital there on February 17. 


Laura Jackson Davins. 





Success of Fergusson Pupil. 
German Fraulein 
singing at the Dortmund Opera, 
brilliant Appended are ‘criti 
Flute” 
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not lees in the 
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was employed in the portrayal 
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ressive voice 
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te left 


rol 


greatest success. Her conception of the 


nothing to be desired.—Tremonia. 
Eva 
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Schwarz as only 


She 
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the goldsmith’s 
especially in the 


that she played the part, 


to report 


role of 
refined and 
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r with intelligence, showed, 


close of the first 
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Vocally the 


scene, 
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with sympathy 
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Paulo Gruppe in Detroit. 


The following are two interesting notices 
Paulo Gruppe’s recent appearance in Detroit: 
Hers 


ut the 


regarding 


Gruppe, the renowned cellist, who was the star attraction 


Artist Series at the Church of 
roved to he a pl of 
and full, and he 


Night, February 12 


Monday 
merit. His 
Detroit Satur 


Our Father, on 


vening, | distinguished ton: 


, } 
was rich layed much brilliancy 


day 


(ruppe is a modest appearing voung man of great ability and 


He has acquired a mastery over the mechanical 
which 


abundant technic 


Ciffculties of the iv strument many veterans are striving for. 


The charm of his playing ard his persoral winsomences gained him 
ing with the Detroit News, February 8, 


an instant hear audience 


1910 


COLUMBUS MUSIC. 
Cotumsvus, Ohio, February 26, 1910. 
The benefit concert given Wednesday evening at the 
Chamber of Commerce for the Florence Crittenden Home 
was a decided success both musically and financially. 
mn Re 
An eisteddfod will be given next Tuesday night at the 
Welsh Presbyterian Church, East avenue and Long street, 
in memory of St. David's Day. The arrangements are 
in charge of Stephen Morgan. 
nee 
The first of the series of two concerts by the Cincinnati 
Symphony Orchestra will be given Monday evening. 
There is a tremendous advance sale. The second concert 
takes place March 28, ‘The new director, Leopold Sto- 
kowski, profoundly impressed the Columbus people when 
the orchestra played here in December, hence the phe- 
nomenal advance sale. The program is to be a fine one, 
including the fifth symphony of Beethoven. 
znRre 
The Women’s Music Club’s members’ concert Tuesday 
afternoon presented five new members in the persons of 
Mrs. Thomas Humphreys, soprano; Lyda Sayre Norris, 
mezzo soprano; Mrs. Henry’ Pirrung, mezzo so- 
prano; Edna Paine Fenimore, pianist, and Grace 
Chandler, organist, These members acquitted themselves 
so creditably that they were voted a decided acquisition 
to the club. The other members appearing on the pro- 
gram were well known local musicians: Ann E. Hughes, 
soprano; Mrs. Wilbur Thoburn Mills, organist; Hazel 
Swann, pianist; Jessie E. Crane, pianist, and Katherine 
Gleason, pianist. The matinee concerts are invariably 
opened by the singing of “America” by the audience 
(averaging two thousand) standing, with accompaniment 
on the great Memorial Hall organ, 


Etta May Smita. 





Busoni Applauded by 3,000. 

At Convention Hall, Kansas City, on February 24, Fer 
ruccio Busoni was greeted by three thousand enthusiasts. 
The following notice is from the Kansas City Times of 
February 20: 

It is significant of the growing interest in music in Kansas City 
that more than three thousand persons were present at the Busoni 
Hall Busoni’s playing is 
as some critics would have had us believe. If he has 
outstanding his wonderful shading in staccato 
passages, part of his great power of dynamic gradation. As an in- 
terpreter of Chopin his playing is perhaps too reminiscent of his 
devotion to the preciseness of Bach. But the sentimentalizing of 
Chopin's music is a thing well behind us and the delicate treatment 
Busoni gave it—endowing it almost with the air of extemporizing— 
is a new and welcome definiton of its beauty. 

The opening group of four transcriptions by the pianist himself 
would have been better received if they had been heard later in 
the program. One was scarcely prepared for the evanescent beauty 
of their form and interpretation. But in one way their precedence 
was fortunate. They were an opportunity to resolve at once some 
doubt raised by the German and English critics as to Busoni’s right 
to transcribe, edit and embroider upon the works of the masters. 
Editing and transcribing would indeed be fatal if attempted by any 
but a master hand. 

Susoni’s playing gives one a sense of a broad and comprehensive 
His technic, truly, is brilliant to the point of being 
beyond the interest of the average pianist. Certainly Busoni ob 
tains from the piano something more like the sound of a crashing 
agony than any other pianist. 

Nothing has been said of his playing of Beethoven's “Waldstein” 


recital in Convention last night. not 
iconoclastic 


one quality it is 


Such a one Busoni seems to be. 


personality. 


Yet this number probably dominated the general impression 
of many of his hearers. His interpretation of ‘this sonata alone 
merely brilliant 


sonata. 


would put Busoni on a pedestal apart from all 


virtuosos. 





Spalding Busy in Europe. 

J. Walter Spalding arrived February 26 on the Mau 
retania, and stated that his son, Albert Spalding, the 
American violinist, had a very prolonged and successful 
Russian tour, playing at no less than twenty concerts, tre 
final on February 23, and that he was now on his way 
to England, where he has half a dozen engagements, after 
which he will appear at Berlin on March 10. Upon leav- 
ing Berlin he will fill other important engagement, wi h 
wil] take him as far as Cairo, Egypt. 





. 


Extended Concert Tour for Gerville-Reache. 


Madame Gerville-Reache, the distirguished c:ntralto of 
the Manhattan Opera Company, will make an exterde | 
concert tour, which may take her as far West as the Pa- 
cific Coast, before the opening of the next opera sezs on 
This tour will take place under the management of Haen 
sel & Jones, of New York, who will also arrarge for her 
spring tour, which will begin immediately after the close 
of the opera. 





Otte L. Fischer's Engagements. 

Otte L. Fischer, pianist, was the accompanist at a ban 
quet given at the Lotos Club on February 23. At the 
grand opera matinee concert to be given in the Belacc> 
Theater on March 3 he will appear as soloist and accom- 
panist. Edward Bromberg and Griffith Hughes have en- 
gaged Mr. Fischer for their song recitals in March. Kath. 
rine Hilke has engaged him as her regular accompanist. 
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Reinhold von Warlich's New York Success. neaning of a song, rather than its superficial musical dress, and English songs, and ended with ballads by Brahins, Liszt, Sc 

‘ 3 : glorify dicti the expense perhaps at times of ire musica x nd Loewe The bal s gave me ohne 4 — 

Reinhold von Warlich, the young Russian basso can- ea te Views Wa ( POONER BE Ba EE ITE . ae aor : oh : 
tante, made a successful debut at Mendelssohn Hall o1 tble vocalist as well as wmatic reciter of songs His voice is feeling, and 1 ¥y graphic touches Ther was k rie 
Thursday last and aroused a great deal of interest not only ich and mellow in quality, of good sonority and used with fluent resent, and M n Warlich was much a tas " 
among the erttics and the general public, but also among seme nsive grasp and wide range of emotionally d : ' teresting t s of his ow . t 

seri I aps S greate riety ar : SC asot “ I g I | 

professional musicians : % bet ; upestige re 

Although a stranger to the American stage, Mr. ve as cor gly dra yualit Reit W s $ M 
Warlich occupies a very enviable position abroad. I ft his Feb y 2 p10 Ha s N \ \ 


London, Paris, Berlin and St. Petersburg he 1s known as . , 
VON WARLICH’S RECITAI PROVES MOs'tT ATTRACTIV} richness 1 sympathy 

















, ° " r . 
a lieder singer and interpreter and an opera singer ol Reinhold cide | Sdn acer wl alain al . Rag a 3 
parts. For some few years he has devoted his many tal fternoon before a large and interest er M Wa ( | 
nts and his energies to opera, but finding there but a_ lich’s voice has much of the descriptive ities that distinguist By 
] ; } hit } } } } \ er Ss, INC ling excellent ctior It also has 1 singin u 
very limited field for his ambitions, the basso usually be V IGiNg exe - ta las real ging qual 
ie ' ) RAGE Ys ON ae Ephrem Zimbalist's Success. 
ing relegated to a part of very secondary importance, he P : 
, _ - L he remendous impression mad ry | ! 
d de oO -yot welf t the much large ld of > : . . . . 
a ~ a ee ee ere ; man oven: Ware a Russian basso cantante from Paris, ma ist, the young Russiar s of the violi » hi D 
heder interpretation me delayed public debut y lay fter before t s r : . ‘ . 
’ urance under Nikiscl tt $ ‘ 
Of his art, H. M. Fuller-Maitland, the scholarly crit: rgeous audience of society folk that Mendelssohn Hall has 7 —s e New Year's Gewa 
“ 4 peer } . j | 
} ‘ . } s hims sor : i ad t 
f the London Times. has written at length on various o« i The : himself nething of t x | ec i " yi 
’ ? ! art of ing ti t le t \pI r res A 
asions One article which appeared in the Wind: ; 
PI “ s pers lity as . tt z t rkal tist 
1 ory " iP irk nw ! 
Magazine was entitled The Song Cycle and Reinhold v: Ste fee oon - Sie Bred wink to A . on oo ‘ 
; ‘ " ‘ . ' A . NX { 
Warlich The veteran critic stated, in the opening para an fishing expediti to Hudsor Ra . 
graph, that the conjunction of the two subjects in the tit! . s! ‘ ‘ 
d ; ; t ft b nt \ Wa : 
was by no means ftar-tetched or irr vant ut th 
‘ 
him, the mention of the w Cycle immediately brought adinun altho ta | nerfect 
’ g's His f Eng 
to mind the artist whom he nsidered it upreme x cl iH “ Grena ‘ t ing > : - . , 
t 4 ' 
ponent, Reinhold von Warlich 8 
It is a difficult matter, as many singers can testify, t 
. ecital of Reit War Mendels H ¥ 
sustain the interest of an audience throughout a cycle t e A 
; ’ f t i : gra Tage t 
some twelve to twenty songs, given with but a few m ° : ‘ - : : . 
ments’ pause between each But Mr. von Warlich is more nd t t It was t emitome f good tast 
than a singer; he is an interpreter in the highest sense of te of f i 
the word, and carries his audience with him on that wave : : ¢ S ‘ 
S ' ir ctior a tations w ermit \ larg 
f emotion which the poet experiences, th omposer trans . : : . ' °% : t and ' \ 
) f geing latecor ‘ nigh s sort ar 
ates into music and the singer interpret nsates Saati . " 1 . 
Of late there has been a strong interest manifested 1 ecital w g f \ to ballads, ar final gr 
. ; ‘ , ‘ he ’ ‘ ‘Yr ] y ‘ , € «1 , } . . ! t 
the German lieder, and their equivalents in othe a! shaae ' A nat " . os ms . ' ‘ “| 
' , t tilit i iz t g 
guages, witnessed by the successes of Dr Wullner (wi 
Bulag . , : ‘ . Mr. ¥ Wa ' “ ' 
confines himself, however, to the German songs and ba . sean i = Moe ts ' t . 
lads), and Tilly Koenen, wh nds successful songs 1 ts grief than as gh yeste I lience wa 
j g 
, 
many tongues Casting about for the best of the hedet tentive and d res \ the « ematr ‘ He 
1 Evening Telegram, Febr y 
singers, Manager Hanson has been led to import this re hin r 
cruit to the American’ concert platform That he will t h 
P . : RUSSIAN IEF DER NGER SCORES / ! 
make an especial niche there for self, his debut of last ? ‘ . 
‘ : é Anot ‘ singe! ‘ ; 4 
week leaves no room for doubt He has everything in his - H Reis War R nt bins ‘ 
; favor: youth, travel, study, a talent for languages (h« — 1 publics of Paris 1 Lond He came t Tilly Koenen in the West. 
. ; ’ { ~ h " ibli f I I ‘ 
speaks at d writes fluently in some half dozen), a charming _ this ntry ne ti go to giv ‘ s f reettal f ve following te 
, : an tank ond ord Mendelssohn Hall, giving 3 
sonal and a power o iterpretatio that of mtus net riump ( , 2 
personality and power of interpretation—that of f ' t Q 
; : , hl cocital , He is young. and s vox described 
ing his own personality with the soul, the spirit of both ; < ve 
- contents —e ghtfu H » te with , 
writer and composer—that will carry him a long way nasties : rohably at his best in lyri x St 
n the road to success [here ts always room for an artist mat H 
with such equipment ! man being Englis! , 
| ; fa iW . kly ' < 
Following are his New York press notices 
lauee The Sc mat < “ ghtt y ng Hera I 
VON WARLICH IN RECITAI a Hera ! 
Trut te t I} t kful ¢ W 
t giving these xt re f ‘fu ! 
' , f MR. VON WARLICH’S RECITAI ‘ 
’ } ss 1 ter ~ x t 
4 } Re Varl “ 
f these sixt 2 f 
g { Mi i 
spair ur 4 ‘ i" 
and that Sel , R se i 
enta work t . Ww 
Te - ' t f = . 
bility f j ) 
It ‘ j 
AMERICAN DEBUT OF NEW LIEDER SINGEI - / 
iN Wa ‘ \ hat y « 
| reciter of songs and M Hall yesterd 
‘ , 
ng. Russian | A w wit lerab ICCeSS 
H : \ t It <a 
! I j I i " 
' na) t < . ' ' ‘ g 1 b 





Mr » Wartich y s would be misleading lew of the CONCERT — - . 
ooh urcwrcmn ges co serees os | DERTRUDE GON CANNON tiinisr 
Site of uit cten as tel et ft pbk 4 le HOTEL CUMBERLAN 
Meds MRS, HERMAN LEWIS, "*°7 = 108 828, wo, AND 
Sitrwoon - NE WKHAIRK een 59 
VOICE CULTURE. ITALIAN METHOD. Southwest Corner Broadway at S4th Street 
Special attention to tone production. W I LY M I | 3 E s Near 50th St. Subway Station and 534 St. Blevated 
1425 Broadway, N. Y., Metropolitan Opera House Bi 
Mail address, Norwalk, Conn. BARITONE 
Concert, Oratorio and Song Recital 


L “ t: THE WOLFSOBN MUSICAL BUREAU 
Kathrin | I K a gens 34th Street, New York 
SOPR 
Management: ANTONIA SAWYER R MUSICAL AGENCY 
251 West 88th Street, New York Phone Rrverside & 


COACHING FOR LIEDER AND OPERA 
or Thomasius Str. 28, LEIPSIC 
BERLIN: Saturdays and Mondays after October | 
“a Are PI MISS McELWEE STUDIO: 21 NEUE WINTERFELDSTR. 


ia LONDON: May | to July | 
METROPOLITAN OPERA CO. | Address DAN’L MAYER AGENCY, Chathain Square 
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enthusiasm that has marked his previous 

Willner was recalled 
| a A 

the series of concerts being held under the 


with the same 


ippearances. Dr many times, 


Orchestral Association of the 
at Leon Mandel Hall, 


niversity 


University of Chicago will be given 
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sday atternoon 


yr FP 
afternoon and Saturday evening, 


Mrs 


conjunction 


Next Friday Cor- 
] 


inne Rider-Kelsey will be the soloist in with 


heodore Thomas Orchestra 
rPFP 
At the song recitals of George Hamlin tomorrow after 
ioon, and of David Bispham, Saturday afternoon, March 


19, the two American singers will give programs made up 


English songs 
eRe 


Sellem appeared in 


ntirely of 
Flaine De ten times between 
February 12 and 20, which is quite a record 
recital on February 17 at 
Sellem 


public 
Among these 
the 
dis 


ippearances was a private 
Metropole Hotel, where Miss De 
March 12 she will give a 
Ill., before Musical Club of 
ind Lulu Jones Downing, the composer, will play the ac 
On March 7 Miss De Sellem will be heard 
Twilight Musicale at the Stratford Hotel, and dur 
the same month will sing again at the Chicago Ath 
Club 


achieved a 
recital in 
that 


success Cdn 


tinct 
Bloomington, the city, 
ompaniments 
it the 
ng 
letic 
ee 

\ MacDowell program was given at the Chicago School 
f Applied and Normal Arts, Friday evening, by William 
H, Sherwood, Edith Parker and May E. Sellstrom. Each 
irtist played a group by the composer and in addition Mr 
May Sell- 
The program was listened te 


Mr 


igain demonstrated himself the sterling pianist of 


Sherwood played the A minor concerto with 


strom at the second piano 


by a large and enthusiastic audience and Sherwood 


yore 
His interpretations were excellent and his readings praise 
worthy in 


very respect 


| nd 
Hans New York 


second concertmeister of the 


Letz, a violinist, has been engaged as 
Theodore Thomas Orchestra 
Franz Esser, who was taken from the viola department to 
fill the position since Ludwig Becker's appointment as con 
will return to his Mr. Letz 
ranks of the Thomas Orchestra, beginning 
March 4 


| a and 


certmeister, former position 


will join the 


next Friday afternoon 


Hart director of the School of the 
American Conservatory, will present for the first time in 
Lives,” at the Whit 
March 15. This 


play will undoubtedly attract much attention among lovers 


Conway, Acting of 


Chicago Hauptman’s play, “Lonely 


rey Opera House, Tuesday afternoon, 


of the 


drama 


| an ed 
Myrth Idaho 


from every place where this talented artist has appeared are 


Elyyn Boise, Reports 


plays tonight at 


to the effect that she is meeting with great success 


| an ed 
H el 
lendid work this season, was heard in recital on 
Arts Club of Oak Park. 
sarg two groups of songs. Miss Huntley's voice is of 


Huntley, contralto, who has been doing such 


Febru 


ry «7, at the Fine where she 


rare quality, pure and sweet. She is soloist at the First 
Presbyterian Church at Oak Park. 
nnre 
At her piano recital on March 1, Della Thal will be 
heard in selections by MacDowell, Brahms, Chopin, Rach- 
maninoff, Sgambatti and Strauss-Tausig. 
ere 
William Hay, basso, and Natalie Gilmartin, pupils of 
Thomas MacBurney, gave a program recently with splen- 
did success, at the Northwestern University Settlement for 
Adults. 
zRe 
organist at St. Bartholomew’: 
Church in Englewood, arranged to give Stainer’s 
“Crucifixion,” on March 2. Mr. Wedertz ts ex- 
cellent work with the orchestra he now has under his di- 


C. Gordon Wedertz, 
has 


doing 


rection, 
eRe 
Volney L. Mills, tenor, who has been devoting his at- 
tention this year to musical affairs at the Wesley College 
Conservatory of Music at Grand Forks, N. Dak., is to sing 
tLe principal part in the “Seven Last Words,” in that city 
on March 25, and will give a recital there in April. Dur- 
ing the first part of April he will take the University Glee 
Ciub on a tour. 
nner 
A concert by the Columbia School Chorus, under the 
direction of Louise St. John Westervelt, will take place 
Thursday evening, March 10, ii Assembly Room, Fine 
Arts Building. 
Ree 
rhree vocal pupils of Maurice Devries were heard to 
good advantage at the pupils’ recital given at the Ziegfeld 
this morning. 
mene 
W. Hulburd that the joint recital 
planned by herself and Volney W. Mills, both of whom 
are well known here, and now located a* the Wesley Con- 
servatory of Music at Grand Forks, N. Dak., must be post- 


Cordelia writes 


poned. Miss Hulburd gave a piano recital at Windom, 
which great The 
critics were all impressed with her work. 


RRe 


Sherwo« vd, 


Minn., on February 7, was a success 


William H. the American pianist, will be 
heard on Sunday, February 24, as soloist with the Minne- 
apolis Symphony Orchestra. March 7, Mr. 
leaves for a tour through Florida, opening 


Sherwood 
his season 
there with a concert st the very fashionable winter resort, 
Palm Beach. 

RRe 

This afternoon at Kimball Hall, Ellen Wunder, pianist, 
and Josephine recital 

Mrs, 


McGregor, soprano, gave a joint 
under the auspices of the American Conservatory, 
Karleton Hackett supplied artistic accompaniments, 
nme 

Herbert Witherspoon, bass, and Edith Chapman Goold, 
soprano, are engaged for the performance of Bach's great 
mass in B minor, to be given by the Apollo Musical Club 
in Orchestra Hall on the afternoon and evening of March 
21. 


eRe 
\ new composition just fished by Frederick Stock, di- 
rector of the Musical Art Society, will be sung at the next 
concert given by this organization on Tuesday evening, 
March 8 This number will be sung from matiusecript, as it 
is only just completed. 
Ree 
The Cosmopolitan School of Music gave a pupils’ re- 
cital this afternoon at Cable Hall. Piano pupils of Miss 
Schada and Harold Henry, and vocal pupils of Mrs 
Tewksbury, Mrs. Bracken, Mrs. Butler and Mr. Ezerman, 
furnished an interesting program. 
id 


Flizalcth P the well known vocal instructor, 
has just recovered from a serious illness and has resumed 


Oliver, 


her teaching in her studio on Woodlawn avenue. 
| a ed 


Tomorrow afternoon a program of unusual interest will 
at Turner Hall, under the direction of Martin 
Ballmann, who has engaged for this occasion Myrtle R. 
will sing Chaminade’s “Su-n- 
mer,” Brahms’ “Cradle Song.” and Liza Lehmann's “The 
Cuckoo,” arranged for orchestra by Mr. Ballmann. The 


he given 


Lee, mezzo soprano, who 
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music and request numbers 
\ ne 


Allen Spencer's piano recital, which was 


to take place at Music Hall, Wednesday evening, March 
has been postponed until March 9. This delay is d 
the mability of the critics to attend the concert 


dinner is to be given on that evening to the press 
ese Fr 
Albert Boroff will be heard in a song recital at 
Ilinois Theater, Sunday afternoon, Mar 
zn Fe FF 
Frank Waller, the young organist, who 1s fast taking 


prominent part in musical circles her will dedicate 


new organ at the First Congregational Church of Fons 


du Lae, Wis., on Marcel j yet 
nerian group, a French group and Bach's prelude ar 
fugue 
a ed 
Arnold Barber, baritone, wave a song recit al at til 


Auditorium Recital Hall Thursday evening The young 


singer was assisted by Grace Nelson, soprano, and Edgar 


Nelson, pianist. Miss Nelson was heard in a group 


French, German and English songs, in which she showed 


} 


herself the possessor of a soprano voice of great beauty 


in the upper register, and she- won 
} 


after her rendition of “Ah, Love but a Day,” which was 


the success of the evemng Eleanor Fisher p'ayed 


accompaniment for Miss Nelson im most artistic fashior 


Edgar Nelson, in addition to supplying uncommonly goo 
accompaniments for the baritone, proved hin self a piani 
of attainment m several solo selectior 

rr FF 


Ralph Errolle, tenor and pupil of Herman Devries 
the Chicago Musical College, left this city yesterday, ha 


ing been called to Boston by Henry Russell, manager 


the Boston Opera Company, where he will join the forces 


of that organization Reneé Devries 


Warner M. Hawhiins in the West. 
Warner M 


The talented young pianist, Hawkins, 


making a recital tour through the Middle West. Mr. Haw 
kins is from the Virgil Piano School, 21 West Sixteent! 


street, New York, and is playing under the auspices of 


Mrs. A. M. Virgil, with whom he has studied. He 
meeting with most flattering 


friends, who are already planning for future recitals. Mr 


Hawkins will devote himself mainly to concert work, f¢ 


which he is specially fitted both by nature anc 
cial opportunities afforded for study 
ance under Mrs, Virgil's capable direction 


Mr. Hawkins is playing a very choice program in sucl 
a way as to delight thoroughly his audiences, as the ap 


pended shows: 


Prelude and fugue in D maj« Men ssobn 
Reflets dans l'eau Debuss 
Etineelles (Sparks) Moszkow 
Sonata Eroica : Mac Dowe 
Mazurka, F sharp minor (« 6, N 
Prelude (op. 28, No 3) | 
Impromptu, A flat major ( ) Cho 
Nocturn Bb maj (op N . 
Scherzo, C sharp minor (op. 39) nine Choy 
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third part of the program will consist solely of popular 


considerable applause 


success and making many 


by the spe 


and public perform 
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Schubert 


Scene from the Czarde Hubay 

s Nachtlied Ferguson 

inke Wasserlilic Ferguson 
Brief . Ferguson 
Madchens Elfentraum ' Ferguso 
Maria Sach-Gounod 


Meyerbee: 

Saint-Saens 

Brahms 

Nevi 

Beach 

It is somewhat of a task to discuss a young singer of 
Miss Murphy’s attairments in a program of this char 
acter without seeming too wildly enthusiastic or too s 
erely critical, but in the writer's opinion we have to dis 

incipient operatic singer Of the frst magnitudes, 

it would be quite natural to be very enthus.asti 

her work. While Miss Murphy herself is one of the 

t re free young women in the Twin Cities, her 

voice makes her out to be a woman grown, who has tasted 
the cup of sorrow and who knows well the tragedy of life 

lhere is in her beautiful voice a quality of tears that has 
its appeal to the human side of the listener and that will 
always hold an audience in closest attention, whether it 


he critical or otherwise But in the matter of the inter 


pretation of the above program, it seems almost too much 
to sav that the writer has never heard the songs sung with 
more exquisite taste nor with a finer understanding of 
their poetic significance, yet less cannot be said, because, 
pupil though she is, Miss Murphy sings like an artist. Her 
is one of great range and power and her high notes 

ve the clarion sound of a great artist, while her low 
notes are round and full, like Calvé in her prime, She 
was assisted in the above program by William MacPhail, 
violinist, and Donald N. Ferguson, pianist, singing four of 
Mr. Ferguson's songs The writer would like to discuss 
tt greater length these fine contributions to German lieder, 
but will defer that matter until some later opportunity 
Miss Murphy's teacher is Wilham H. Pontius, director of 
the department of music of the Minneapolis School of 
Music, Oratory and Dramatic Art Mr. Pontius is well 
known as the teacher of several singers who have at 


tained considerable prominence in the music centers of 





the East, among whom is Marion Green, of Chicago, who 
is making a tour with the Theodore Thomas Orchestra 
this spring. Mr. Pontius plans an operatic career for 
Miss Murphy and to that end she will leave for New York 
to continue her studies early in the fall 


nae 


Richard Czerwonky was soloist at the fourteenth “pop” 


debut, for, 
efore, this ts the 
gram to which 


vwram follows . . : f 
concert of the Minneapolis Symphony Orchestra last Sun 


day, and he played the D'Ambrosio concerto as his prin 
cipal number, giving Saint-Saens “The Swan” for an en 
core This is the first time the concerto has been heard 
here, but it is the hope of the writer that it will not be 
the last time, for certainly the concerto is a beautiful 
work and one that you might wish to hear frequently. It 
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was well played, too, and Mr. Czerwonky was deservingly 
given a dozen recalls. The balance of the program con- 
sisted of a “March Triomphale” by Mayr, overture to 
“Fingal’s Cave,” symphonic poem “The Moldau” by 
Smetana, “Piemontese Dance,” No. 1, op. 31, Sinigaglia; 
ballet music from the pantomime “Les Petits Riens” by 
Mozart, and the Russian fantasy “Kamarinskaia” by 
Glinka. Mr. Oberhoffer’s reading of “The Moldau” was 
particularly sympathetic 
nrne 

There was no special soloist at the “pop” concert i: 
St. Paul last Sunday, but there were short solos taken by 
Joseph Chabr, oboist, and Emilio Ganzerla, English horn 
ist, that pleased the audience very much. The program 
was as follows: 
Coronation march from The Prophet Meyerlx« 
Largo from New World symphony . eure ; Dvorai 
March from Tannhauser ........ e : Wagner 
Serenade, op. 31 .......-- . : . Seling 
Rhapsody Espagnole ...... 4 ore - Chabric 
Overture to Mignon a i itenewe se wy aie ....Thomas 


Canzonetta from violin concerto ...-Godard 


Serenade from Scotch scenes . , ; OPE Er . Godaid 


Pizzicato polka ......-..-+. : . Delibes 
Waltz from the Vienna Woods : Strauss 

The Godard canzonetta aroused a great deal of enthu 
siasm, and after the members of the string section had 
bowed their acknowledgment they were obliged to repeat 
the number, also the one following it 

nme 

During the playing of the “Piemontese Dance” and the 

Russian fantasy, a thought struck the writer and it will 





WILLIAM H, PONTIUS 





be given here for what it is worth. Is it not possible that 
the lack of life in most of the so-called American music 
is due to the fact that the composers take themselves and 
the:r art too seriously? Is it necessary to invent a new 
theme every time you want to compose a work for or 
chestra? All the greatest composers of the old countries 
(Wagner excepted) have gone to the tunes of the people 
for their inspiration and much of the music that has been 
received with favor both at home and abroad is built up in 
the form of a potpourri or fantasy on popular themes 
The writer would like to present the “Maple Leaf Rag” 
and “Hiawatha” to Signor Sinigaglia, or M. Glazounow 
or Herr Reger, and see what they would make of them 
It is a standing wager that they would produce some 
thing jolly, well orchestrated, polyphonic and thoroughly 
satisfying from the standpoint of music, and far more en 
joyable than the dry-as-dust stuff that one occasionally 
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ears from some serious American propagandist who gets 


his work performed out of courtesy (or to save profan 


ity) There are even some composers America who 
might do pretty well at the trick, if they tried Take Ju 
lian Edwards and Reginald De Koven and Gustav Er 
langer, for exampk hey know the orchestra thoroughly 





and their heads are saturated with tone colors, they have 
nvention to burn, but because they have written so miuc 
music that is beautiful and has become popular they are 


entenced to the George M. Cohan class for life by the s« 

called American musicians who are producing reams and 
reams of rot with which to drive courteous conductors to 
} 
i 


he booby hatch The moral of which is that a great dea 


more can be accomplished by getting right down on the 
by sitting on a cloud with 


ot feresa Del 


ground among the people than 
your teet hinging over In the words 
Tears 

nn ee 


Mrs. W 2) Fryberger gave an explanatory lecture o 


Riego, “O Dry Those 


Smetana’s “The Bartered Bride before the Thursday 


Musical at the meeting this week She was assisted by 


Jessie Ware Libby and Lois Tennant, pianists, who played 


the overture Alberta Fisher Ruettell, soprano; Tent 
Murphy, contralto; A. P. Kim, tet Joseph Granbeck, 


tenor; Maurice Edelsheim, baritone, who sang the princi 


pal solos and choruses, and Mrs, Frederick E. Church 
pianist, who played the accompaniments 
n ne 
fhe Brahms Quartet was advertised for the Miles 


Theater this week and out of curiosity the writer thought 


ild see what ten cent vaudevillians had to do with 


Brahms And would you believe it, here were four young 


women who knew their business and were worthy of the 


namic Chey opened their act with a trid for piano, vio 


lin and cello, playing a couple of the Brahms Hungaria 


dances. This was followed by some Brahms songs accom 
panied by the trio of instruments, and then there were 
s for violin and cello—transcriptions of Brahms’ songs, 


save the Sarasate “Zieguenerweisen” played by the vio 


linist So there they were, serious young musicians ap 


pearing in low priced vaudeville, each one a_ splendid 





artist and spreading the cause of good music Chet 


names are: Bessie Fuhrer, violinist; Lucy Fuhrer, cellist; 


fetty Paterson, soprano; 
nee 


ontest between Dovre Singing S 


Henriette Thaxter, pianist 


The annual singing 
ciety, John Tonning, director, and the Arpi Male Chorus, 
Hjalmar Nilsson, director, took place at the First Bap 
tist Church, Wednes 


there being only twenty-two of the Arpis and twenty-four 





y night The choruses were small 


of the Dovres, but they could sing There were four 
songs in which the choruses were united and four in which 


1 


they sang separately as contestants, It was all very beau 


Johnson, John Dahle 


tiful work and the judges, E. \ 
and William H 


bom cup, to the 


Pontius, awarded the prize, the Sa 


Arpi chorus Helga Jensen, violinist, 


added variety to the program with two solos 
mre 
On the evening of March 14 the 


harles D. Ostergren in a violin recital 


Johnson School of 


Music will present ¢ 
at Handicraft Guild Hall At this recita] the St. Paul 
Quartet, assisted by Gustavus Johnson, pianist, will make 


plaving two interesting numbers 


its imitial appearance, f{ 


which have never been heard here, the A major piano 


quintet of Saint-Saéns and a Servais duet for violin and 


ella on a theme by Beethoven Practically the same 
program will be given in St. Paul on Friday evening 
March 11, under the auspices of the St. Paul College 

Music, of which Errico Sansone is the head The St. Paul 
Quartet consists of Errico Sansone, first violin; Charles D 
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Ostergren, second violin; Fram Anton Korb, viola, and 
Roberto Sansor e, cello 

fe 
\agot Julsrud, the young coloratura soprano of whom 
mention has been made before, gave a concert in Red 


Wing last Tuesday evening that was highly spoken of by 


the papers in that city Miss Julsrud will give concerts in 
Duluth, Cannon Falls, Superior and several other cities 


of the State this spring She was assisted mm this concert 


by Frederic Southwick, tenor, and Professor La Villa, her 
teacher 
RneRe 
Julius Johnson, a pupil of Gustavus Johnson, is prepar 
ing a recital in which he will play exclusively composi 


teacher, including the first movement of 


piano concerto in D minor Gustavus Johnson goes 
Willmar on March 7 to play a recital in conjunction wit 
Oliver Colbertson, one of Duluth’s talented violinists 
nner 
Rehearsals are in progress for the second act of “Mar 
tha,” which is to be given March 2 in the Y. M., ¢ \ 
Arthur 


Ragnhild Holmquist will 


Vogelsang of tl 


L 


auditorium by the pupil 

Northwestern Conservatory 
sing the role of Martha, Julia will be taken by Lillia 
Skinner, Lionel by B. Eugene Scott and Plunkett by Ray 
Moorehouse Eva Higgins will be at the pian Phe 


second part of the program, “Barbara,” a drama, m on 


ict, by Jerome K, Jerome, will be presented by pupils of 
Frederic Karr, under his direction Those cast for th 
characters are Helen Vogelsang, Harriet Blixt tertel 


Meurling and Willard Webster 

zn Re 
On Tuesday evening, March 1, the pupils of Mr. an 
Mrs. Charles M. Holt, of the dramatic department of th 
Minneapolis School of Music, Oratory and Dramatic Art 


will present “The Physician in Spite of Himself,” a com 


1 


edy by Moliére, the greatest of a French dramatist 


Ihe story of the play is laid in France in 1650 It is a 


satire on the doctors of the time, and is full of humorous 
situations and witty lines The chief character, a whim 
sical wood-chopper, who gulls the public as a doctcr, wil 
he played by Frank Ganley, who has app ired success 
fully in a number of important roles at the school dur 
ing the past two years The beautiful little one act t 


mance “The Violin Maker of Cremona” will be wiven as 





i curtain raiser Both plays will be appropriately 
tumed Following is the full cast 
THE VIOLIN MAKER OF CREMONA 
A Romantic, One-Act Play by Frangois Coppé 

Ta Fer t L.y ‘ 
hilipy (ay nt to | : Gerard Van Et 
Sandro (apprent to Fer ) Leshe W 
(jiannina (1 an laught (x Fram 

Scer Cren rir 

THE PHYSICIAN IN SPITE OF HIMSELI 
Comedy in Three Acts by lean Baptiste M 
Sganarelle Martine'’s husband Frank (as 
Martine (Seanarelle’s wife) M W 
M. Robert (Sga: lle’s neighb George W 
V alere Geronte’s attendant) Leslie W 
. 

Lucas (Jacqueline’s husband Lyle Clet 
Geronte (Lucinde’s father Gerard Va Ett 
Jacqueline (Lucas’ wife and nurse G \ l 
Lucinde (Geronte’s daughter) Ma 
Leandre (Lucinde’s ver) Leslie Wik 
Phibaut Perrin’s fathe (ue ge W 
P ' ‘ ntry Phibaut H Hawk 

Act I \ Fores 

\ct Il—Law f¢ ‘ 


Oscar Hatcun Hawtey 


HOWARD DAVIS 


Address: ANTONIA SAWYER, - - 251 West 88th Street 


S. C. BENNETT 


VOCAL INSTRUCTION 
Metropolitan Opera House Bullding,Sulte 37 
Wednesdays and Saturdays 








HELEN GAUNTLETT 


Pianist-Contralto 


WILLIAMS PARMELEE 


SYRENA SCOTT 


Dramatic Reader 





| CONCERTS, RECITALS, READINGS WITH MUSIC | 








Persona! Aééress— 134 Carengie Hall, Hew Tork City. Management—). 8. Pood Bureau, Metropolitan Life jas. Bide, 8.1. 











OLLEFSEN TRIO 


MME, SCHNABEL-TOLLEFSEN 
CARL TOLLEFSEN 
VLADIMIR DUBINSKY 


CONCERT TOUR BOOKING 


Exelasive Management: VWVWALTER R. ANDERSON, Ne. 5 West 38th Street, 


NEW YORK CITY 








39 


OlitzKa's Boston Triumphs. 


The following Boston criticisms tell of Rosa Olitzka 
riumphs m recital with Mr: Be 
\ large aucdien i y 
. ' ‘ i 
Rosa Olitzka, a 4 9 > M H. u 
Beacl were t s . y ' arg . 
mmbers w XR M 0) k ‘ wa x | 
vidently tirely athy w bers she h 
The (x an sch M ach’s songs ' " ' 
| aL ‘ M (Mitek . i 
ste as w : y I : \ \l i 
! 1 Mey l I ‘ " 
orrow px < 
Many ke ’ i was 
this : l “ | x N 
climax was w k ‘ ' b 
xt Schubert n Sta " t work a 
t e express y . i ‘ : ta ‘ 
Madame Olitzka cs i “ tt y fas - 
Robert Franz, as great a a S bert x 
Wolt Sralb H ‘ " x 
It w : \s 
, , } Mee J . P 
i ‘ \ : 
\ K ‘ 
M I S song \ & W ’ ’ 
f B re Mi ( k 
y t { Z 
: I r 
} 
1 0 iN 
“ < t the i of 
® \ ) ka 
f her s 
ay ;& t 
I bE} \ 
Rosa Olitzh i | 4 , 
/ um Hall y ) 
nee i mark ‘ t tery 
{ Fides’ aria { I i va 
eciath ! Ant | 
ives of I k f k 
™ “ iia 
t able 1 t 4 | 7 
t It w ca 1 
sitet ! ! (slot 
R » Olitek : x t 
( npany r i 
stance iM Hi. » 2 i ‘ 
ia t Mada ) ka flere 1 " 
ling songs Bung 
ing but i Bea neg { Fr \ 
la Aft r ing ‘ 
u ‘ h : 
ki R j \ 
i a ) h s i 
, , 
ant | 
Heinrich Meyn Sings for Charity. 
N singer betor t Americal publi has gi 
I i valuable time for arity SAKE than Hien 
Meyn Numer hospitals and other charities have 1 
efited by his liberality Mr. Mey is consented tf 
tor ve } dr p } ene yk ne i¢ if he 
I wery Mi On ext Tu d i L prog : ! 
‘ Eng t , fron ; 


ft American composer 


GUILD: 
ALBERT SPALDING 


In EVUROPE—SO Concerts Arrange<«d 


Nevember and D mber in Prance and Engierd. 
January in Athens, Constantinople and Egypt. 
Pebruary and March in Austria and Germany 
April in Italy and Spain. 

Address care European Representative 


J. de ta Toar Concert Direction, 4 Rue Troeche!, Paris France 


Aum RITCHIE 


The Brilliant Young 
English Violinist 


Available ter Recitals and 
Concerts 


SOLE OIRECTION; 


J. E. FRANCKE 
24 West Jist Street, New York 














Pee e + amen 22 a ee 





THE MUSICAL COURIER 














ginal 


iry Hraba, 


poem 


of Ma 


oprano 


aritone, 
tertaining pt 
enor ot 


“The ( 


t! 


ogram 


} 
r 


land 


Gadski 


were 


he 


and 


| Ansine2 


rtistic violin 


lly 


delightfu 

ff, B 

le, playing 
were M 

arl 
Messrs, A 

en 


Willian 


Dellenbaug 


\l 
i 


} 
} 


ni 


es Deermeg 


hemian 


il 


iN 


h 











= = £0 uo: Orn 
eae ees Hall. New Yor. 





ee 


cs var ton. 











in th: the Keyport 


Weekly 


Keyport 


making 


Presbyterian Church recently, 
special mention of it 

rr 
pupil of Ende, played 
Barkley Riesberg at the 


Sat Olistein, violinist, yon 
solos and an obligato for Harrict 
the 


previous 


annual meeting of Central Baptist Church, February 


25. Without 
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Hans Letz, violinist, has accepted the position of second 
concertmaster of the Chicago Theodore Thomas Orchestra, 
leaving New York at once to assume his duties. In the 
short time of his residence here Mr. Letz has become well 
known, playing as soloist, as leading violinist, member of 
the MelIntire Trio, with Geraldine Morgan-Roeder, and 
having many pupils. He will be a decided acquisition to 
Chicago a 2 2 

Hallett Gilberté’s songs sung by pupils of Mr 
Warford at the latter's studio. Six singers took part, 
Alice Gregory, Mesdames de Perris and Greenleaf Smith, 
sopranos; Margaret Sommer, Mary Handel, altos; Mrs. 
Gilberté assisted in recitations. 
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. . : , ; “ City Woman's ¢ ( Mr. Oumiroff ga f 
and an etude); Limette Gottheb, wh played Chopin's . : " 
; 5 ¢ iracte Ss | i i whi kre h (xt i 
second scherzo. A. A. Adler played Liszt's second ; 
, ¢ y ; italia " SI i gs pI < | ’ mpani 
rhapsody brilliantly Madame Blazejewicz closed the pr . , 
. . benvenido »S Ss, sha the pplaus it wreeted the 
gram with a performance of a fantasie by herself on, , 
: ? French, Gern and Ita song while for the Slav 
Chopin’s “Maiden’s Wish and several other numbers : 
: group Mr. Oumiroff play: is own ipanime \W 
Many flowers were presented to the gifted composer-pian ; 
’ : gre ning prolongs pla ( ‘ emg Om pe ed t ut t e 
ist and teacher After the musicale a reception was held fe 
T ittey;T t 
Among the guests were Alexander Birnbaum, the musica : : 
It is quite in order te trom a letter whi 
director from Berlin, and George Humphreys 
. (OW \ S { tiy wrote Via 
; : hians atter the ppearance tM Our f 
Successful Baernstein-Regneas Pupils. the fanx Vnseaw en ; 
in Vassar “ eads 
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} ibility t 10 1 thrill, c is no other woman on concert 
represented the best S 5 hee : i 
‘ with het San Francisco Call, 
popularity as wel 


standing as al . ne 

three SCHUMANN-HEINK’S WARM 
Phe 

m Thursday ! 
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even though they could not see, the songbird. Five arias from five 


operas were presented—a tremendous amount of vocal work for ar 
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all 
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Lulu Jones Downing Compositions. 


Lulu Jones Downing, the talented Chicago composer, 
whose songs are being sung by a number of prominent 
artists, has just returned from a most successful tournée 
Indiana. She appeared on programs made up 
entirely of her to which furnished the 
accompaniments, thereby bringing out the true message 
of her The following press notices testify as to 
the high esteem in which her songs were regarded 
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by Lulu 


through 


own works she 


songs. 
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another of elusive charm, while “Only a 


in this song composer and singer were at their 


Journal Gazette 
\s an 
child, 


has 


and as a mother loves 
artistic thought eepregsign= 
played the accompatii 
The 
beautiful 


artist lives in and loves his work 


Mrs 


created 


her Downing loves these 

Her 
of the thought they cach conveyed 
first but, like 
familiar 
their 


Star 


she interpretation, as she 


ments, was full songs are 


delightful in their presentation, pictures, 


The 


expressions «cf 


their charm grows as one becomes more with them. 


of the 
appreciation of pleasure in the program.- 


members Musicale were unanimous in 


Muncie 


Mrs. Downing’s compositions are gaining a wide hearing and are 
being sung by Sybil Thomas 
Alfred H. In the Mrs 
lected the words from various poets and sought to make her musi 


the the 


such artists as Sammis, MacBurney 


Bergen and others. songs Downing has s 

and 
the 
“Violets,” 


played all of 


them beth in 
notabl 
Browning, 


Mrs 


to be 


represent song accompaniment \mong 


the most successes of were “Apparitions 


and. 2Onty’ a 


acom, animents¢ showing 


program 
“Evening Song” 
the 


words hy and 


Rose.” 


herself 


Downirg 
a manist of ability, and she also played an instrumenta 
Indianapolis Sta 


number of her own, a prelude in C sharp minor.- 





Prochazka’s fairy opera, “Das Gliick,” met with success 
at Dessau. 
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Clarence Adier as Soloist. 
{ Ad] recent " is 
[wo concerts were given at Carnegie Hall last week by was reviewed at length in THe Musicat Courter when ist with the | y Quartet \ \ ti 
the Boston Symphony Orchestra, with these programs that work had its European premiére, the foregoing pt low 
' rams ¢ he Bost Symphony Orches offered nothn eon 
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at w joya R 5 i a Hi le a . DD j t g 
Y t by M +2 “ ' A Mada H I t . W ( f ‘os 
La Folia by ( ‘ ! < " | < R , cae , 
tunit for t ’ ' ( « M ) f 
g was a ! t t Ml , . y ‘wu 1 F 
W ehe va ‘ | ® ‘ ' I P k | t 4 
} ’ } ) 
: OW k l k \ rn (; ) r y 
9 ; 
ih ( Me 
. brillia g. ¢ Wel i ‘ 
. LES | IUs SHO GISEI \ x ] \ 
RAREST GENII HOW B HSELA WEBER WIT vit r k's Ha M Ww | ( \ 
GENUINE STRAD 
sttais , ft ahent ' : 
\ i Artist DD) \ : ( ( 
ng | f k I 
rt Se | 
s of \l \ 
Ma Wet , : , : 
sent ; ’ : at S| i w l ( " ‘ 
sj ‘ a N ites Maoza j ( I i ! ! i 
ps eB e . Webe kilf 
ave ‘ ast i tt ‘ . " { 
nstrument is u x Notw t re f he 
terpretation, there was a f x sor t ‘ 
( 
t extreme Tt I : the sympat a l | h 
lelicacy of the a Ma ! ’ wa iH " ; 
ghly atisfactory ta | We t . ca . ( 1» W 
th ocal manageme f W. G I I y \ nd judging f i . j oO 
‘ wil fut j : NN 
Wel - : 
Madame Weber | , ties w k ; ; : Cies 
ind 1 a « As of b 
g quit i . 3 . ot 
hich b reht t th : t there 
“ £ : ‘ tr rH \ 
fying the wi n of > SHC SM 1 ' . ‘ hae 7 
i 
‘ r : g 
‘ k g w 
l r £ Ha ; if gram ¢ . ii M 
ft are « ging ‘ 4 seecnuEpene: — = 
was k at ae t “ iyed w f ’ - 
art . ata Be 2 - 
wu : irtuoso School Of Music 7 case ast street, mew pork 
‘ W ) 
seal ‘ Ovide Musin, Director 


WINBURN B. 
ADAMS 
Boston 
Peoresentative 
509 Plerce Bidg. 
MRS. BERTHA 
FISCHER 
Representative 
is Germany 


ALFRED 
HUNTER 
CLARK 

Hew Tork 
Representative 
257 W. Oth Street 


“*** GARDNER-BARTL 


and Cabia ny as 
MAPLESON STUDIOS —— 


a CO. VOICE CULTURE” man STREET 


ee ae 


THE 














Violin, Cham ber Music All branches taught, preparatory to American and European debuts Violoncello 
OVIDE MUSIN Address: OVIDE MUSIN JEAN JACOBS 





VIOLINIST 


EXPONENT OF 
Northern Music 
KUESTER CONCERT DIRECTION 


AAGE FREDERICK S <= 


CEC = 4a II IAT I IW G BARITONE 


(Acoompseiet: 5.8 TURPIA) 
For Terms and Dates for the East and West Address: H. B. TURPIN, Dayton, Ohio 
In the South, Address: FRANK E. EDWARDS, 36 Methodist Book Concern Building, Cincinnati, Ohio 














) LER E |) AARC CaN 


OLLE 


ORGANIST 
Aéersss: THE WOLFSON MUSICAL BUREAU, | West 3410 Si. New Tere 


sTECKTONIUS 


WISSNER PIANO USED GREEK PIANIST 4 : 
For CONCERTS and RECITALS Address: J.E FRANCKE, 24 W 323ist St. 








THE MUSICAL COURIER 








6 Wi 


T 


as 
’TPh 


Philhar 


nquered 
oncertgoers 


ingement 


Bach 


+} 


differes 


hout thought, 


) 


one, 


mont 


first 


esat 


ine 


wit 


society 


ll 


Hie 


like, 


following 


oO 
on Os 


they 


program 


exception ¢ 


| 


h 


conti 


OW 


and 


the 


tiated 


Mt 


third 
use 


pla 


f New 
iturday 
came 
Is 
Mr 
move 
the 


| 
ny 


f 


ot 


yed 


beet 


Straus 


Mahler's 


conductors, the 


narked 


irily in his sane, wonder 


! ' 
Clastile 


laAving 


pmet 


ittent 


\ 


| 


at 


will 


the 


imagination, 


the 


h 


€ 


a 


bsolut« 


st authority 


vivid and full of con 


It 


ut 


t} 
tho 


1k¢ 


here 


ye 


t 


t 


1¢ 


gn 


he 


an 


are 


east 


loss 


1V isible 


ho su 


brings out 


ot 


unmistakabl 


rity to the hearer which 


i 


both 


ti 


m 


Nar 
erence 


Because oi tte Conven- 
tent Location, Superior 
Culsine and Excellent 
Service, 


t 


f 
I 


] 
ea 
ust 
" 
t i 


nn) 


mtentions are ; 


through 


mn 


wonders with 


matter 


r 
ot 


ity 


r 


rc ally 


rity 


tiie 


nique 


it 


artists 


all 


this 


tudent 


of 
It in 
thos 


ure 


Kreisl 
SU « 
pre 


and 


ib 


1 conveyed neo less 


rchestra has set a 


con- 
im its 


his 


conice 


artistic 
e who 


at of 


er, the 
ison i 
grams 


laymen 


difficult to place the 


ind exclaim here 


ively 


Ci 


SV 


( 


to 


ie 
tore 


1s 
el that 


in his 


THE 


HOTEL LENOX 


Boylston and Exeter Sts., Boston, Mass. 


he 


works of the sixteenth, 
In this program he 


gave such a group by Martini, Dittersdorf, Porpora, Fran- 


playing of the older less known 


seventeenth and eighteenth centuries 


coeur, and Tartini, and the listener felt with him the in 
tense musical joy of a creative interpretation of the very 
Kreisler’s 
playing are his absolute grasp of the varied musical epochs, 


highest order. ‘The distinctive features of Mr. 
his wide musical sympathies, limitless technical command 
And it is just 


these qualities which give his playing of the older masters 


and heartfelt sincerity of artistic purpose. 


the remote impersonal charm which are associated w.-th 
that to the 
Saint-Saéns is brought a healthy sentiment quite refresh- 


period while sugary Rondo Capriccioso of 


ing to the sated martyr of the oft-heard cloyingly sweet 
mode of interpretation. As the remainder of his program, 
including pieces by Bach, Dvorak, Lanner and Sinigaglia, 
may very safely be placed under the same category of ex- 
cellence, it is sufficient to state that he was recalled num- 
herless times, at last coming on the stage garbed for out- 
doors as a gentle hint to the effect that trains cannot pos 
sibly wait for 


even a great virtuoso, 


eRe 
\lice McDowell rendered an ambitious program of piano 


pieces at Steinert Hall on Thursday evening which was 


much enjoyed by the audience of friends assembled to 


hear the young debutante. It is evident from her progress 
thus far that Miss McDowell only needs the quiet growth 
which comes with further development to make herself felt 
in the pianistic world, and much praise is justly due Carlo 
the 
the work of his brilliant pupil 
ere 

Wednesday afternoon at Jordan Hall, Rosa Olitzka, the 
H. H. A 


Seach, the no less well known pianist and composer, united 


Buonamici for splendid training which reflects so 


creditably im 
wel] known dramatic contralto, assisted by Mrs 


recital 
of 


in which called out a large and enthusiastic au- 


the Ma- 


dame Olitzka has been known chiefly as a dramatic con- 


a 
dience friends and admirers of both artists 
tralto, who won signal honors wherever she appeared by 
It 
to prove her musical versatility, how 
intimate difficult lyric 
forms of her art, and it is only necessary to turn to an- 


her gorgeous voice and highly dramatic temperament 


remained for het 


ever, in the and therefore more 


other column of this issue to note how triumphantly she 
this. Mrs 
by the charmingly imaginative playing of her own Suite 
Reves giving 
Brahms rhapsodie in E flat for the opening number 


achieved Beach lent diversity to the program 


Francaise, “Les de Colombine,”’ the 


As 


previously noted, the audience is indeed privilered when a 


also 


composer-pianist of the rank of Mrs. Beach interprets her 
own works, and the enthusiasm with which the joimt 
efforts of the artists were greeted augurs very favorably 
for their future appearances in this city and elsewhere. 
eRe 
A worthy cause was very materially aided by a splendid 
performance of the Gilbert and Sullivan operetta, “Trial 
by Jury,” given at Eliot Hall, Jamaica Plain, on Wednes 
day and Thursday evenings. Much praise is due Frank O 
Nash, the organist and musical director, for the successful 
outcome of the entertainment, which could hardly have 
been surpassed by well trained professional talent. 
nRnre 
Ferruccio Busoni’s recital in this city has now been defi- 
nitely set for Wednesday afternoon, March 16, in Jordan 
Hall, closely following his appearance at the Boston Sym- 
phony concerts. manifested in 
Busoni’s appearance here owing to his having made this 


Great interest has been 
city his home for a short while in previous years, and also 
because each visit brings us a greater and still greater 
Busoni. 
eee 
Helen Hopekirk gave an interesting and well attended 
piano recital at Steinert Hall on Tuesday afternoon, when 
she played her own suite, “Iona Memories,” besides a 
richly varied program of pieces by Schumann, Chopin, De- 
bussy, Sgambatti and Liszt. 
nere 
A delightful musicale was thoroughly enjoyed by the 
pupils and friends of Mrs. Gertrude Walker-Crowley at 
her charming studios on Mt. Vernon street, Salem, Mass., 
on the evening of February 16. The program contained an 
interesting paper on Grieg and readings from Ibsen by 
Edgar Houghton Paine, of Portland, Me., with musical 
illustrations by Mrs. Crowley and her pupils. 
nnre 
Alice Nielsen was the guest of honor at a reception 
given by the Professional Woman's Club on February 
zene 
Che Faelten Pianoforte School is constantly in receipt 
of programs from its graduates and other representatives 
in all parts of the country showing the progress that is 
being made in spreading the influence of its splendid sys- 
tem of teaching, 


nee” 

\nna Miller Wood, the popular mezzo contralto, has 
heen in great demand this season by clubs and societies 
for her inimitable rendering of the old French chansons. 
At the meeting of the Salon Frangaise in the Tuileries on 
February 19 she sang Bemberg’s “La 
pere’ with M. Thurwanger (recitant) 
and piano accompaniment. 


fallade du Deses 
and violin, cello, 
Those present praised warmly 
her excellent diction and fine musical interpretation. 
nre 
Jordan Hall was filled to the doors on Wednesday even- 
ing with an enthusiastic audience which assembled to heat 
the concert given by. the advanced students of the New 
England Conservatory. The participants acquitted them- 
selves finely in their different tasks and all showed the 
excellent results of careful training. 
ere 
Clara Tippett has been the recipient of many words of 
praise for the artistic singing of her pupil, Lila Welling- 
ton, at the guest night of the Winchendon Woman's Club 
and at the Odd Fellows’ concert in the same town 
i 


GERTRUDE Cowen 


Madame Gulbranson and Anton Van Rooy assisted at 
a recent “Ring” cycle in Cologne 
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Foreign languages spokefi. 
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Ovation in Chicago for Meyer. tton of style. In the Mozart “Voi che sapete,” there was 


certainly, something of 


lhe following extracts, from the leading Chicago 


ia—it might be treate 








papers, refer to a recent recital by Otto Meyer, the young sung, and so was th 


bit of bel cant It 


American violinist 





c : public has seldom been 
The young violinist is a player of excellent qualities. He is first 


f all blessed with a personality which wins, and at the same time 


commands respect and awakens confidence in his ability He has Esther Plamb's Successful Recitals. 

studied seriously—that is evident—and he has studied well His 

tone is clear, pure and true, has warmth and sympathy, and his Esther Plumb, the contralto who scored such a great 
technical equipment is abundant. He interprets with musical feeling success at her song recital mm the Chicago lusic Ha 
and intelligence, shades well, and usually phrases wel Chicag Friday evening, February 2s, has previous to this appear 
rribune 





He is now mature in his art and a great credit to all the master 


under whom he studied Mr. Meyer displayed a wonderful technic, 


a voluminous tone and good musicianshty Chicago American 


He made a decidedly attractive impressior In the purely ‘musica 


numbers he displayed gifts of a high der Chicago Journal 

















He plays very well, especially the things which demand ieac 
and sentiment. His tone is good, he plays well in tune and has 
distinct musical temperament.—Chicago Evening Post 

Mr. Meyer, if he may be judged by his interpretation of pieces 
by Beethoven, Bazzini, Dvorak, Drdla and Pagani: nd by arrang 
ments of two songs by Schubert, has ssesse cl f of ure 
and refined tone and an execution which is of no little brilliance 
Chitage Record-Herald, 

He has a pleasamt tone and ample technic and he was flatt gly 
received by his audience—Chicago Examiner 

Hlis tone has refinement and his technic was sufficient to secure 
all the main results in the entertaining program Chicago Daily 
News 

Of the several gifted young Amer t j nists w vav beet 
offered to the public in the past two years he would seem to possess 
greatest measure of independenc« He shares those requirements in 
the matter of technical proficiency and tonal control that one has 
come to take for granted in a wh invite the attentwr mal tt 
criticism of the public He has ev something ind fi 
m the matter of tonal quality His tone possesses te 
might well be defined as the reflection of ar xceeding ttracti 
and ingenuous personality Chicago Inter Ocean 


Mrs. Rider-Helsey with Philharmonic. 
Corinne Rider-Kelsey was the soloist with the New York 


Philharmonic Society on February 21, at Springfield, Mas 











Concerning her work, on that occasion, the Springheld 





Daily Republican said: 
ESTHER PLUMI 


It was a happy thought to f t I nu with tw ‘ 
cighteenth-century airs, with wccomy iment f estra ul 
harpsichord, and sang by a singer of such classical perfectio is ? 
Corinne Rider-Kelsey She is one of the ry few who could « en ‘ . . ery u at t 
the thing off, make her singing ain andl flawles us tt t ‘ la d Mexi oii ne witl eve { ti for 
into the scheme Her quiet seriousnes absolutely devoid of px most orchestras i t spring was the norate ini 
sonal display or of any artifices to win popular applause, was ex m the spring tour f tl Minneapolis S mpl Or 
actly the thing It is not the least notable part of her rapid success ‘ rt CI ; , 
that it has been achieved without the least sacrifice of artistic dig : “ ucago critics were ut us In praisi 
nity; she has never stooped to cor er S kes classical music VOTK 8 18 ow! the followi pt 
and she sings it; if people like mt, very we fr } . ! \ ic H Ft} Pp P " 
feel called upon to provide miscellane: ntertaimment Luckily ! t . 
they do like it when it is sung with such sin city and perfex at 
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Shattuck and Sinding Meet. 


ung American pianist, 


t 
> 
> 


had 
recent visit in Berlin 
ristian Sinding, the 
ther, Stephan Sin 

culptor, and the 
ss, were stopping 


if 


yet greete 1 his 


old friends, was seated in the dining room at dinner with 
a party of Americans, who, having just been introduced to 
him, had not recognized him as the well known American 
pianist. They were particularly anxious to be courteous 
in the way of explaining everything European to him. In 
the mean time the Sindings had entered the dining room, 
and, not seeing Shattuck, had taken places in another part 
of the room 

“For example,” said one of the Americans, “many cele- 
brated people come to this hotel to live. At present, Sin 
ding, the great composer, and his brother, the famous 
Their table is over there and we can 
see them quite distinctly from here.” Shattuck failed to 
mention the fact that the Sindings and himself were old 
Accordingly the surprise and 


sculptor, are here. 


friends of years’ standing 
amazement of the Americans may easily be imagined, 
when the Sindings with one accord, on catching sight of 
Shattuck, 
room to greet him most cordially, the quartet carrying on 


arose from their table in a body and crossed the 


an animated conversation —in Norwegian! 





CINCINNATI MUSICAL NOTES. 
Crxctnwatt, Ohio, February 26, 1910 
Romeo Frick, baritone, distinguished member of the Cin- 
cinnati Conservatory Alumni, who has for some years been 
located as concert singer and teacher in Oakland, Cal., 
leaves for Berlin early in March to remain a year. 
nre 
Che history of music, embodied in a charming series 
of sonnets, recently written by one of Cincinnati’s most 
gifted women, Mrs. Lewis M. Hosea, will be given a first 
public hearing next Thursday evening at the Cincinnati 
The author will deliver the son 
nets before the students and friends of that institution 
nRne 


Signor Tirindelli has set the date of the third Conser 


Conservatory of Music 


vatory Orchestra concert of the season for Thursday even- 
ing, March 17 There will be three soloists, Mrs. Bow- 
man, soprano; Louise Kerper Harrison, pianist, and the 
gifted little girl, Gertrude Isidor, violinist. The orchestra 
will play three groups of numbers, including a novelty by 
the local composer, Gorno, The fourth concert, in which 
the Conservatory chorus will also take part, will be given 
early in April 
RRR 
lrederic Shailer Evans, pianist; Bernard Sturm, violin 
ist, and Julius Sturm, cellist, well known from their con- 
nection with distinguished musical events of this city, an 
nounce an evening of ensemble music at the Cincinnati 
Conservatory of Music for March 4 The program will 
include works of Schumann and Dvorak 
nRe 
The Cincinnati Conservatory of Music is supplying so 
loists from its faculty for many of the most important 
concerts of the Middle West and South Hans Richard, 
pianist, who recently returned from a brilliant concert tour 
through the South, will be the soloist in next week's pair 
of Theodore Thomas Symphony Orchestra concerts in 
Chicago and also with the Louisville Symphony Orchestra 


in Louisville, Ky., 


Richard's next important concert appearance will be in 


on the evening of February 27. Mr 


Indianapolis on the evening of March 7, when he will give 
1 joint recital with Elsa Ruegger, the renowned cellist. 
nRre 
Frederic Shailer Evans, pianist; Bernard Sturm, violin- 


is, and Julius Sturm, cellist, gave an ensemble concert at 
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Danville, Ky., last Wednesday evening. Wilhelm Kraup- 
ner, pianist, and Julius Sturm, cellist, gave a joint solo 
evening in Terre Haute, Ind. February 14, and Julius 
Sturm is engaged as soloist with the Cincinnati Symphony 
Orchestra for its concerts in Columbus, Ohio, February 28, 
and Muncie, Ind., March 7. 
MUSIC IN COLUMBIA, MO. 
CotumBia, Mo., February 23, 1910. 

The faculty of Stephens College Conservatory has given 
weekly recitals. At one of these, Basil Deane Gauntlect, 
the English pianist, played a novelty from the “Iberia” 
suite of Albeniz. He is a prominent factor in the mu 
sical life of the city. 

Rene 

Vratislay Murdoch rendered violin concertos by Bruch 
and Paganini at his recital, He was ably assisted by 
Edna Estelle Hall at the piano. 

i Ba) 

Clarence A, Marshall gave a program on anthology of 
English song, singing some fifteen selections from the 
best English composers. 

nner 

Edna Estelle Hall gave a piano recital of standard com 
positions and Mr. Marshall gave a lecture on “Faust” re- 
cently, 

RnRre 

At Christian College, Professor J. Emory Shaw and 
Mrs. Shaw gave a delightful “Song Talk,” illustrated by 
selections from the folk lore of the Manx, Neapolitans, 
Germans, English, Irish and Scotch 

nrne 

The Mandolin and Glee Clubs of the University of Mis 
souri gave their annual concert February 18. The Glee 
Club this year is exceptionally strong, the first tenors be 
Messrs Rizer 
and Cox, who sang tenor and baritone solos, did more 


ing adequate and the parts well balanced, 


finished work than is usual in college circles. 
Rae 
Madge Mundy, a popular local soprano, has returned 
from a visit to St. Louis, where she sang with several 


musical clubs, CLARENCE A. MARSHALL. 





Kansas Soprano Studying with Freemantel. 


Katherine Hill-Hardi, a talented young soprano from 
Wichita, Kan., who has been studying with Dr. Frederic 
C, Freemantel this last year, has been appointed soprano 
soloist at the Old First Presbyterian Church, Washington 
square, Philadelphia. This is one of Philadelphia’s most 
historical churches and also one of the most coveted so 
prano positions in the City of Brotherly Love. Miss Hardi 
has become very popular in and around Philadelphia and 
she has had many concert engagements this season, both in 
She is the fortunate pos- 
sessor of a beautiful soprano voice, which has developed 
wonderfully under Dr. Freemantel’s method of teaching 
Her repertory includes most of the standard concert and 
operatic arias and she is now studying the oratorio with 
her teacher. 


Pennsylvania and New Jersey. 





Félia Litvinne will be one of the stars in the “Ring” 
cycle to be given at Monte Carlo in March. 
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Dr. Wiiliner’ $s ee Triumph. 
Dr. Ludwig Wullner’s Philadelphia recital o Thursd 





Inct re ° oF * triumol or th famous sa . 
of la week was another great triumph f the ' oor o 
Wasuincrox, D. C., Feb 5, 1910 lieder singer, as the following press notices testify 

Sunday night, February 13, Edward Hines, tenor, as GERMAN LIEDER SINGER GIVES VARIED PROGRAM O1 
sisted | wes srossart 1e7zZ0 SO Tit ] 1 SON( 

isted by Frances de Grossart, mezzo soprat Nellie ce an a aaa Nee een Busoni's Magical Sway. 
Grossart, soprano, and the Beethoven String Trio, aj PF TRIPE = ee ; : 
peared in recital at the New National Theater. Mr. Hines, on eee ta Ses Ha 
who has studied exclusively in Washington, sang an ut ! exacting progran I 
usually ambitious program for one making his initial bow t of ™ 
see : : rahms, H Wolf, H Sind S 
before the public He has a lyric tenor voice of pure »N 

“ Wa f 
quality and sings with intelligence In the early part of ,.o¢ EE SFR IL OR PAE UE Se ‘ 
the program he was noticeably nervous, but gradually nself The thing that sta 
gained ( nfidence, so that his last tw 1 nber were 
greeted with enthusiatic applause Mr. Hines is planning 
. al 

» give another recital in April previcus t is departur 

ibroad to continue his studies in Ital r aurclic t night ced t keenes 
a ee 
February 14 7 8 Ruth St ) dy 
n 
matinee pertormatnices ot er ad es reating a d W 1 
" 


Rm. LUDWIG WULLNER AGAIN WINS \VOR IN THIS CTT 


| r the | Sy yf ) : 
re a representative lien | MINEHAD sere we wes ae _ pohsee a * 
be mages, eos iv. ft Ir : ‘ 
Von Doenhoff in Rochester. s and mus s of t 
Rochester teachers and students heard Albert l P hes #8 sa 
hoff, the well known pianist, in a lecture-recital last week oe ir. Fr . sb ' 
Next day the papers had this te say Wii was first sec ye g PI 
, , age 
It : ; . 
sfy n ! % . 
a avers HW 
f th 1 asn 1 
. hs ; : . H eee 
ponte 2 een Moar ee Der Beiden Grenadiere.”—Philadelphia Inqui Cairns Recital at Burritt Studios. 


( liffor Cas 


THE WULLNER RECITAI 


" ' f w f we g 1 ' 
iano playing and {1 t ‘ f « r ! Wit iW t night ¢ t brat 
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musical program was not given, for the music was well 
played in a delightful, straightforward, childish way. 
nme 
The third recital of the Philadelphia Trio was given ar 
the Acorn Club on Wednesday afternoon. The 
and it is hoped that this first season will 
\lexander Schmidt, violin; 


Miller, comprise 


Trio does 


spk udid work. 


be followed by many more 


Herman Sardby, cello, and Selden piano, 


the Trio 
RRR 
Mendelssohn Club concert, 


Thaddeus Rich as 
the 


The with 


soloist, took 


tratford { 


sellevue- 
able direction the 
Schumann’s “Para 
Van der 
“Land Sighting,’ 


fantasic 


place on Thursday evening at 


nder W. W. 


two choruses 


Gilchrist’s 
eard m from 
Peri,” a “ha 


‘Spanish Serenade,” 


th was h 


dise and the uughing Song” by 


Stucken : Elgar, and 


Grieg Mr 
nd other 


Rich played Wieniawski’s “Faust” 


pieces 

neRe*e 
Philadelphia popular concerts to be 
March 2. the 


the last of tl 
Wednesday 


lowing 1 


evening program will 


umbers chosen by popular vote 


234 votes 


Pohlig , 
Mendelssohn. . a i82 


200 votcs 
dsummer votes 
grin” rs rer > ° S| 


124 votes 
mnReR 


\ntomette Szumowska, the Russian pianist, gave a re 


Stratford on Monday afternoon. She 
Mozart 


number 


ital at the Bellevue 


Chopin sonata, a fantasia and 


Needless 
pertection of 


heard in a 


was 


other numbers to say, every was ren 


detail in which this 
Witson H. Pie 


dered with a clean cut 


excells 


artist 





BALTIMORE MUSIC, 
Md 


Company 


BALTIMORE, February 26, 


the 


1910 
he means 


hereby those 


Metropolitan Opera was 


February 25 
“Stra 
form 


attending the performance on 


made a musical excursion backward to the time of 
Leo Slezak were 
portrayal of their separate 
and Stradella Miss Gluck has a 


her 


la.” Alma Gluck and in perfect 


and gave an ideal roles of 


Leonore beautiful voice, 
ear 
Otto 


re sles of 


and to those who remembered charming singing 


het not a 


\lbert Reiss 
Barbarino 


lier in the season, success was surprise 


the 


also 


Goritz and inimitable in 
Malvolio 


an entirely 


Silvio), to that 


were 
“Pagliacci” with 


the 


and was sung 


(with exception of Gilly as 


Martin did his 


different cast 


of a month or more ago 


here as ( and he is surely destined to 


rank 
acce¢ ptable 


best Sigg ano, 


take the in the days to come Rita Fornia 


Nedda His 
vibrant baritone of excellent range, and his 


highest 


made a very and Forsell as Tonio 


voice is a hne, 
interpretation of the part is marked by an originality all 
his own 


RRe 


} to record the 


j 
maced a 


Ed 


talented 


It is sad duty passing of W. 


ward Heimerdahl on February 22 He was a 
an inspiring teacher, genial 
traits of 


life 


mu man of rare gifts, 


siclan, a 


and helpful companion, whose sterling charac 


ter have been a valuable asset in the musical and 


mosphere of Baltimore during his twenty or more years 


ot residence here 


mReRe 
ititteresting features of the 
Johns Tlopkins 
playing of the 


One of the many Commem 


oration University, at 


MeCoy 


direction o 


Day 
Hall, 


f Edwin | 


exercises of 
under the 
had 
Turnbull's lead 


orchestra, 
Che labor 


forbidden its members to play under Mr 


was the 
lurnbull union 


ership, on account of being an amateur, He was able 
a sufficient num 
the National Ma 
rine Band a full quota of wind instruments to make up a 


the 


nevertheless to secure from the Peabody 


ber of artistic string players and from 


orchestra ; result attained was hailed with 


satistactory 


no small degree of pleasure, and he deserved the success 


and congratulations he enjoyed 


mre 
Vhe Orchestra, 


atorio 


the Or 
Janet 
Cunn'ng 


Boston Symphony assisted by 


Society, Corinne Rider-Kelsey, 


Daniel 


soprano ; 


Spencer, alto; Beddoe, tenor, and Claude 








ham, baritone, gave a concert at the Lyric on February 22 
to the largest house of its season. The program was very 
interesting, consisting of the overture to “Genoveva,” 
Schumann; concerto for violin, Mendelssohn, and the 
choral symphony, No. 9, Beethoven. Willy Hess, concert 
The last symphony of Beethoven 
never excelled, perhaps, 
rever equalled, in this city, although it is possible that it 
might have been even more enjoyable, had some of the 
The chorus had been 
The quartet 


master, was the soloist. 


was given a presentation and, 


frequent repetitions been omitted. 
carefully and finely trained and did well. 
sang splendidly. 
nae 
The eminent English organist of St. Paul's Church, late 
of Southwark Cathedral, London, Eng., A. Madelry Rich- 
a scholarly and highly interesting lecture at 
the third meeting of the Woman's Literary Clubs 
on February 24, his subject being “Music, the Handmaid 
of Religion.” He is a M. A. of Kibbe College, Oxford, a 
man of rare attainments and eminently qualified to do 
full justice to so noble a theme. He paid a well deserved 
tribute to Rev. J. S. B. Hodges, rector emeritus of St. 
Paul’s, for his magnificent work for and contributions to 
the American Church. 
nene 
Ernest Hutcheson, pianist, teacher and lecturer, gave an 
analytical exposition of Strauss’ “Elektra” at the Peabody 
24, and because of the vogue 


ardson, gave 
open 


music for the 


on the afternoon of February 
rather extraordinary work, the address was most 
timely. Mr, Hutcheson is a firm believer in Strauss, and 


for this reason and because of his study of theme and his 


for this 


he is qualified to them in 
Mr. 
piano. 


mre 


Peah« ody 


eminent musicianship, 
the 


present 


best possible manner. Hutcheson illustrated the 


themes by means of the 


The recital given by Josef 


Lhévinne, 


fourteenth 
the great Russian pianist, 
have been a number of 


was 
on the afternoon of 
February 25. There wonderful 
pianists in this really fine course of recitals, but it is per 
fectly 
pleasure than Mr. Lhévinne or aroused more spontaneous 


safe to say that nene of them has given greater 
His technical powers seem limitless, his in 
his tcuch exquisite and his ability to 


enthusiasm 
tonation impeccable, 
interpret the varied numbers of an exacting program all 
that can be desired 
nm ® 

Regular subscribers and occasional readers of THe Mt 

sicaL Counter (the latter class should promptly be trans 
ferred to the former) will please bear in mind that the pa 

per is for sale at the music stores of the Kranz-Smith and 
the H. D. French Music Companies, and subscriptions can 
also be placed at these stores as well as at the Sanders 


M. H. 


& Stayman Company 





Connell Sings in “ The Crusaders.” 

Horatio Connell was the soloist last week with the Phil- 
adelphia Choral Society. The following excerpts relative 
thereto are of interest: 
excellent impression, 
“Taillefer.” He 
trained till it 


Connell made an 


In “The 
which 


has a 


Crusaders” Mr. 


was reinforced by his fine performance in 


singular which has been 


fluent and flexible 
Mr. Cornell's singing is never 


voice of sweetness, 


as though it were a lyric tenor. 


and yet the 


has become as 


stentorian, restraint and 
lack of 
1910 


refinement of his art involves no Public 


Philadelphia, February 18, 


carrying power. 


Ledger, 


artistic ap 
his numbers 


Mr. Connell Hermit with 


which, 


sang the part of Peter the 
with the mellowness of his voice, made 


Philadetphia, 


preciation, 


thoroughly enjoyable.—Evening Telegraph, February 


18, r910. 
fine and 


Mr. Connell, with authority 


Mr. Connell’s voice is singularly mellow and rich in quality, 


as Peter sang impressively, 
feeling 
sod his singing shows rare facility and refinement.—Evening Bullie- 
February 18, 


tin, Philadelphia, 1910. 


A Cottlow Triamph in London. 

Loxvon, Engiand, 

To The Musical Courier, New York: 

Great artistic success for Augusta Cottlow at her first 
London recital. E. K. 


February 26, 1910 
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was Max Spicker’s “Juanita.” So well was it given that Mobhr’s rendition of MacDowell’s “Shadow Dance” and 





the audience demanded its repetition. Mrs. Kimball was Liszt’s fourth rhapsody made her an immediate favorite 
flatteringly received by the large audience. Her work in C sharp minor etude by Chopin and “Hungary” by Mac 
the Bruch cantata was artistic and convincing. She made Dowell were artistically given by Will F. Wentzell Tes 
much of the lament and the lovely quality of her voice sie Bruce, soprano, was very pleasing in a group number, 
made a singular appeal. In the Hahn number Mrs. Kim What is Love?” by Grant, “Less than the Dust” by 
ball did perhaps her most successful work Although Woodforde-Finden and “Love is the Wind” by McFadyen, 
there were five songs in the group her auditors com A group of four Indian songs by Pittsburgh's composer, 
pelled her to respond to an encore. Mr. Werrenrath dis- Charles Wakefield Cadman, were rendered by Luther H 
closed a voice of excellent timbre and lustre All his Harper, tenor, in a pleasing and artistic manner ‘Vul 
efforts of the evening were sufficient to place him with the can’s Song” by Gounod and “I'm Wearing awa’ to the 
best baritones in the country His voice is not heavy, Land o' the Leal” by Foote were admirably sung by E, H 
yet he sings numbers essayed by the heavier baritones Mackintosh, baritone The patronesses for this recital 
with consummate skill and artistry The resonance of his were Mrs. J. C. Bru Mrs. H. P. Goff and Mrs. S. S 
voice gives it a carrying quality that may be heard above Gilson, and they were assisted by Nell Goff, Mary Brue« 
the heaviest ensemble His work in the Bruch number and Mary Gilson. The third of these recitals will be given 
demonstrated this, In his numbers on the first part of the at the Fort Pitt Hotel, Friday evening, April 29 
program, Mr. Werrenrath found the audience entirely en nRre 
rapport with him, He sprang at once into popular favor Mary Ure, daughter of Dr. Walter Ure, of t North 
pesteracn, Fo. Febraccy a6, 1900 and should be welcomed back to Pittsburgh again Mr. Side, will sail for Europe March 5, on the Auguste Vix 


The Pittsburgh Orchestra returned this week from a tri 

















a Oectting played all the accompaniments well Mr. Steiner toria, to continue her studies with Leschetizky in Vienna 
umphal concert tour fhe organization never had a , : . ; - : 
met ‘ ; 1 : ' helped at the organ Miss Ure wil] pursu r studies mainly with Marie R 
more enthusiastic receptio 1an that ; pronto, Canada : 
ore enthu age BeCe ye n than that at oronto, an Ree Prentner This is Miss Ure’s se mr nie abrond 
and Rochester, N. Y. Mr. Paur and his men were feted , ‘2 ee 
both ol r ' ; . ; An organ recital and sacred concert is scheduled fi e 
at rot yiaces wusands of copie were turner away — . . . . . ‘ 
oes : ae February 27 at St. Mary’s Church at MeKees Rocks James Stephen Marti m third song recita 
from the concerts. The body appeared with the Toronto ' : 2 : : ; 
e re . It will be given by Casper Koch, organist, and Albert im the artist pupils’ series being essfully given this 
Choral Society, under Paur and Fletcher at both Toronto «. ) ; - : : rh ; 
. wre : Sieben, organist of this church, and the St. George Chora season at the Ritten! € cot t will be presented 
and Rochester. The orchestra returned in fine spirits to ,, ‘ : . > ; : : 
Union The program is of more than passing interest this time by Mrs. Olive Mi. Coulter. soprano. and Mr 
its weekly concert at Carnegie Hall last evening. In the nee H: Tall P ’ th MM H 
a . na Ls bot eter ! tra wit! | s Tlawte " Ti 
absence of the regular concertmaster, Franz Kohler oc om : : ; 2 Sapiens 
ed ti lesk ni : , M Adolp! M. Foerster, the composer and teacher, of this compamst Roth the vers ' wh and 
cupied the first desk most capably and efhciently Mie A ' ' 
I * ' EA I ‘¢ 1 city, will, with FF, Wilham Saalbach, baritone, give a 1 need introducts to the p 
zatts symphony in fat proved the excellent condition . 
7 ymy . TI I ; ‘ ' , cital before the Marcato Club of Clarksburg, W. Va., next . a0 
oft the organrzation le reading was careful and expres . : . . 
2 8 i : Thursday evenmne Mr. Foerster will furnish a verbal Warren M. Hawki f Vire | 
Sive of the contents Of parti ular interest was the Vi ’ : . ‘ . : . ma 
analysis of the compositions and will play Mr, Saalbach’s New York, will gi piano re t the Pitt eh Vir 
valdi concerto, which not only furnished the analytical : ; : : 
, tl nt food. 1 i , accompaniments i} School, at 413 Pe ‘ Friday evening. Fei 
musician with thought food, but gave pleasure to the aver ‘ ‘ ; 
a Wi ba a Sneed eeite, eed Waeiea Seen a weep ~~ meee © 
age orchestra patron. t 38 a delighttul work, and though . . . = 
. I ma 5 ‘ fang Theodore G. Wettach’s pupils gave an attractive recita public t attend CHAR W_ CAapMan 
contrapuntal is offset by melodic subject matter The ' Cay : 
; . a , ' = ' , last Thursday evening at the lecture room of Emanue 
opular and oft playec “Tannhauser overture brought . . . , , 
P I < I . . Church, North Side The students were assisted by Kath . 
forth a demonstration. It has been much better given . . : : . ' Artists’ Concert at Newark. 
| , , , r erme S Vaupel, reader ind Walter H Reuter barit 
than last night Careless intonation and uneven balance A , t the ser f ' t< 1 
. i 8 n r i liked Those who took part were the Misses Keefer, Baker, Dal : ; ! ' ' 
marred the first part of the wor 1 «well liked Grieg . ’ ’ - D e on February tj | . } sem! 
P synt” ] 1 | rT} ] : rymple, Guyten, Niedermeyer, Muhlrron, Wilsman, Held, ! iry 1S ' . . eet School Assembly 
“Peer Gynt suite made a repeated appea 1e last ‘ . H r| | Mor j hates linet 
‘2 | PI Meyers, Ehrhardt and Hennig, and Robert Wettacl ta Newa N Ker-Shall VIOt IS 
movement had to be played again. Last but not least was near Viola Waterhouse. soot ' Brombers = — 
the Smetana lovely “Ultava” tone poem. It is a favorite rn : - Ried Henry M. Williamso panist. gave the followi 
' ’ ostponed piano recital of rs fiedermann tec 
with Pittsburgh audiences and last night its beautiful ees 3 - rg program 
‘ place last weck at Hamilton Hall and an interesting pr ; 
strains lost nothing in the interpretation There was no 
; gram was carried out Pact Havd 
soloist last evening Next week Mischa Elman comes tora i 
> a - z M I cs . wd +t 
to Pittsburgh ‘ , . : - ; 
a ee 4 F Filsworth Giles offers Ida Mae Heatley, contralto t ? ‘ . 
Mi Wa 
i | ” i 1] acs ' ; f 
The Apollo Club, Rinehart Mayer, conductor, gave its 4 Well known and popular local singer, in a_ recital Rallade a 
second concert last Thursday evening with Mrs. Charles ‘Songs on next Tuesday evening at the Bellefield Club 
Farrow Kimball, soprano, and Reinald Werrenrath, bari- Craig and Center avenues \ male quartet will assist peenen Cte wong 
J Barge Maule Chant Kk un Folk 
tone. It was one of the most enjoyable concerts given in RRR a : é as 
re Russia h , 
some time by the club. The program contained some very \ large and appreciative audience attended the second 
difficult works and these received a good rendition. Chief of a series of music soirees by Sidney M. Hamilton and The ¢ ' Salt 
among them was Max Bruch’s “Frithjof,”. which was J. L. Rodrigues and their respective piano and vocal pupil . 
‘ 2 ( Mi k 
heard locally for the first time It was sung with consid- last Friday evening at the Fort Pitt Hotel Gwendoly . 
erable spirit, though a trifle colorless im spots The best Clemens’ playing of Rubinstein’s barcarole in F minor and nen 
number, so far as the work of the chorus was concerned, Chopin’s etude in C minor was very pleasing Gertrude Hungarian | i 
jaheiihiaiies Deo nade 7 ; 
Ml 
\ I “ \\ { 
! ! 


DUNNING CYS EM WANTED 
OF IMPROVED MUSIC STUDY FOR BEGINNERS FOR REFINED AUDIENCES.—Good Singers, Musicians 


and Entertainers of good appearance are wanted for 






The only system indorsed by the world’s renowned masters of Europe and 


America. Its superiority is acknowledged by all who know of it. weekly engagement at the Café des Beaux Arts, 80 West 


: : Fortieth Street. Apply to Bustanoby Brothers for a pri 
Booklets, descriptive of the system and giving written indorsement of Leschetizky, vate audience between the hours of 11 and 1 and : 30 


Scharwenka, De Pachmann, Busoni and others, sent upon application. vf 


MRS. CARRIE L. DUNNING, 11 West 36th Street New York 





WANTED—A Leschet' zky exponent as teacher in Con 
servatory Address Prelude, care ot MusSIcAL 


COURIER 

WANTED—Two men to exploit a sheet music proposition 
to cover the trade and profession and musical schools 
from ocean to ocean The music to be offered is of 


the highest and standard catalogue quality, foreign and 


NOVV COMPILING American, and includes some valuable Copyright Compo 


sitions to be sold at reduced rates outside of the places 


1910-11 ISSUE holding certain control in their respective localities 


Instrumental and vocal music included; Choral works 


The most necessary book to the Musical Profession, Managers, Conservatories, Church music, Orchestral works—old and some new; 
Music Dealers, Piano Manufacturers etc., etc Chamber music compositions and the usual Catalogue 
’ , . - © 


variety. Reply care of this paper to “J. C. F.” with 


ENTIRE UNITED STATE Ss AND CANADA references and name és latest employer 


LOUIS BLUMENBERG, Editor and Publisher TO CONSERVATORIES AN OPPORTUNITY.—Dis 
No. 437 Fifth Avenue, a me oe x New York tinguished European violinist can be secured as pro 


fessor. Highest credentials. Also soloist and chamber 
music. Address “X. Y. Z.,” Musicat Covniza. 
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THE MUSICAL 


COURIER 








Formerly of Boston 
Voice Culture and Repertoire 
525 Orchestra Bidg., Chicago, Ill. 


CONTRALTO 


Soloist St. Bartholomew's Church 
MANAGEMENT: 
WALTER R. ANDERSON 


ETTA EDWARDS 
BENEDICT === 


EDNA \ H | W VOLNEY L. MILLS 


BLANCHE oe 


Grand Forks - 
coL a a bay LYRIC 


CORDELIA W. HULBURD 


PIANISTE 








“Voice a oun ean NH. Y. World 
For Bookings Address : Suite 1121-2 No. 150 Nassau St., New York 
Telephone. 6453 Beekman 





N. wD. 


PIANIST 


10 So. 18th Street 
PHILADELPHIA 


SOLO HARPIST 
Pitisberg Orchestra 1908-09 





George Shortland 


Grand Forks - - 
STEINWAY PIANO USED. 


ica KEMPTON 
JOSEPH SCHUECKER sss 


Master School for Violinists. NATCOFA ATL, EE. 


BOHUMIL MICHALEK, Directo: 
he most rigid searching investigation will result in a trong ‘confirmation of ee fact that our 
Violin School is immeasurably superior te any similar eee: | in this countr rt book mailed 
free. FINE ARTS BLDG. < CHICAGO. 


bdward J. Freund, “= 


Management : Martin Frank 
24 Adams St., Chicago, itl. 




















BEESLEY2===" 
ESTHER PLUM 
MARIE ZECKWE 





Contralto 
Oratorio 
Recitals Concerts 
Address: 1519 East 62d St., Chicage 
‘Phone 24a8 Midway 


SOPRANO 
Management: HABNSEL & JONES 
1 Bast 424 St., New York 
Philidelphia Address ; ‘108 Worth 34th St. 
Phone, Preston 20614 





TENOR 


JOAN B. MILLER = 


Steinway Hall, - 


E. A. 1. ethene 
CHICAGO 


W.J.AITCHGNGR 


Studio: 157 West 84th Street, New York 





Margaret Marearel A BO L D 


SOPRANO 


Oratorio, Concerts, Recitals, 


145 East 16th St.. N. Y. 





avo DUGGAN 


ENOR 
Orsares -Recitals— Concerts 


Am ‘can Conservatory 
CH “AGO, ILL. 





Francis MOTLEY 


BASSO 
Soloist St. Patrick's Cathedral 
CRATORIO, OPERA 
Hotel Bristol, 122 West 49th Street 
Phone, 3101 Bryant 





Signor D ADDI 


Mapvhattan Opera Hou 


louse 
Vocal Stuaier s 51 Bast 59th Street, New York 
Tel., 5736 Plaza 


Carver WILLIAMS Bass 


Exclusive Direction: THE PHILIP RAY AGENCY 
Steinway Hall, Chicago 





THOMAS BALL COUPER y cf stein peace 
Violin Virtuoso and instructor, Recitais and Musicaies 
508 Carnegie Hall, New York 
‘Phone. 6715 Columbus 1 to 6 Tuesdays and Fridays 


ELAINE DE SELLEM tei 


Management: The Wolisohn Musical Bureau 
Persons! Address : 6101 foenel Pind... ae Chicage, !!! 





sui OBER === “rae a 
= OTTO TTO L. : 


FISCHER == 


PIANIST 
SOLO or ACCOMPANIMENT 


Management: 
Antonia Sawyer Musical Agency 
251 West 88th St.,Cor. Broadway 
J] Phone, Rwerside 8 New York 


} Church and Concerts 
101 West 9ist Street 
’Phene, 261-R River 








THE STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
Complete musical education in all branches. 
Write for catalogue. 
Fuller Building, ro South 18th St., » Philadelphia. 


Louise St. John WESTERVELT 


OPRANO 
Oe Oratorios, Recital 
328 Wabests Avenue 


“a UEDA FR 


our Hal Southern States February and March miiseose’® PA 


GUSTAF HOLMQUIST 


ASS-BAR N 
304 Kimbo t Hall nihea CHICAGO 
NEW PUBLICATIONS BY 


Lulu Jones Downing 
“A ~<.} =F Its Dreams” 


“Life's. Twilight” 
“A — 
sale at The Music 
Kenmore 
nd all 


* CHICAGO 
SOPRANO 














SOPRANO 
Address: Auditorium Bullding 
Wabash Avenue, Chicago, Ill. 
Resideat oe 1229 yp Avene 


jewater 77! 


HANNA BUTLER 


CURTIS A. BARRY 
ORGANIST 


4918 Winthrop Avenue, - Chicago, Il}. 


Phone, Edgewater 698 





German Italien, wegian, English 
610 Fine ne Bidg.. myo im. 





COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART **<equm pendie. 


VICTOR HEINZE, President CLARENCE DICKINSON, Director OR. WILLIAM CARVER WILLIAMS, Registrar 
The best school for serious students. A complete course of study in each Beg ay A faculty 
of unrivaled excellence. Unequaled opportunities for thorough education. Se for new catalog. 


Address Registrar COSMOPOLITAN SCHOOL OF MUSIC AND DRAMATIC ART, Auditorium Building, Chicago 


PAUL W. McKAY 


BASSO CANTANTE 
Concerts, Oratorio, Recitais 
Address: 2987 Michigen A Avenue Chicago, I 





Edith Bowyer WHIFFEN 


Fianiat-Accompanist 
CITY OF MEXICO 


CLARENCE DICKINSON 


CONCERT ORGANIST 
Organist and Cholrmaster Brick Presbyterian Church, Conductor 
Mendelssohn Glee Club 412 FIFTH AVENUE, NEW YORK CITY 


AMERICAN 
ACADEMY 


OF 
DRAMATIC ARTS 
FOUNDED IN 1884 





NEW YORK 


LUCILLE TEWKSBURY 
SOPRANO 
Oratorio, Concerts, Recitals 
Address: 1452 East £4th Place Chicago. tit. 
Management: —€ A STAVRUM, Stolnway Hel! 


Emma BANKS 


PIANIST 
Aldress: HAENSEL & JONES, New York 


ALTA MI LLER, Soprano 


Concerts, Recitals, Teaching. 
1707 HINMAN AVE., EVANSTON, CHICAGO 
Telephone, Evanston a8 


ELIZABETH PILLOW 


Seath Side Stadio: 
5200 WASHINGTON AVENUE 


zara OLWER 


PROCURE ENGAGEMENTS 


USE THE 

















Connected with 
Mr, Chartes 
Frotman's Empire 
Theatre and 
Companies 











Ite exceptional facilities and complete organisation 


ave made It the recognised leading Institution 


ematic training im this country 


SOPRANO 
Puplis 
VoIce 
Production 


BOARD OP TRUSTEES 
FRANKLIN BH. SARGENT, President 
ROHMAN JOHN DREW 

THOMAS BENJAMIN F ROEDER 


DANIEL ?* 


ADGUST 


Fer catalogue and information, apply te 
Thw SECRETARY, ROOM 147, CARNEGIE HALL PEW TORE 


James Stephen MARTIN 


VOCAL INSTRUCTION 
6201 Walnut Street: Pinmere 
207 Nixon Bullding ) 


JOHN R. ROBERTS 
Saybrook Apts, 2427°%° Pittsburg, Pa, 


sovanst CASTELLANO 


Maestro di Canto 
MPOBTAZIONE, REPERTORIO, PERFEZIONAMENTO, 


VIA VINCENZO MONTI 49, MILANO 


VITTORIO CARPI 


VOCAL TEACHER IN POUR LANGUAGES 
Plorence, Vie del Conti 7, P 2 do. 














Studios; 





Which Gives the Addresses of 


MUSICAL SOCIETIES, CLUBS, ETC. 
Price - $2.50 Delivered 


439 Fifth Ave., New York 
Telephone, 4292-38th 








RIGHUD 


VOCAL ART | 





ALFRED HILES BERGE 


BARITONE 
Recitals and Concerts 


DIRECTOR VOCAL DEPARTMENT, VALPARAISO UNIVERSITY. The Week-End at 419 Fine Aris Bullding 
Bes. ‘Phone, 4581 Lincoln 





CONCERT PIANIST 


MARY WOOD CHASE wrrrszo*s.... 





MZ=MOnPo | 


HUDSON 


SOPRANO 
Soloist St. Bartholomew's Church 
MANAGEMENT: 


WALTER R. ANDERSON 
S West 38th Street, New York 
‘rhorg 349 38tb 





STUDIOS 
«IMBALL 
HALL 


RAGNA LINN 


DRAMATIC SOPRANO 
For Terms and Dates, address 
Mesice! Agency, E. A. STAVRUM, Mgr. 
STEMNWAT HALL, CHICAGO 





Charles Wakefield Cadman 
IN THEIR 


AMERICAN INDIAN 
MUSIC-TALK 


For Terms and Dates, CADMAN 
318 McKee Place - - Pittsburgh, Pe 


7 m | LD Concert 


Organist 


KIMBALL MALL, 213 Wepaok RM CHICAGO 


PIANO ORGAN 


CONDUCTOR—Apolio Musical Club. Mendelssohn Club 


SHERWwoOoYvp 


HOOL 

Fine Arts Bullding. Chicago, Ill. 

Best Modern Principles of ttistic, Scientific and 
Practical Value. 

Paderewski says: “I have read your work with 
liveliest interest and greatest pleasure. It is one 
of the most important additions to the peda- 
gosical literature on pianoforte playing published 
or years. 

Eminent Teachers in all Departments. 

The heads being: Piano, William H. Sherwood, 
Director; Vocal, Arthur Beresford; Organ and 
Theory, Walter Keller; Violin, Signor Antonio 
Frosolono; Public School Music, liam Ratio 
doc; Dramatic Art, Winnifrede .W. Just; Gym 
tic —— Mabel R. Wentworth; Sra t Gas. 
ton Arnault, Ph.D. 

Artist members of the faculty can be engaged 
for Recitals, Concerts and Musicales. 

Opening of Fall Term, September 14, 1909. 

Send for cai 


Paul Kennedy Harper 








DA H. HOLMES, Secretary. 





KARLETON HACKETT 


_ oe 


ARTHUR DUNHAM 


CON CERT SRGANIST 
Address: SIMA TEMPLE, INDIANA AVENUE = CHICAGO, ILL. 


ARTHUR M. BURTON 


BAR tTON E 


Fine Arts Building = - __— Chicage 


SOPRANO. 
For Datesand Terms 


4 E. LUCILLE 
ILLER Se 


Maker of Musical Prize _Medais 
J. S. TOWNSEND 
1554 Wabash Avenue Chicago 


Diamonds. yor - Jewelry, Rare Silver, 
etc Bought and Sold. ReliableBargains. Wriie 


Urs. THEODORE WORCESTER R 


Address : §25 Orchestra Building, Chicago 1!!. 
_STEINWAY t ANO USED 


Gottschalk Lyric School 


\ comprehensive, well-graded Musical Education 
Instrumental and Vocal, by Teachers exclusively 
attached to the School. Catalog mailed, 

KIMBALL HALL, CHICAGO, ILL. 


Sig. ANTONIO FROSOLONO, Violinist 
ger Pesca sree 
12 Fine Arta Building, Chleage, Wi. 











Rr a 
ADA H. HOLMES 








THE MUSIC 


AL COURIER 











“I Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmanrz 


It satisfies me completely.” —Pugne 
“A tone which blends so well with my voice.””—Sembrich 


“A great Piano! 


THE BALDWVIN COMPANY 


MANUFACTURERS 


142 W. FOURTH STREET, - - CINCINNATI 





STENLER 


CONTRALTO 


M 
A 
R 
T 
I 


N 


POM A 


JOStE BR 


PIANIST 


Concerts--Instruction 


Address BRUHL CONSERVATORY, 


Burlington, lowa 





NEW YORK GERMAN CONSERVATORY OF MUSIC 


23 WEST 424 STREET, 
» confer Diplomas and the Degree 


1 bs law t 


En powerer 
Hes 


tf music fr 


Directors : Cart 
Instructior 
first begi 
Thirty-e ight 
protessors. 


TERMS, $10 UP PER QUARTER. 





1g 
of the 


xperienced 


NEW YORK 
of Doctor of Music. 
N, AuGust FRAEMCKE 
Special Departments for Beginners, Amateurs and 
Professionals. 
Free advantages to students: Harmony lectures, 
mcerts, ensemble playing, vocal sight reading. 


SEND FOR CATALOGUE. 





AMERICAN CONSERVATORY 


KIMBALL HALL BUILDING, Wabash Avenue and Jac 


2 Boulevard, 


THE LEADING SCHOOL OF MUSIC AND DRAMATIC ART in “THE WEST 
Among the seventy eminent instructors the following might be mentioned: 


Piane —Jomn J. Harrstacor, Victron Gazwoos, 


Vielin—Heaseer Butisa, Apots Weise 
Theory —A Wetvic, Aetaun Oar Anpxasen. 
Public School Music—O. E. Rosinsox. 
School of Acting—Haar Conway. 

JOHN J. HATTSTAEDT, President. 








Aten Srencen, Hantor Lavy, Sitvio Sci- 
OnTi. 

Staging—Kasteron Hackett, Daviw D. Deo 
cam, Racwa Liuws, Jawwiz F. W. Jommson, 
Jomm T. Reap. 

Organ—Witeem Miporiscavire 

Lt CONCERT 





MUNICH, 
CABLE ADDRESS:  Kensertgutmens, Munich 





DIRECTION 


Catalogue mailed free. 


Theatiner St. 38 GERMANY 


TELEPHONE: sas. 


Agency for all first-rate concerting artists and musical societies 


Management of concert tours and single concerts 


Organization of concerts and 


in all important towns of Europe 
conferences in Munich 


Greatest concert direction of Southern Germany 





AMERICAN INSTITUTE OF APPLIED MUSIC 


Fact 
Albert Ross Parsons 
Kate S. Chittenden 
R. Huntington Woodman 
Herwegh von Ende 


McCall I Soest 





Send 


Telephone 


24th year begins Monday, 
for Circulars and Catalk 


THE METROPOLITAN COLLEGE OF MUSIC) 


212 West 59th Street, New York City 
2329 Columbus 

Lry, EXAMINERS AND LECTURERS 

Modest Altschuler Paul Ambrose 

Leslie J. Hodgson Fannie O. Greene 

Elsa von Grave George Coleman Gow 

Harry Rawlins Baker John Cornelius Griggs 

Wm. Fairchild Sherman Daniel Gregory Mason 

James P. Brawley Mary Fidelia Burt 

September 27th, 1909. 

gues. KATE S. CHITTENDEN, Dean of Facalty 





CONCERT DIRECTION 


HERMANN WOLFF 


The World s Greatest Musical Bureau 
GERMANY: BERLIN and FLOTTWELLSTRASSE 1 
Cable Address: Musikwelff, Berlin 


Gecouteter and Manager of the Philharmonic 
, Berlin ; the new Subscription Concerts, 
Wambore: } the Bechstein Nall, —— 


et tative of more than includ- 
we s Aner pry 4 ud, Kreisler, 
Rooy mg, Carrefic 


other celebrities, Alse manager of the 
Berlin many, ster cele Orchestra and of 


Principal Agency for Music Teachers 


EONARD '=:" 





Schelling St. 6 


CONCERT DIRECTION 





The Music Teachers Exchange 


Steinway Hall, Chicago 
EE. A. STAVRUM, eeoniiinion 


Music Teachers and Super- 
visors of Music Exclusively 





Write now for February Sulletin and Registration Form 





REINDAHL VIOLINS 
land BOWS 


Violas and ‘Cellos 





b 

» 

net, y “ 
a beot 
1 

t 


. fer - a. 
1 use REIRDANRL VIOLINS 


Violins sent to respons!bie 
persons on tria!, for com- 
parison with other new or 
famous old violins; if 
desired, gradua! charge 
accounts opened. 


KNUTE REINDAHL 
<p Meiler, 218 Athenaeum Bidg 
26 East Yan Buren Street 
CHICAGO, ILLINOIS, U.S.A. 


Reiodah! Grand Mode!, $200.00 
RFINDAHL VIOLINS 
Used sow EXDUMSED BY 


Bernard Lt 





a - 

PF. th. Haberkors 

Axel Skovgaard Alexamic: Kull 

S. EB. jacobsoha Hugo Heermann 
Arthur Hartmana 


A.B. Chase Pianos 


Artistanos 


HHighest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at NORWALK, OHIO 


Rererence: The Editor-in-Chief of Tue 


M CAI COURIER 


BUSH & LANE PIANOS 


A quality of Tone Which Will Please 
the Most Critical 


A Piano Which Will Stand the Test 


of Years of Usage 








Case Designs Which Are Original, 
Artistic and Beautiful 


BUSH & LANE PIANO CO. 


HOLLAND, MICH. 








THE STERN CONSERVATORY OF MUSIC 


FOUNDED 1850 
22a Bermburgerstrasse (Philharmonic), Berlin, S. W. 
Royel Protessor GUSTAV HOLLAENDER, Director 
Branche-institute, Berlin-Chariottenburg, 8-9, Kantestr. 


CONSERVATORY: Developmert in all branches of music. OPERATIC AND DRAMATIC SC HOOLs 
Complete Training for the Stage. ORCHESTRAL SCHOOL mmprising all solo and all « 
chestral instruments). SEMINARY: Special training for teachers 

Prine ipal Teachers HARMONY AND COMPOSITION—Alexander von Fielitz, P. Geyer, Wilhelm 
Klatte, Prof. Arno Kleffel, Prof. Philip Ruefer, Prof. I Taubert, Arthur Willner. PLANO 
—<Georg Bertram, Severin Eisenberger, Al. von Fielitz, Guenther Freudenberg, Bruno Hiase 
Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Clara Krause, Prof. Jemes 
Kwast, Frieda Kwast-Hodapp, Dr. P. Lutzenko, Gustav Pohl, Prof. Ph. Ruefer, Martha Sauvea, 
Prof. A. Sormann, Theodor Schoenberger, Ludwig Schytte, August Spanuth, Prof, E gE. Tee 
bert SINGING—Mme. Auwer-Herbeck, Marie Berg, Eugen Brieger, Frau Marg. Br tnt bt 
Madame Blanche Corelli, Frau Lydia Hollm, Karl Mayer (Chamber Singer Was Prof 
NicklassKempner, Nicolaus Rothmuech!l (Royal Chamber Singer) Wladyslaw Seidemann, Dr —= 
Bruns, Adolf Schultze, Sergei Klibansky, Alfred Michel. OPERATIC CLASS—N —— 
gaa 1 Ne Gustav Hollaender, Alexander Fidemann, Max Grinberg, Theodore Spier ing 
&c ARP—Franz Poenitz ORGAN—Bernhbard Irrgang, Royal Music Director += 
Erich BA Eugen Sandow, && 

Prospectuses may be obtained through the Conservatory Pupils received at any time Consultatiea 


hours from t1 a m. tor p. m 


Royal Conservatory of Music = Theatre 


DRESDEN, GERMANY 
Fifty-Fifth Year, 1909-1910. 1,505 Pupils, 82 Recitals, 116 Instractors 


Education from beginning to finish 
admission times begin April and September 





eee oF hes Principal 


» at other times. 


Pull cour single brar 
Admission granted a 
the Directorium 


Prospectus and List of Teachers trom 











HAZELTON BROTHERS 
PIANOS 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


APPEAL TO THE HIGHEST MUSICAL TASTE 


Nes. 66 and 68 University Place NEW YORK 














THE MUSICAL COURIER 


STEINWAY ae 
PIANOS ~ || Alacsent& Hamlin 


[GRAND AND UPRIGHT] 


Are Everywhere known “THE STRADIVARIUS 
THE STANDARD PIANOS OF THE WORLD OF PIANOS” 











Park Avenue, Borough of ere 
. #%ackson Avenue, Borough of Queens 
Factories * Ditmars Avenue, Borough of Queens NEW YORK ® ® 


Riker Avenue, Borough of Queens 





AND 


St. Pauli, Schanzenstrasse, 20-24 - ~ - - HAMBURG 


Steinway Hall, 107-109 East 14th Street, New York PRINCIPAL WAREROOMS AND FACTORIES 
Steinway Hall, 15-17 Lower Seymour St., Portman Sq,,W., London 


Jungiernstieg 34, Hamburg, and 
Hoen!g@raetzerstrasse 6, Berlin Bos’ y ‘ON 
They ere also sold by our accredited representatives in all principal cities all over the zlobe 


STEINW AY & SONS 


num MBA Je 


CHICAGO, ILL., U. S. A. 


czy efatel ote 


A the world's Best 
yamlt? KNABES CO. =e DIQnNo. 


rHE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
SOHM ER in the SOHMER PIANO of { today 


It Y built to satiety ‘the most 
cultivates oe eae PIANOs appeal to the most critical musical taste, and are 
The advantage of suche ani agente ts more favorable comment today than any other 


appeals at once to the discrimi- make of piano offered to the public. 
nating intelligence of the leading Their leading features are Scientific Scale, Purity and 
NE 8 Ee SEES Se Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


SOHMER & CO. WRITE FOR EXPLANATORY LITERATURE 


NEW YORK WAREROOMS : 


315 FIFTH AVENUE Vose & Sons Piano Co. 
Corner 32d Street 160 Boylston Street, B ‘ n, Mass. 


Warerooms: 
























































BLUMENBERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 








of 


